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LERDD Y. BUEREAZZBIC L AN & AL [EER] 123 dicfith
TBVT =T =L 5> COLELRHGOEOPIMib > TWwb, L
LRI, BHFHACL AT —F O —F L 38 o 28E, 2F ) F
RUF X o TPES Nz [FEMim] OB LA 5 ) T~OR#EE FE
EFTBETAIL, AR YAD [WE] OEMAH 5,

(5] 13518 47H 6 7% B BMERFARATENEMRTH . AN~ v XU,
FLTHEBEESRICL2MBOEMNE~NENTE2LOL I, FRL
FUAERENTA ) THIHT OB ZT LA LDTS, 74 L
Vi, YAV 4T, FLTu—<~ EE] sAbRF) v - o—
RDOEMBD T2 75 2 A (ekphrasis)’ ik bo 72& 21X FU ¥ v
DWHE ) 2 ¥ v KA (Lysippus, 3602-2316sc) TEE X b (FHDE)
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H27 B8 IGEIEN 225 T —F Lo —#EHO 18154FE 10 A 1 HIZY =
S 2R, [FW4E 12 A 13 BN D) A SEICHETEI N
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Proud Racers of the Sun! ...

No mortal birth ye seem — but formed to bear

Heaven’s car of triumph thro’ the realm of air;

To range uncurb’d the pathless fields of space,

The winds your rivals in the glorious race;

Traverse empyreal spheres with buoyant feet,

Free as the zephyr, as the shot-star fleet.  (Restoration 231,233-38)

O OMIAEEZIT-boLidBbhkv—
K2ERFEDRT HOEEZT] &

D CobZMIELI D R ER XM %
BRI B 72D BIRAI S =072,
KON H > T ZLSED T4 % 7 V72,
KD e K282 P20 JEHL ) CTHELD 2 28 & v

PO X 92, MEOHENILD L H 12, HHEHIZ.

(FRDBE) (The Horses of St Mark’s, 400, St. Mark’s, Venice)
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And well, Ausonia! may that field of fame,
From thee one song of echoing triumph claim.
Land of the lyre! ’twas there th” avenging sword,
Won the bright treasures to thy fanes restored;
Those precious trophies o’er thy realms that throw
A veil of radiance, hiding half thy woe,
And bid the stranger for awhile forget
How deep thy fall, and deem thee glorious yet. (Restoration 85-92)
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Oh hearts devoted! Whose illustrious doom,
Gave there at once your triumph and your tomb,
Ye, firm and faithful, in th’ ordeal tried
Of that dread strife, by Freedom sanctified;
Shrin’d, not entomb’d, ye rest in sacred earth,
Hallow’d by deeds of more than mortal worth.
What tho’ to mark where sleeps heroic dust,
No sculptur’d trophy rise, or breathing bust,
Yours, on the scene where valour’s race was run,
A prouder sepulcher — the field ye won! (Restoration 55-64)
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MZEIN-DOTIE R QBB LN OIE, B b RIBIZH-H D
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59 %o
For there has Art survived an Empire’s doom,
And reared her throne o’er Latium’s trophied tomb;
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She from the dust recalls the brave and free,
Peopling each scene with beings worthy thee! (Restoration 323-26)
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LWIOTERTH S, TOEME. KITET9FED T = X7 1 F A ILOHEK
IZEoTo Ry ERIZKINK—EETIE G — 0% K L7
ANVZ TR A ZOHRETH TR SN (BT8R A v XD F
ETE (BFR) Lo [EEE] o5 Ths,
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Temple and tower have moulder’d
Empires from earth have pass’d,--
And woman’s heart hath left a trace
Those glories to outlast! (“The Image in Lava” 5-8)

MR RBRIFHERTTL T
WEIEH EPSHATLE 72—

Lol (BB OFEREHFER L 720 & D ORI
EINSHTREDOFNE B TESED/zD7Z ]

2{BTE) v T & [TABOMERE 725 O/ L 72,
FVEERAEMZOBRTEIENTE L] (BT#] 11-12) LiAv
VRIFE D, [EE] O THFRL F VISR -FEMRICHN T, 3%
M (Art) X WEIOMEMGEBZ CTEZEFTE ] LiEoloA~ ¥ X7ZH,
FNEFMUEMEZ ZZTHRO LTWwh . A~y AL Kixkiz &
THRERSENEDEL L, B%%<é“‘iﬁ]fttiﬁofsﬁ\]%m:d(m}fmf?ﬁbO
WCTEXLLDTHAD ] —
—l, WEOMELY %iﬁxéml_@ﬁﬂfﬁ%%)“)%mnn N 1197 s =R X))
THbo [ER]THINL(NVT 27 —L DT Ru)R(F 4+ a— L #Hig)
o [ & EMEM] (10D EMBk AdEE (7% bEk
[FEOXNZBR TEEEN02 ], BTOFFLVIERTRERNT
TR 2 HR EFEOBEL L VW) REER2bDLD, BAH L LR
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LEL LS B 5 WIE[ RO EE | (“fiery tomb”, 15) & RIS [
LT (FBET%) X, BZS L, TRKIZBIT AN AR S b 0oz
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A [HED. TEEAD 39-68). b ) —2OMakIZ. LRI Z AW HFFH
IZMTHE, ZCHEADE) BDBOPERLE LTS, £ a v
OEBFE LTHEIMINTELFYAIOMEFOBL [You=h] T
HbHo INSOMFTEDOVTIIZBVTD, BEA X — Vi3, WREEE
B L7220 L7220 LRl R, BAamEmIcHk Lick-C
AFEFhiEEnTws (M 17-30), FHIOLEEZORBTH Y, HHIE
MEFOEBFETH D, 2F DAY ZAD (B v [EER 1k 8
B9 LTy FHRIC B B OMRIFICN TH 720 TH 57 5RO A ]
WCHO KL 2, BIRRRIE (BEFR)) Lo 22 HicsHkE 2 &
Lo TZZZDDR, ATy AFEMFO HEFE] LRRLTWwE L)
WCEbND, BIRRPERE, XFEEBY, S0 2 HAT L, T4
bbb, ZoftlHoltr, HEE A TEOME, WA bDEHZRVE D,
WELBMOM %, BERoM%.

FEix EE] 2B, (2] EEMmE LTo [#8] (mould) &4
MHEDPL IOV T VDS, FIZIE (VT2 TF—LDIILY) (NF
LA A~y RiE, TEE O## ] (“Mould of a Conqueror”, 368) &
IPON, BV askbio (FHoE) % [ZWRICX > THEIIZR LA e
b D] (“moulded by Art”, 247) L HiE T 5, £DO—F T, KIKIZH Lk
Do (B b [BHOHA] [£o0%E] Tho LHFL, ] X
WERAZERIC > TB Y, (] L OBERNMPEZASTEWHL 1S9,

REIAAHPIEZZ T Tld v, (BFg) dto [E] 3k, —Hik
R E VD HRONIZE - T M IFES L W) BN - TEA SR
725D THbH, WHFITIZVDITHIVEWIPHEN SN TWA D722, [RE]
WCHiPNBHEIE L 2R LoEIZ, B LZOATE LR ZoELOWDIE
FEER] LD FIRE [HIK] PESNTHT, [ZEHi] 5 2o [HEIKD
BhLBRELHHLELE] * [IADPZLEE] EATy AREH. 2
E, TE, AR VAN, B E] 2BwT, 2775 R&0w) FE
EHOWC, BETFZAEEZERSEZOEPTVE, ATV AL ST, T—
TN ISR SN A MEEILE - LD E] S e —< D[
BRADIZEZ SN-E (SFEME=2 22 M) ] d3ic, T2 2R
oD [RE] L LToOEMMTHo759,
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IV 5720 DFEMBLE &R BG4 2

FRUF VI BMBEATHIZO LA F) AANOHHONTH 572 [T
F A4 YINT VA — - Ly —] (Edinburgh Monthly Review) &, [ 1
¥ )T DARNWDWAERD T 7 ¥ ADWEDHR (FH L+ ¥ EilfE) 258
M3z e] 2oAx X3 [&#E] O%2T [HWfllhomnE#E b o
Tz 7z] (875) L LTIhem aFfliL7z. 7224% BALIICZHEA
)M ?

[E#E] D~z Y X, WhIETENZKLFO [ZH] & v Bln
5FRVA VLo TRESNIERF Y Dy - v—< oo s 7
FYARAT) D, T MBI AAET 4D R ERELbORITL K
M ORFE 2 Rze 2F 0, I RER & v EEECHE % X Kk
(“matchless gems of Art”, 158, “creations of no mortal hand”, 164) O L7 7 5
YAEREIAIVRE, (BT RADLEELOEIEROEREE R
TWMABNI VAP DB el hbe [ZTF4NT VA= LY
2—] OFFFE, BEANOFEZS ) o

ARV ADID LD IEMBIE [ (generality) & 131 (particularity) '
EVIHBHEAPL|MIABELTAH LI, [EE MG oMEIE, Yar - F
7 4 7 (John Dryden, 1631-1700) 2SNV T F VI H VT« T+ ¥+
— 7 (Johann Wolfgang von Goethe, 1749-1832) 12\ 2724, 18 it o> 2E4iT
MR E EERICBIT AU LCETH > 72, [FlE OV 2 WHH—- T s
227+ / )V X (Sir Joshua Reynolds, 1723-92) 1%, [EMii#z%] (Discourses,
1769-90) 2B\ T, —H L Tl EMfER o [HiE ] 25448355 T,
BN THA L X oE 5] 289 Gk D], [ g ]
3-28) [FEMT#TR] L A~ ¥ XFEHH D & D (Hemans 424n) TH b - 72,

EMRBMIRIC BV THEEZFEHIL, THAOEENBIE] THhoT [#F
HIZAARTIEZWE L )V XIEWTE T % (Reynolds 182) o I 2 L)V - T g
>~ (Samuel Johnson, 1709-84) @ [7 A ¥ 5 —] & (The Idler, vol.79,
October 20 1759) IZ#HE/2—XDOHTL I MV XiE, [4 %) TR, HiE
W EROHFITHER & L THIES 2 AL TR DO EEN 2Bl AiER
Tho A7 UFIRIE, THhERERLRY, FHREY)OHELVDITHKRIZ
Lo TED N2 EROMBERIC A SN 5 M 72 IEAE 2 I2HE 9 | (Reynolds
352) £ ED. FLTL I/ VAR IHMmTA2— [ZORE, LA
ROEBWBSIERNT A LICE o THIRIZIEZEARZTILNTED
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oIE, I, D LOMM KR E BMAP S AU ARICERET 225
3 EEHAD S LTI L > THOOHAT ZIHET I IR B75
9 ] (Reynolds 352) &, [FEMii#FR] O TLHY»OMYELER S
NDHAEWNI BT 2 HAR TN Z [R5k TS & BAOR
MRBURIZE ) ZORFZELTLBNER E LTHBRrE i Twb, LV
BT BHEENMED NS T4 2, 4 F ) ZALRBEROLE M & f5H
DOEFEE V) BRI B0 B2 5 7200 TBE - ZEIZIED 7R 5w
(Bohls 16-51) o

L2LZ25, AmICHILTE ) &b AY ¥ AR S L7364 0
Fo [HE] WEOLT 7F Y A%fTnwoD, TOMEZH#ES LHITLT,
A OLLOREL W) ] ITEHT 2, A~ v 2AOEMBUE. ST
U ¥y -0 — < OFEMER 2 [ 528 ] (93) F 7213 [ HeH % 541 (158)
HELIPO, KXFoZEM (RO ENBE]) oRKLALT, LirL,
EFNZTTERLV VAR OWMELIFFRL L) LikA72THAHH. £d
HEPTRELO [E] Lv)y ] THEk] %2 3CH U X 95 IEm
mELTHERT S, AV A2 X B 57200FEMBUL. [EE] OLHMT
VLD MBELEMEPOLHENICLAELE ) WRLLAANT VR
. [EGEE MR &) TOtEmN s VA WE L TWwS L) REH
DN, O L 2R T R, FiF RE] 121 @20 H
Do FNIEANT VAN, FRLUF VIZE o TIEI N2 KLTFOZEN (FE
i) & [NCFEOZEM () O] (“Models of art”,99) & FESE T 72,
AT VAW IR DBRHT/ILFED “art” 5 OEFME—~Z 22T TH Y.
BOIFTRTRILFETH D, ZT) 5T XN [EaE EER ] oxf
DAFSTRCY (RSB

(58 & HB) ] OB HRIEEKRIE, S5ICRDEI R~x—0 Y - TR
(Marlon B. Ross) (2L AAY V ABUZR DA AHH)— [~ v Rt
BRI 72 L E W Ly FVEBIT L) & Lz, 2L CHIAMLER
JEMN 72 Z & (domesticity) &9 Wz — )V CRAL., WHEMEEZ BRI
DL AR L BRFEZE V2] (Ross 285), TD T EHAT ¥ ORI
VP ERLZDLDICL 2F D, Ay RE A F) AEOBAE
EMCEVIFELEZRT LT, BHETHNZ [ XY ZAAER] S
Wi Z UEF T aF V- TATUT AT A EREAT L, F0—JT [F
YaFr ) ArwkG] T [MEXKRTOZEL] (Anderson 9) 12D H 21
B2 EICEoT, BODFYaFh - TAF YT 4574 ZEMHRELLS
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El7e INHETZOOAAF) ZANEHRKIEFT, HICELZVHH LIIrES%
Ve BUGIE BN TH YOO FE - ML, LIILIEAEY ZADHD
IV L BB OHAE > TV D, ZIWEAT Y AEMD T A F I X 4
VR 5,
[T—Fla—F] 2H0nATr X2E 5T W& L3725 7200
ANRVADSEIZYDRERT VT LY K+ A% ¥ AKAE (Captain Alfred
Hemans) 75, FEEFICBH L2 E0H D, BEIA~Y Y Z0h %
BYFHETHo7tE-oTHMES TR AV Y 4 v -2—N U 7 X (Kevin
Eubanks) (3[4 ¥ 75 ¥ K& AL V. H b0 IdRH & FEFER] (England
and Spain: Or Valour and Patriotism, 1808) I[N L DD, N7 ¥ ADI5HE
g~ 1) — - F 3 —1 — (Henry F. Chorley, 1808-72) 2L 2255,
AT Y ZARFHET, PERFICBT LA F) AHEOR BRI 2 &1
INEL T2 24843 % (Bubanks 341-59) 0 [AXRA Yidb7-LOlE L
SEOFETHY | [HICFELRY, BlCEy1Yarehsal LRl
R EMOPTHEOTVWIRTH D, ATV APHFZHEL T2 EE
B2 025 WA EAMOBEICBWTHOERD 2 EREndbnr e
b, [EE] MEMBUCIES 7 75 Y280 BlEH» 5T UL,
FEAMIZ [E] X [ZF 1 N - <Y A — - Lya—] OFH5 LB
A5, ELDOTI—) =R REME, LrLeroAT X3, &9
F7e LA LHERENS. [TER] K L TEHICmE2IREL 21T %,
o Map] MEMBIZIESTLHIPLEZIEX AT VAT E 5 TEMW
B MG | 2 W) BN Lo TEDN TG ORI, ZOEKT,
(] ZHMIZA FY ZAOBHEEUCEZTO [T—Fru—F] Tk
G, ©LARTORERLEF)BRTO [ZLY—] LIEERZ LD
PHHNZ V. I, AV RIZ X BB A ) AW E TS 28
BATWLEIICHZAL, CNIZFBRAT YV ADBEENT-AETH- 72
DB N\,

*ARTE. A5 68 M H AR LERRAL IR A Y VRV 2y & [RLFICBITFE20bb0
ESDVPOYW— ¥ 7T FNED 58— K FRE E ¢ (RS- G506 EEFIEE | G
[ A W, S 95, 8 RHEZ ., 2012 4E 11 H 18 B SR RAE) 1281 5588 % JLITnggE-
BIELZZDDOTH S,
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i

vOARRSEHER T1816 4E 1 > W] 335 & —EREMET S,

2 Waterloo Poetry & 0~ ¥ EFHIR & - 720788 & L TIRD 3 HAEETH %,
Bainbridge, Napoleon, British Poetry; Shaw.

32 THIFWEE D % 2> T Hemans % - TV % D1 Bainbridge, British Poetry
P THBD, AR Z 812 Restoration ~DF Fid 72\,

o AT BHEIRE & OSEIG I OER E L, 2O L - TT7 7 ¥ ADHE
#HZ 9 L L7z Napoleon & A Y ZAFEMGE L OBIR & OBRIIHEIHTH 5. H
Z X\ Treaty of Amiens OFfikEA % SN 7z 1802 SEDE, T FAMBE S Benjamin West
%1% U John Flaxman, J. M. W. Turner, Henry Fuseli % & ¢ 1237 e b & B — 1713,
DOROMOFFZF L TR iz, 4 F) RBTLEMILZ ¥ a v OR
AR West HOSHREMNEEDO 7T v F - Fx ) —%2|E LN, KHEog%t
MEIRZDIENTELRD o720 %51 Napoleon % |14 [2#E D Z R LK O %1 %
ESIZ L7 Lo LIS ORIEVCIZUIRD T & 4055 R ED George 11T D 12
il F13pk S 2 BB OFED £ “democratical” & IF-ON, BT OEHHBIRIGIEZ D
N7z. Grainger 81-86; Emsley 93-98; Farington; Hoock, King’s Artist 180-82 £,

5 ekphrasis £ 13 b & b L BFEFFEHFEOVEDTH Y. BROLOHIH Y —=
WAEMICR S 2 n—%2 L EEZ LM ESE27-0D0FREICL D [ L/HE ]
(“enargeia”, Hagstrum 11-12, 18n34) D Z & T %, ekphrasis (2 B3 A WF7E I3 M2
WA 2025, 2 Tl Mitchell & £ AN 135% % 2 Heffernan, HAGESCHk & LT
VK %2 BT A1 &8 5, Restoration \ 2351 5 Hemans 12 L A HLF) v - o—
~ DI in D ekphrasis DR 2 WX 1I2H TR 1816 4F 1 » kv &2 S,
6 The Horses of St Mark’s Z @ L 725D ) 2 IZIE XD X ) LXFOH F N2
DSHE > T 72 &\ 9 “Horses transported from Corinth to Rome, and from Rome to
Constantinople to Venice, and from Venice to France. They are finally on free soil” (McClellan
123).

T (BT18) OFFAE % Hemans 13 &2 THI- 7220 KILKIZHE S 1172 Herculaneum
DOMAS 1770 425 1808 4T AT THHE S NS, EIFBNB L F (BBIERA
&I E 5720 DO F 2T W) OFEEMo7zO TRV L vk
733 % (Armstrong 228n3) o Herculaneum (2B L Cid Grant; Bisel and Bisel %5 % £,
8 Hemans |& “The Image in Lava” ~ ® F 7 T ( £ ¥ {2 ) % “The impression
of a woman’s form, with an infant clasped to the bosom, found at the uncovering of
Herculaneum” (Kelly, ed. 348n) £ il L T\ 5,

9 Hemans %5, (BT18) ZE%IE - BATE - BE0OHDUKBELLTT
37, L LATHNTREN A A=Y TR 5. €O E Hemans @ ekphrasis
FIRIBRANDERPBBEL 072 b D e b, BIZIE, 74 LYY zDd 5l
1"C “To trace /Each tint of beauty, and each line of grace” (Restoration 151-52) & $# 5.
T5L910. TOLHITHIICHEH T 2 WABICIZ. Hemans 75 Restoration ~D H
ETHEIHHT A (HLBIHIZ 7 7 v AFER) KA Y OFEHM TS Johann Joachim
Winckelmann (1717-68) @ History of Ancient Art (1764) 25 DENH L L vwbihl b
(Armstrong 222) . [IFIZ, Restoration % FH\ 720§ 1 C? Hemans (213 F 724 57U 7
NT o 2R e o 722 LS FOHBO U E DA S, ©DF ) Hemans 13, I
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SOHMERHIR (BEF5) ICLCHHEEEWE RbIFTiEad 825 Sl
HEZ L TH-720TH ) WLIT- 720 FHEICHE 2N 7248 (1)) @ ekphrasis
ThHol.

10 “generality and particularity” (&, VI FTH %L T YA MTF L ALKROWERKIZE
2 i EFEFEO LR POMETH %, Reynolds (& “particularity” 122 72H %
MK % “the lower painter” F 721% “the minute painter” & FiL TR L. “generality”
%3 C WK % “the painter of genius” & IFONZ L& #HE 3 5 (Reynolds, “Discourse
1", Discourses 112) s % @ Reynolds (2 —¥ % il 2 72 ® 7% William Blake |2 & % “To
Generalize is to be an Idiot” & V9 Discourses ~NDX—3F1) 7 Tdh b (Blake 641)0
“generality and particularity” D &—# & Reynolds 252 L& &9 - 722 L Tl
LT 3 D0 % 2 M, Elledge; Hipple, Jr.; Will. Foucault (& The Order of Things O
T, 19 HERL A O FEIRII /AN TF O R E RLTFORER L OMICTI EHW AN TH
% LT L7225 “generality” & “particularity” &\ OO GO AFE R AA DL
Restoration ¥ Hemans 0)%1] bFE. 0L BRFHUHIE L TV 2or b N v,
19 AL EEESR - 75O national identity ORI FEHIZ T Rt 3 T & - L i
FWlEvy (Lootens 243) 0 T OREIZEI L Tld, Sweet 3 X U Ross, “Romancing” %
M8, Hemans DB A ¥ © ADBHES - BB S - 520012 &b LIZLIZIRRM
SN b, Waterloo ikt 5 M7z 5 T%@%ﬂ%ﬁgiﬁ C (TR Z%) fEiE
# < Hemans & I —Y) — S8R OFEFFTF- 72 LIRS Z 7245, ZOHEFELHRZ
C. Stuart Curran /% Hemans % “Regency laureate manqué” &5 (qtd. Sweet 172) o
Wolfson b [R]#£ 12, Restoration |2 81} % Hemans O BRI ERKE 2 ZRETH O
Byron 72 & Wg#% 3 % (“Hemans” 156-57)

12 Kelly, ed. 413.
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