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The past as a place of cultural transfer and literary invention
— Notes on the presentation of the French medieval culture by Ban
Takeo —!

KuroiwAa Taku (Tohoku Univrersity)

Introduction

Modern Japan opened to Occidental countries in the last half of the nineteenth
century. Included suddenly in the global economy and politics (even though Japan had
not been completely isolated from the world even during the Edo period), Japan
rapidly tried to import every aspect of knowledge of Occidental civilization, including
its art and literature. In this context, medieval French culture became an object of
appropriation by the Japanese people. In this paper, we present an example of this
appropriation through the works of Ban Takeo, a rather unknown intellectual of the
20™ century.

The works of Ban Takeo are important because he had a hybrid cultural
background and his works, published mainly before and during World War II, present
how a Japanese intellectual thought about the way through which he could share with
his compatriots the past belonging to other cultural traditions. In fact, he translated
old French texts in his mother tongue by using the lexical resources of old Japanese,
and his achievements had a tangible impact on the Medieval studies, even those of the
post-WWII era.

To present his thought and practice regarding the interference of two different
pasts and languages, we will first present a short biography of Ban Takeo in order to
describe his hybrid cultural background. Secondly, we will analyze his thinking with
regard to the cultural transfer between Europe and Japan, which seems to have played
a certain role in the elaboration of his “analogical approach,” consisting of research
on cultural equivalents in the past. Finally, we will present his most important work
for his study of the French Middle Age in Japan — the first Japanese translation of the
Song of Roland — and analyze a few results that relieve his method.

! This paper is a modified version of our presentation in Values of the Other, a symposium held
in the Grenoble Alpes University on March 7™ and 8™, 2019. This revised version received the
benefit of JSPS KAKENHI Grant Number 20K00515. In this paper, we modernize the Chinese
characters used in the quotation in Japanese.



I Ban Takeo and his hybrid cultural background?

Ban Takeo was born in Tokyo in 1904.> As a child, he studied at Gakushiiin
school, which was reserved for the aristocratic society during this period. After
finishing this school, he studied French, Greek, and Latin in the Athénée Frangais, a
private and highly esteemed school of French language founded in 1913 by agrégé
des lettres, Joseph Cotte, who had also been a lector of Greek Literature at the Imperial
University of Tokyo. This school, to which even French Marshall Joseph Joffre had
visited in 1922, was also officially recognized by the French government so that those
who had finished the curriculum of this school were granted the baccalauréat ¢s
Lettres, the French official grade required to enter universities.*

Not only did Ban study there, but he was also very engaged in the cultural and
pedagogical activities of the school, as we can see from the Bulletin of Athénée, a
bulletin of the association of alumni. Ban was one of the alumni who were most
engaged in school life. He also participated in the representation of the French Theater
organized for festivities of the school, as we can see from a photo taken in 1924. Later,
a famous French medieval farce, the Farce of Master Pierre Pathelin, was represented
in the school in May 1933, perhaps for the first time in Japan; we do not know if Ban
participated in this representation of this French farce, but it is certain that, at an earlier
time, he was very interested in French theater. He also taught Greek and Latin as a
teacher, when the founder of the school, Joseph Cotte, had to be absent because of his
sickness.

In September 1933, he departed to France on a scholarship from the French
government. He studied French philology with several prestigious linguists and
medievalists of the time and even attended the lectures of Joseph Bédier, the editor of
the Song of Roland.> We also know that he stayed in Grenoble in 1934, from which
he sent a short report to the Bulletin of Athénée. We would like to quote this short text,
in which we can see how he enjoyed his stay in France and this region:

[...] I came to the city of Grenoble in mid-August. Until now, there should be

2 The description developed in this chapter is based on our documentation in Athénée frangais,
namely several numbers of the Bulletin of Athénée ( [ 7 7 3] ). As for the consultation of
these documents, We express our profound gratitude to Ms. Kawaguchi Ayako, secretary of
Athénée frangais.

3 See Ban, Masaomi. Complete Works. Ed. by Ban Masami, vol. 5. Tokyo, 1932, p. 2377 (FX1E
F THeERA2E]D % 5%, #n, RIES, 1932, p.2377).

4 See the home page of Athénée Francais (https://athenee.jp/about/history/: viewed March 19%
2020).

5 See Ban, Takeo. “The Sorbonnards in 1930s.” 76, 1-6, 1949, pp. 68-70 (ks [ =+
VYIVRF T IN—WRORE (VLR XKRE) |, T8, 1-6, 1949, pp. 68-70).




about seven Japanese people, including myself. As a summer seminar is opened
here for international students, we can pretend to be studying, even if we are
much enjoying ourselves. The motorways of France are built very correctly:
the bus travels radially from this city in every direction and every day so that |
came here from Paris by taking a bus, which seems like a revival form of the
stagecoach of old days, via Lyon. If I hurry, I can come up on a day trip from
Chamonix or Geneve. On the last Saturday of the last month, I saw the glace-
see of Mont-Blanc almost without walking, and also visited the remains of the
monastery of Chartreuse in a half-day. The city of Grenoble is sweltering, but
if we travel to the mountains there, it is so freezing for passengers in a car with
opened windows that they have to be afraid to catch a cold. By September 1st,
the fresh snow of the mountain range of Belledonne melted almost entirely, but
the air of the fall season began to fill the valley of Grésivaudan [?], and then
came the moment when our international friends had to leave the city with some
sentiment. | also depart from here at the beginning of October and will stay
around Auvergne as long as I can pay the travel, before returning to Paris.
Please take care of yourself.°

Ban returned to Japan in March 1937, after obtaining a “Diplome d’études
supérieures de philologie frangaise’ degree from Sorbonne, and started to teach in
Athénée Frangais. Although he would be one of the first Japanese who obtained a
French degree in the field of French philology, after WWII, during which he worked
in the Oversea Diplomatic Establishment of Romania, he became a librarian at the
National Diet Library in 19457 and almost ceased to publish his philological works.

S« LI NHOHREZZOI NV FTLVORNIRE LTz, 5OL ZABRADREL L
AL BWEDIZSTY, EHREEIMNEFEDBIZHINL DT, T SISRIVFEOVE
LR L CHRI RFE L TELND EWVWSEDITTYT, 77 A0 BB EIARKIZFEIZE
WL TEETND, ZOEFLIZNF~IZARNEHBES>TET, BUIELEERENGR
HIZ X B9 diligences WAL LIAERANAT, VI UREAT, ZONIKEZL Hdh
T, Y YE=ATZD, VaxrzTlEo~h, PULLWHEZTUTRED TIT> Tk
bNET, EAOEEBED LRIITIRELENTICEL 7T 0 DROWE 27 L Tk
L7eL, ZO¥¥Y /N MVAOMEREENIYH CRTRE L, 7/ A7V ORTIXENN A
TR, ZIETELZEAAT U OENTIRMZ G & S HITHE LV, BRI~V R
XEEIZBWEHB LD LT idne, MOKIZTZ FZ VT X ORITEHLIHDT,
EERR R AGERIED, ZLDOREZR LT, MnELRPRE L, S5 HO+AT
XZIE, WENIHOTTROWLTIRY, AT L2 XDHih Z@mo>T, BERIZKD
2L TY, EOEHEAMER T, 7 (Bulletin of Athénée, 6,1934,p. 19 ([T 7 %],
6, 1934, p. 19))

7 Who s who in Japanese Bureaucracy. 10" ed., Tokyo: Nihon-kankai-jchosha, 1954, pp. 510-511 (['H
ARERALEEHR, B, BAREFIEHIL, 1954, pp. 510-511). We express our profound gratitude
to a librarian of the National Diet Library for his instruction about Ban’s status in this institution.



However, he continued to teach Greek in the Athénée Francais and French in some
universities in Tokyo. His career as a librarian finished in March 1971 (an approximate
date), and he died in 1983.

As we can see immediately, Ban was an intellectual elite of pre-WWII Japan,
imbued with Western culture. However, we must point out another face of this person.
Ban Takeo was the second son of Ban Masaomi, a famous poet of Waka, a form of
traditional Japanese poetry, and the Imperial family’s teacher for this form of art
(apparently, it was Ban Takeo who donated his father's classic collection to the
National Diet Library).® He was also the brother of Ban Masami, a military member
of the Imperial Navy, who died in the Battle of Surigao Strait on October 25, 1944 as
the captain of the Battleship Fusd.” Thus, Ban Takeo was very close not only to the
French community in Tokyo during the pre-war period but also to those who were
involved in Japanese cultural tradition and even modern Japanese militarism. '

IT  The past as a source of cultural transfer and the elaboration of the
“analogical approach”

As a person nourished by European and Japanese cultural traditions, Ban Takeo
seemed to be very interested in the idea of cultural transfer between old European
and Japanese cultures, especially in the past. In a short text entitled simply as “Note”
and published in the Bulletin of Athénée in 1930, the young Ban points out the
similarities between the episode of Arion, a legendary poet of the ancient Greeks,
presented by Herodotus, and an episode of a young merchant in Kasshi-Yawa, an
anthology of essays written by a feudal lord, Matsuura Seizan, in the first half of the
nineteenth century. We quote a passage in which Ban presents this idea of cultural
transfer:

Kasshi-Yawa is a collection of essays written by the feudal lord of Hirado (I

8 As for the life of Ban Masaomi, see Namikawa, Mikio. “A court poet and Kamakura: Ban
Masaomi and his surroundings.” The Journal of Kokugakuin University, June 1995, pp. 64-77 (i
g TOE D OEERA & ——WERE & 20— |, TEFGEHERE], 1995 4
6 H, pp. 64-77); Kato, Junichi. “First half of the life of Ban Masaomi: the road to the Imperial
Poetry Bureau.” Tokai Research Reports, 1,2007, pp. 90-111 (INAERNE— T 1E B o> fij 4 —1#)
T ~DiE—] , [BFFEHRE L 5 2], 11,2007, pp. 90-111).

? “Tasteful and Brave General: vice-admiral Ban Masami, captain of the Battleship Fusd.” Maru,
December 1959, p. 39 ( TEGRALOMENF : TH:Z) MR WRESHCR), A, 1959 412 H
5, p.39).

19 Our documentation of the early writings of Ban is in process. We would like to give a more
exhaustive insight on them on another occasion.



add this note because I dare to guess that there are not many people who have
read this, as any collections of one-yen books do not contain this work). It is
not older than about a century, so there is no wonder if this episode could have
been transformed a lot and now looks like a purely Japanese subject, as we can
see here. The legend of Yuriwaka, recorded in a book of Kowaka-mai [a
primitive form of NG], is considered by some critics as a transformation of the
history of Odysseus. Still, in this case, the version that I present here seems to
preserve more of its original figure. However, we cannot find the weaving of
Ariadne, which is an essential element, in Yuriwaka’s wife, nor does any
charming dolphin appear to appreciate the arts in this episode of Arion of
Sanuki [the region corresponding to the preference of Kagawa]. If the Greek
version insists on the particular abundance of divine grace on poets and
musicians, the Japanese version merely preaches the salvation of those who are
devout. Thus, the latter is somehow more mercenary, or at least more modern
in its conception of a supernatural being, and perhaps because of these changes,
there is no precision about the actor of this salvation of shipwreck. In any case,
we can consider this spiritual record of God Kompira derived directly from
Europe. [...] It must be fascinating if we can know how this legend of Arion had
drifted from the Tonian See to the Seto Island See. [...]"!

Ban was profoundly attached to this idea. That is to say, ten years later, after his
study in Paris, he published even a French translation of the legend of Yuriwaka,
which he mentioned in the last quotation. We can see the persistence of his thinking
on cultural transfer in the introduction of this translation, which I quote below:

The Legend of Yuriwaka

W RIRH T REEE WSO, (Z0FATEHIEHEY ZRIJJ T2 5 9 E WS RALZeH T
HEND ZARFEDITHOTT, EZOMAZEIZHITVDTVRNETTND) P
FOEFROEER T, COLEHEFIENVRIOEETT DL, Zof, SHLTHFEOLDL
LLEFLTHAD L LTHREHRITRNTE Y, EHBEORIRITOTHLIEEE KR
DFIGEILL Y VB ADIEY IATEEVWSAH Y 0, TLD L, Zhoblnra
Pl iLb\*ﬂ%T@“ = S EAEORH;IC, KFERAF 0 A OMHENRIENR S |
ZOEIEDT Y FNTNE, EMERT BT REWHES TRV, AIROFE TIEFEA
RBFHED T %_w@ FENZNZ L EZRNTHDIDIIL, ZOob TIREELNIZEM
DHONWEDEHEZRSLE VI RIZ, BHENRHL RO THDETHLEOETH, LTk
< HHARIFEIZK T DB ~T 53 )?L< 72O THhDIZDIT, T OKREREDOITENE 2 B
I Z 72072 L D RETE I M, AL TH Z 04RO EBRELIIRED B
DHDERTEIPANRIEZ )T, LI MARRKT, 207 U A3, 4 4=
THED SWE T NUE~EOFE TN ETHRD Z ERHRE DY EAWVISGEDDH Y T8
too [...] 7 (Bulletin of Athénée, 2, 1930, p. 4 ( [T 7 %], 2, 1930, p. 4))



This legend of Yuriwaka has certain specificities that curiously evoke some
episodes of the Odyssey. It seems that this legend cannot go back to before the
end of the 13th century because of the mention of the Mongol invasion. The
Kowaka-no-mai version that I chose among others is dated only to the 16th
century because these stories, accompanied by dances (which are more or less
mimics), can be considered quite rightly as one of the primitive forms of No.!?

Thus, he presented the Kowaka-no-mai (or Kowaka-mai) version of the legend
of Yuriwaka as artistic artifacts based on a Greek-originated subject but executed in
the context of Japanese performing arts. This image of the cultural mixture, underlined
in this introduction, is also reinforced by a textual elaboration of his translation. Ban
translated a verse inserted in the original narration, a verse written in a Japanese poetic
fixed form, by using a French verse:

Chere amie qui m’attendez,
L’espérance point ne perdez,
Et vous fiez au vent volage
Qui vous a porté ce message.'?

My sweet dear, who are waiting for me,
Never lose hope,

Also, trust the fickle wind

Which carried this message to you.

He translates this enigmatic waka, written in the fixed form of 5-7-5-7-7 syllables,
by using a French form of four lines of eight syllables, rhyming two by two. The result
is a “francization” of the Japanese poem, even in a formal aspect. The Greek-
originated subject, stylized in the Japanese literary and theatrical tradition, became
once again “Occidentalized” in the hands of Ban.

12 “La Légende de Yuriwaka

Cette légende japonaise a des traits qui rappellent curieusement certains épisodes de 1’Odysée.
Elle ne peut pas remonter, semble-t-il, au dela de la fin du XIlIle siécle a cause de son souvenir des
invasions mongoles ; et la version du Kéwaka-no-mai que j’ai choisie entre autres ne date que du
XVle siécle étant donné que ces récits accompagnés de danses plus ou moins mimiques peuvent
étre considérés a juste titre comme une des formes primitives du No.” (Bulletin of Athénée, 12,
1940, partie frangaise, p. 7 ( [ 7 7 % J, 12, 1940, partie frangaise, p. 7))

3" Bulletin of Athénée, 12,1940, p. 9 (T=#H 7 7 % 1, 12,1940, p. 9). The corresponding Japanese
text wouldbeas follows : [ & 5 &V DH LT ZIFXT-OHER/ DIIDZE LD HED
7= X 0 % | (Shin Gunsho Ruijii, vol. 8. Tokyo: Kokusho-kankokai, 1906, p. 44 ( [#HTHEZEERE],
o 8%, HURX, EEFITTE, 1906, p. 44))



These tentative efforts can be nothing but a vain dream of an intellectual who
desired to “Occidentalize” his own culture. However, Ban’s respect for his cultural
heritage can be perceived in his translation of Mask and the Thurible of Gaston Baty,
published in 1942. In his translation of this book, where the author, Gaston Baty,
sought in the medieval liturgy the most profound and innovative power to invigorate
the modern theater arts, Ban tried to translate the medieval French text quoted in the
original work by using old Japanese, and did this in a very systematic way — dare we
say an “analogical approach”:

In the first half of the original book, there is some quotation in Latin or Old
French. As I dislike mixing Western languages in Japanese text, I retained only
my Japanese translation, without keeping any original texts. However, as [ had
to mark these quotations, in the first half of this book, I used the Japanese
archaic literary style to translate quotations in Latin (or those that were already
translated in French in the original book but were initially and indeed written
in Latin). In addition, for the quotations in Old French (that of the 12th century
as well as that of the 15th century), I introduced the oral Japanese (or something
like this) of the Muromachi period [= 1336-1573]. I believe that this procedure
can be estimated more than my mere pastime.'*

We can now see his conviction, hereafter consolidated almost as a method: the
Japanese language and its culture could offer equivalents to sufficiently represent the
European languages and its culture. If he declares that he “dislikes mixing Occidental
languages in Japanese text,” this statement apparently results from his profound
respect for the two cultural traditions, for both of which he could consider himself a
successor and introducer. In addition, his translations of some passages of Medieval
French theater, including the Mystere de la Passion of Arnoul Gréban, show us how
he could admirably stylize the Medieval French theater in Japanese.

1 CREORPEICIE, MEMGER O RATEEEE DB IR LD AN TH D73, HEFR
USRS ZRE D 2 L 3RO 72 DO T, £ NEOFUI AR, Raco A L LI fHL,
INFEEZXNT 20BN D 55, AR TE, MR (UIRFILRL TS
THTY, SRR TH 5 FD N2 b O) [T CEEZ O, HRIARERE,
+Zto b0, FHRHO b0, BWLIIZENEITREROAGE (ERLEHD)
ZHOTIR Uz, 23T L HaRE OIEHRKUTD 0 TIERWEY Th 5,7 (Baty,Gaston.
The essential of the theater [original title: Mask and Thurible (Le Masque et [’encensoir)].
Translated by Ban Takeo. Tokyo: Hakusuisya, 1942, pp. 13-14 (¥ A k>« X7 ¢ [TEHEIDOAK
B BOGREER, EkEE, 1942, pp. 13-14)



III ““Analogical approach” in the time of crisis

This contrastive presentation and understanding, that we called ‘“analogical
approach,” had already been applied massively in his Japanese translation of the Song
of Roland — a masterpiece of French medieval epic, published in 1941 (one year before
his translation of Mask and Thurible)."”> This translation is the most important of his
works in several ways. This translation was published as a volume of the Collection
of World War Literature, which was planned to promote Japan’s then expansionist
policy. Thus, this translation could have played a political role at the time.

As for the “analogical approach,” he seems to have met some difficulties in its
practice, unlike one year later in Mask and Thurible, as shown below:

Perhaps I have made the style of the translation too archaistic. On the one hand,
it is because I had been influenced by the tone of this old story written in old
French; on the other hand, it is because I did not want to use words that sound
too modern, although it was about a translation. That is why I finished by
creating this strange style that had never been seen in any period. For words
designating the arms, harness, and clothing, I tried to use, as much as possible,
Japanese words that designate similar things. When I could not find any, I was
obliged to invent new Japanese words that seemed adequate. In any way, all
these words are no more than signs, and I tried to show, as much as possible,
what these words had signified in the time by explanations and images that |
grouped separately.'®

This quotation is precious because we can see here what was happening in his
work of translating. In fact, in order to represent the French Middle Ages in Japanese,
he tried at first to seek equivalent words from old Japanese, and it was only after this
research that he dared to invent new words, probably against his will. In other words,
he tried to find a series of equivalent words that would permit readers to smoothly link
the French and the Japanese Middle Ages. At the same time, he was also aware of the

15 The Song of Roland : Islamic War. Translated by Ban Takeo. Tokyo: Ars, 1941 ( [ 4 >
B ] BOCRGER, R, TV X, 1941).

16 CGRINZDEE RN R VM E IO & 5, ZIUT— 21T AR EEE T2
NI ZOHREORFIZEIHE ONIEATHY, —DIIEX, FEEOF LIBE 5 5%
I, A EHER & BE S BT T2 o 7o DT, AT DRHRIZ AFAE LRDT2R0 D 72, 3
LRI SRR LR S TR TH 5, ., J§E 240 RECRUA 27~ 3 R,
HkD 7202V~ sz O, XE 5 nSbospr {(7hEZA o< H
KRITAFE LRVIPITIE, REDE Y & E~To A 2% 2 X054 otz Zaud
UL TH—FEDOFFRECE W h, ENEREFRMALR S D THOhE, HIHEO
A & MR KO THEE D TN L CTEWEREY TH D, 7 (ibid., p. 3)



impossibility of establishing a perfect series of equivalents. In fact, for Ban, the
analogy was realizable only in a general tone (which remains “strange” according to
him), by creating an archaic style of which the model would be chronologically close
to the period of the original work, but not in detail.

Despite this limitation, his tentative was full of promises. His way of translating
the Song of Roland in archaic Japanese has been adapted by other translators of the
epic after WWII up until the end of the 20th century,'” even if his implication for this
propagandistic project seems to have largely influenced his post-war career.'®

Finally, we would like to quote an example in which his “analogical approach”
may have modified the whole impression of this French epic — a specific use of the
word iteki (33%k) . This word means “barbarian” and Ban used it to translate the French
word paien, which means “pagan.” The word iteki is a very old one, and he preferred
this word to a more accurate new word — ikyoto (%#if£) — perhaps because of the
former’s oldness.!” However, this choice was susceptible to modifying the impression
of the Song of Roland, which was initially written as an epic of the Christian warriors
against Muslims. In fact, the word iteki has been used since the end of the Edo period
to designate the Occidentals, considered barbarians who could not recognize the
dignity of the Emperor and the Japanese regime. As a result, through the use of the
word iteki, the Song of Roland could bear another dimension of the lecture: an epic
narrating the battle of the civilized people against the Barbarians, in other words, the
battle of the civilized Japanese people against the barbaric Occidentals.

Conclusion

In this paper, we have tried to describe the career of philologist Ban Takeo, which
has been largely ignored until now. As an intellectual elite with a double cultural
background, he thought a lot about possible cultural transfer in the past. This interest
in cultural transfer and his “analogical approach” enabled him to represent medieval
French culture in a very stylized Japanese manner, even if he was aware of the
limitations of his method. His contribution is undeniable; the first translation of the
Song of Roland was followed by post-war translators in many senses. The pasts of two
different cultural traditions and languages became connected under his pen, while
each one continuing to conserve its esthetic coherency.

17 See the translations by Satd Teruo (Chikuma-shobd, 1962), Arinaga Hiroto (Iwanami-bunko,
1965), and Kamizawa Eizo (Hakusuisha, 1990).

¥ Ban published very few writings after WWIL.

19" See Complete Japanese Language Dictionary. 2" ed., vol. 1. Tokyo: Shogakukan, 2000, p. 876

and ibid.,p. 1218 ( [ A AREFEREMM] B/, 1, Hat, /NFAHE, 2000, p.876and ibid.,

p. 1218).



The essay of Ban tells us how our cultural heritage could permit us to incorporate
those of the others, even in an approximate and sometimes dubious way. At the same
time, as Ban told himself, the absence of equivalents in Old French and Old Japanese
invited him to create new Japanese vocabulary. In this sense, the meeting of two
“Middle Ages’ became a genuine occasion for language creation.





