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I watched the brilliance of the state
Of many a lady highest ranked;
I smelt the fragrance of the robe

Of many a person favoured most.

I saw some rise from grace to grace
As does the mounting Lucifer,
And saw them outshine all the rest

As does he till in daylight lost



I saw some gifted ones decline

As does the sun towards the west,
And saw them finally eclipsed

As he is swallowed by the night.

Hid in the quiet flowering garden
Of spring I mourned their luckless fate;
At the window glowing with autumn clouds

(=)
Of eve I longed for my distant friends.
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The heroine of the above poem is in the service of an emperor. Her life looks promising, surrounded by ‘feasts under the

moonlight’. However, she is not chosen as a mate for the emperor. Toson narrates :

In the springtime, she goes out quietly to the garden,
And weeps for a man under the flowers.

In autumn, she leans over a window



And longs for a man beyond the evening clouds.
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WHEN [ saw you, your hair newly put up,
Under the bough of an apple tree,
I formed a picture of you as a girl in flowers,

Wearing a flower-comb above your forehead.

When you reached out a soft white hand,
And gave me an apple—a fruit of autumn
Tinged with rose—then I knew

I was deep in love, my first love.

When the sigh I failed to hide
Lightly stirred your hair,
From the cup of love you gently offered

I sipped my fill.

Under the bough of the apple tree
A lane had grown before we knew.
You ask, who was the first to tread it ?—
A simple question that shakes my heart.

()
(trans. by Takamichi Ninoyama and D.J. Enright)
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Premier amour (©)

Quand, ta chevelure peignée pour la premiére fois,
Tu m’es apparue sous le pommier,
Je te croyais une fille en fleurs,

Un peigne de fleurs sur ton front.

Quand, gentiment, tu tendis ta blanche main
Et me donna une pomme, ce fut alors
Que je ressentis mon premier amour,

Au fruit de I'automne, ce fruit incarnat.

Quand, j’exhalai un soupir
Indiscrétement sur tes cheveux,
Ma coupe d’amour était pleine

De ta tendresse pour moi.

Le sentier tracé
Sous les arbres du verger: -

Comme tu es aimable de me demander

(&) &V [HuREK] (Eig)
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Qui est d’abord passé par 1a !
()

(traduit par Karl Petit)

First Love (©©)

When you first combed back your fringe
Under the apple boughs
I thought you were like a flower

With the comb like a blossom at the front.

When you stretched out your white hand to me
To give me the apple
I felt for the first time the stir of love

Among the rose-red fruits of autumn.

I breathed my love like a sigh
Upon your combed-back fringe.
I gave you my heart

Like a cup brimming with the wine of love.
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The path lies empty before me now
Under the tree in the apple orchard,
When I ask: “Who walked beside me along this narrow path ?”
What I am missing is that first love.

(o)
(trans. by James Kirkup)
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At love’s behest I have left behind

My home and come to cross the stream

From this to yonder bank, and hark!

Plovers are crying in the dusk.
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I must desert my parents for love,

With quenchless flame within my breast.
O river breeze that blows my hair!

Wilt not thou pity my helpless plight?

()

(“OKUME”, trans. by Shigeshi Nishimua)

Solitaire, je pense a lui---
Mon amour me consume.
J’ai franchi la riviere
d’une rive a 'autre,
et je suis 1a--* J’entends les pluviers
pleurer au crépuscule.
Elle abandonna ses parents pour suivre son amour,
ce feu d’amour, ce coeur briilant
sans arrét, toujours!
Oh! vent de la riviére,
vous qui caressez ses cheveux tombant sur son visage,

pitié pour elle!

(2)
(“Mademoiselle Okumé”, traduit par Kuni Matsuo et Steinilber-Oberlin)
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Not only in heart but in arms and legs
I am a flaming mass of fire;

My mind distraught beyond control,
Drifting on waves is my hair.

(trans. by Shigeshi Nishimura)

Non seulement mon coeur
mais mes mains et mes pieds
et mon corps tout entier ne sont plus qu’'une flamme!
Folle d’amour! Mes cheveux, mes mille et mille cheveux d’amour
flotteront au gré des vagues!---

(traduit par Kuni Matsuo et Steinilber-Oberlin)
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Elegy Written in a Country Church Yard

The Curfew tolls the knell of parting day,
The lowing herd wind slowly o’er the lea,
The plowman homeward plods his weary way,

And leaves the world to darkness and to me.

Now fades the glimmering landscape on the sight,
And all the air a solemn stillness holds,
Save where the beetle wheels his droning flight,

And drowsy tinklings lull the distant folds;

Save that from yonder ivy-mantled tow’r
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The mopeing owl does to the moon complain
Of such, as wand'ring near her secret bow'’s,

Molest her ancient solitary reign.
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Though babbling only, to the vale,
Of sunshine and of flowers,
Thou bringest unto me a tale

Of visionary hours.
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Thrice welcome, darling of the spring !

Even yet thou art to me

No bird; but an invisible thing,

A voice, a mistery.
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The same whom in my school-days
I listened to; that cry
Which made me look a thousand ways

In bush, and tree, and sky.

To seek thee did I often rove
Through woods and on the green:
And thou wert still a hope, a love;
Still longed for, never seen.
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“Wakanashu” (“Collection of Young Herbs”) as a “new-style poetry”

Nobuhiro Sato

Numerous studies have been accumulated on Shimazaki Toson’s “Wakanashu” (“Collection of
Young Herbs”), which was published in August 1897. Regarding its position in the history of mod-
ern poetry, it seems that the point of view considering “Wakanashu” as a poetry that told the true
beginning of Japanese modern poetry is almost fixed. It can be said that such a consideration,
which entirely focuses on analysis of the theme and motif of “Wakanashu” poetries, supports such
understanding. However, once again it is necessary to pay attention to the fact, that “Wakanashu”
was published just 15 years after “Shintaishisho” (“Collection of New-style Poetry”) (July, 1882).

The establishment of modern poetry in Japan starts from “Shintaishisho”. It is new and com-
pletely different from the traditional poetry form-as the title indicates, it is a poetry of a new “body”
(style), taking Western modern poetry as a model. The vigorous debate on the relationship
between the form and content of such “new-style poetry” after the publication of “Shintaishisho”
confirmed the establishment of such “new style” in a world of poetry. Toson’s “Wakanashu”, in the
other hand, is nothing but a collection of poetries created in a such trend.

In this paper, we would like to reconsider the significance of “Wakanashu” in the history of Japa-
nese modern poetry through analyzing the shape of “new-style poetry” with a view point on stanza
composition, as well as line form, which has never been a subject of the traditional studies on
Toson’s “Wakanashu”. In this regard, we deliberately refer to the translations of Toson’s poetries
into foreign languages. Various differences and gaps found between Toson’s original poetries and
its translations are nothing but so-called unavoidable situations in translation acts and should be
regarded as an obvious premise in thinking about translation. However, the distortions and devia-
tions interpreted from the translated text highlight different characteristics of the structure and
nature of the original sentences. This provides an opportunity to reconsider the original text. It
is for this purpose that we refer to translations of Toson’s poetries.

In this paper, we would like to examine the characteristics and the significance of Toson’s poet-
ries as a“new-style poetry” from a viewpoint of its form, through comparing Toson’s poetries to its
translated versions.
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