K oE ®H H  KE+Hi

[EEfR~N — <]

INAEAX KO SHENDANS URQ | 308k

[ INRDXNKSK] SHIMEK

Co—reEPS ERWEKVEMSNLCAIKN (EX) &
PR BREROET-ECILE WV REWE Y WO L °
[N XX Q] (Casa del Fauno) (57 &7 ) 7 | 08~
N XNV R R U O K SEN 0 0 42° 1)) UH” SEINER
KROHLO~PQ | BELSEW U< S LXK RAE N~
SR (KEE0QME) A ¢ AN HEQ MWK OINY =
Kihd o b (REZ00EE) RELOVIY (Hr)° hem
DIV XA D IBYIVRT O 08" NeoD
() (&) B N REMABESUEIUNSDEX (HE) (B)

o

ERW P A UKV LEERWE O v—

ECE o E

SHCEEY REUSERKVEELVR (oxXKid=abDg (R)
(S)TVERBUERUSR PRI SO0 QNE L T
FEE UM R USRI EE LS O VERRWV S EEC K-
20 (R) ROCDNRARDS (]) LREVE KAYNS
S RE B ©a0-0 0 AU-0H 5 H82 LISIE DU | 2950
IS & RIHQ RIEMN0 H i N R KR — Y K R —
SUEEOV ZRBREONLD DN (0) -0l RE REW
KRV SN OO - PEEURI VN DT JR U IERESS
R (Leaxx) V7 KPR = Uy Q BEFHIR X0 R
PR (A HMRK) R EESUREYE RV VEELR
(=)

TN EXKEHR] URSWHE heod () BEROUE
BRI N2 () BEELRENRAKET S HEL 0

[NE DX XS] SHENDANGURP0 | Jol—FER P A LR S LEEWE O v—

o7



K oE ®H H  KE+Hi

SN IONRIOERvE
ERORES | <N H#+m&o | SNHEHR
UADVERARLS RAD - %X N h US4
AR REBRR AXNOREUE SN~
— BT BWEQ MY v QRKWESR )
BN KR OB LI HES W I NKED”
MERRORSEWRNV AL UENWR” HENRY
NERE (RHQ ¥ o ES-ERE) UK
oI | ORES U AT VB2 UEL 2\
SR RN KERKEFFUSV O EEZERKIR’
WAER L QS

R TR ITTEV | RE | U2 b ER
R[REON [N XKOKR] OFEMHV HEEULQ
WO IEE US040 RS RS TR TR

-

Vo7

LA/

6

o

n
7z

D 7
il
i
Vi
|
5
ﬁ\

[779XZOR] FEX

A.Christensen, “From Palaces to Pompeii: The Architectural and
Social Context of Hellenistic Floor Mosaics in the House of the

Faun,” Florida State University Libraries (2006), p.109.

X 1

S QURE T [N L BEW RN (Pompeil: pitture
(e0)

e mosaici)] SEEHUEHK YR | RREFVIARWR L B

WEFOURLERN NP N U0 HERBLavv1 0 QaxEE

URDOSHR | RETE HREFUEWMSBIERQOH O

VINBEWREEURVY 1108 () (§) VI OS
(oXRT DS (R) W49 [NADOXX QK] SHRRERS

L0 NROQHED MU0 |EHEOH B U Qe |
REHE HROKLSNOUEHS" (oxXhdodg () ©
R HAYEN (5) OMEGSVREQARNT HEHAYENY
BRUMNKGSEERO WP TARERSY EFUREENINIINES
oD DN (F) () SRCEXKUD HEWKONLEH
HECNGRREWRL 110 DY QEHKESHE TN
B L Qo RRUE SRR s EIRWRKERSHEVEIR
b2t DQBRUHANI—D (ombloma) VET 20T 464"
By | HRREBUS N (§) CER () (K)7
AVARNS (R) UAHANA—PEREUL NEDEK (B)
CEMAEFEHOSHAY LN (&) SEHEUBN—XKEQW
e & e BB 2 20

HNROSWHETASRVE ERRIIT -SR>S N (EE
SR WY VEEWRE DK SEZUSEOL RN
Ko+ D H R AN—= D JUEB PR CAREVELE VLS

58



QLS00 BEMLZU0 LU EEUEH0ROSHRESS
A’ B HRELRIX-PEESFERE UL O 1 550° DR
O SR EREWAQ L Y R A QR RIEL SRR RS
SRED LU R ) VTS 50 1 O s UlIa e QBT 1)
SOCOHWENCARESR R BEOHEVULL EANYNTRDH
KDY X T QEX U 4 SEH R DR i 7 i UK R Y
SRS B NADEX (B) ROH AP ZN
(5) URDW Wi awi-dUHTREVEERO W Lv°

INARDX KOk SEEWHKONHE O

NN XK QK] SO BI0480° M0 0D N & R 2D 4
HoUE INEWCERUEH DY NEOWWEESN S DAKX
(B) RN (K) UEDOR® NeoD g ( QEEUT N —
NEQOWHESTARERR D% N CER/NHEY HMRVELOR
RREHOKIER | MEARY S0 (Ha)°

HEQWHANCAWENQY oD g () U emh
NOEKUBCANRDY DG (BRRLE) RBLOK” Qv
VIVERYT HOBWNCEDNSEK VS O LIECN N AR KO

()

RBHEUIV LN RN QEEBCH U AYAR Y (IBY)

REDT VO T (]) S<X=sOERUE
FRA I XA N NRROLH AN — P&
REYUR S (™)

NeoD g (]) wRUSOAT OUE

2 () (]) B0 U (BRE) ®E
(8) SHANA—PUB Dot |
MURDORL BEHMSHOMERER
o (Bw)° HERUT REBWECE
ELRRe’ RBOED2VEOR” ESY
BRERIEBOLVECHROEWROBDWS
Q° IR UBT | [ BORWRER WO
P Ee° RPOWEUD {XQ#VIIRES
N

K3 (V720X &
JE I L (28)

INEAX KO QHENDTANG URAC | o—EBRK P A LKL WM O —

(REEEMR 7794 X (53)

X2

39



M4 (EEEIM. B AN
7 b LAEE (30)

k(29)

1|
A

A. Hoffmann and M. de Vos (1994), p.103.

M5 (KERAZOE)T M)y LERE

L WE O

LR R0 RO

REERW 50
Hmm) ®R

R NN X KSR
SECHWENTAVER
O R R QB0 1)
VRO HERE (])
YRR L FRE U R AL W
AR D R
L0 LEREI AU R L
RIS

oy () S

t)

ME Y BaND XS
(R) (HLeHH) =

B VRWEORPREWRLI 0L Dg (F) (8)
U e D () RORNAY KA VR U BEQ-
SADI DN () QROERUB L RwiHE dUREQR
RV VOBRUMNLR O LU CEMN- CHRERIWV S0 (K©0)°
S T UV B IES (TR IO © LS aR I 459480 R ©
RN VOEWBMRERW I FRBNER WV EE U0
BWEES” DUBHEVEROV O QREQOKR” EHbOSEMNmo
USRI O 550° NN QEEHMR QK ESVLO” HOK
HBBEERT R AKVRKLOCK LS9 A0 RO .2 00°
BROHEQHUEUL MimUBVHRERRIVRS” U
B0 0 QR ED IR B0 1) e 0
REQLADIAYG (8) B ~eod g () RO
A XA aDg (]) (RDR<LSOWIEQ° S#iEL R |
BHOREREQ KOFXKUY @E&KEWRoBRQUERCEIK
RERSUPETARBEUS S0 (H)° ¢ VOERES
XY 2 RKHUYELS DAKRREINLINERO!BIURID
2200 JrERU T REFEWEEDERAT BERKOKITOLIERT [0
HOH QLB RIER RO

oA D (8) RO¢oXKAIoDg (8]) UHEey ®

(%)

HREOWRUEERES VOB B G IE U R v 5 40°
ERWELUIXEEUT ¢ oxXAdong (8) () UROv

60



BT ERBEDET)NY T =)L (34)
A. Hoffmann and M. de Vos (1994), p.105.

X6

7 (KIEEZ2IDEW)

L (35)

INURZRY)

I+t K3 (37)

BB

(FAWARFET ) —X)

=8

HWRSR 0L EREOHAYEN (§) R46:0° HEU &
QEREVOR HOH4DVNS—NESHRETARERRI S
(Ho0)° {XQEAHMIEOBRQOINREYRTUDIR" #Y
PBFAN—KUVRELIDLST VOEURY FLER R
MAERKWY E0° AT REEQCQURSEIRWRK L) S Wi~
AU M HHSKMBR DN PVINGE S ORIV RS W
(R) CBOWHRCAWEIY [NEDOXXOK] SHEWRK O
Wi Qb BP0 S ER S 0 LSO R 1 5100

A REECHECACHUR Haden () SKIESKE
RWE O QIKSEERQREUKY S (o) BEwDER11
r—t R EEBRIER — e 28s” KEWRKOL PRV
B RN VRS KAGER LR 11O QEHERR O &Rodns”
BUVEKHR<oR R0 IECHEBERMWEQ YR ME U 0
REEVIOROLREEDVESN S mIR&EDHESEHES
RE(mWEDW 50° BECRWH EIURMERULRE
LUER VUERRMEE 00 1)Q Wi U HIKE %48 0 {030
AROSE 550° NAXNF N O XKKHQERFEW OSSR L
RANARKINEH 50 2N FEVEKOURERERS Y S0
LR N HURD” HORERY | B (RANEANZTX -
i) VEH Qe

HaPen (85) SHERUEE OURHAK (§) UE N i

NSO KSR, SHWENDANNG URAQ | 3H——E KW A UK RURKE W O v—

61



K oE ®H H  KE+Hi

SWELIHANA—
RO S DS
WA | REECR
EQHEPKIAR ®IR
KOS ELOWIe (K
2)° DR BEWCHm
BUT RN YNOHEE
BRUEIOQWV LN
HOHEORE O R
NTARDS SV RIUE
MA@ EERY KD HIN
WHEEA QUL QR S 2
Lo Rl 420 1)
SREQUIVRICER
QT HANA—PRT EH
EQHWEUED VRESR Y 5401 ) N RER R

UM UWEHA Y [NEDOX KR SWE AL 5w’
SREERE UK Q oS EBEREQNVRRER (XKD
(8) WiRY H&EWKOLWERTAR HED VUK ERY
KREVHREWRY 0% ~DAD I DSEROW R AT &Y R
AESA” B U RS HE IR | R 50U R00° £

K9 (7Lo¥>ROX-E¥47) T7+EKF (37)

AR (B)

BOUKA RAX

SHANA—~DP Y ~
<
Ho oL EN-1 X
o
*NECERW H
*
= VEEN YRS EVE Vg >
/1
N QE ek 5
S
Mo
S

(B) RERSWV

20 1) AR L7

A. Hoffmann and M. de Vos (1994), p.134.

10

R de ] N UR
) ONULRWASQVURWEHE L4500 A VAR (R) OF
?;mxt;y7ﬁ\?4%:7}@%@@%@0E£%A%v@
HANA—DPORWPE ~oa=Dg (8) SHANA—DP O
SED KE ST BV 0P R — N 4807

R Had2en (5) € (RAAFANLOXK - i) 17
B ARG EE QKT QE I W O A A UA850° H-H QKRR
S 5 YU S s RHEE € BRI BRI @ HRHE & v L~ =
BN LEIEC T U amat )R SN QBB WH T e Sk S
FVOVE SunLRECHEHINOEERUROMVE [NAD
XX Q] SELR KRELROAUBERIININ<L VRN &7

SRHEWN OV S LNQRPORSS®

62



N InADOXKSEK] SHPEYO LR 4RICHER

MNEDOXKOKR] SWHETAQREERT Kavi QUKD
Q2% | O iAo g QREUHIINTY Ve -9
A O AN QEIEWHE R RERVE ST 20 | OB
[N DX XORK] SHREDN D AN SHEWREVDLERVE0°

N— " EI$L #EE0sM SEERR

[ O RCERBWOUNQO QEEURKRD ORI () BRS¢
VO REWIE OV KE VA RLIEC BELE R ¢ BLEHL W0
ER (1) NIbL1ES00 Q BEWWIE O\ REIKK & HE Wiz

PRER (1) ERRINVEESCEENKECBER VEKIOR
QERIAEe (1) (11) SERN Exs (RANEAZD
K- WHENA) UBOVERVIELRRIV SR RBh N F
HHUEURORERH VSOV N UBRQAML VRNV
BN DGUER (8) SEVRPOWENTA” ~oami D
N (B) SEKEOWHETAURIVERUELR B xRy
NPVESNL VQoWEEE WY [NS DX XK Qi) UaRE
SR MUPECACRERCE UL PUBUC o SIHER

L [NEDOXKORK] LRI WVAQ H/ S REFWE AL D&

SO RELIUQ SWVIRIEARIV S i e h
SOERE (]) VLD (8) SRR AWER O NRIEE
Ry OO ELUHmMOVIRY S°

ANLODEEE (8) BWEBOEVRKFSHPYOLO SV
AN XL NN JOHEE (]) OWHRETAUERKVS
Q7 R UEWERCET RURW ) RV R UROWY 0—
P &ENXETN RN N X R QLEE S ERwWIE O BELE
BEWHEO RPOERDPIV VOR8N QBRSSO O -7
HNOERSHANA—P R | OQIER (archetype) Wik
LRV 5507 ERUQ 51 EER V01 ) UL
SR WENABERHMEOVY IL AN SELZUIRKRULT K
IRV HE O WV R B R HEES U O {2001 550°
| R ERKUBERUROY SUEWERCEN S oHERT
HULHIMN - OHEGBERUKLR KoL UNX - NCHES
HESE 2 3ER A ) AUARITEE D 500° RIWUER O H” HINN-
BHEURIVATREEVESC<ECEERHVAVERR «
B N B B LR © R R O ISR R R 0 BRI R R
59 DR NP OXKRK] Sh=obSUEE (8) SWH
TR SIVORQESERURQIWVE AN INKSELS W TN

UR L VAY R EEIEWE O LEmE UG UEES 250 £ K4V~ a0

NSO KSR, SHWENDANNG URAQ | 3H——E KW A UK RURKE W O v—

63



K oE ®H H  KE+Hi

BOUENRRN) VLS RIPRH NN LB~ QBT D W EE
ARV LU 5 e

HHEHNVRL [NEAXKRK] S-S UEE ()
SHHENAUN ST [NEOXKOK] CHKRHE LR 5
SHAND — PN O 0 IR O H NN A — g
DU H AN — P HEERIRS [N DX KSR W
B PETAHRVEBENVLKR2QLOP S Q"
BELEEWERPON VB LS50 KIRUASSP P N RIEIEVD
MEN LB OV ST 0B S REWE O UKE<S W
PYANELR ¥ NN EHRUHRWENY S L0 BRI

S0 a7 BWEROIET OKAWEINRIR P HINDN LHRES
R EEIRWRK O LLE0E Y BREH O W — N A D W ERE LV ase 1) )
LEVRIRS VRUVLSOW R —NQIXEBREYCEEEIHF
NAEE ANKSUEEURERQSRPIRSSY D& RO
SERESWRAMHIZOMBHEBEQI AL RPUO LY
HRED O QBT RS VRE O U 5 0R 1) ORRAENOE

HE REASAUWE D KNRAVCRBROKUS OV L 85°

LD2DIDY (B) ELESHP YIRSV
KN N—B oo D (8) SWhvAaULEReN [K
HUURT DRKRQES] U051V MHERQRKVIES U

NECORCENW (B o B) CECECWERYAE n—ME
BOHLEEL AL — R OHEHEROBRULSLESESH:
AN B G EEREUHE TR N AUWIZE DT DH XD
FXIRZWRTEA OV BERWEN ) AR DK RIS
P A B < QRE R O LUREO L 2 10° #6427 [KH W
AT DNESEL | WROUWERESCAGEED 2RI N—N"
NANTANTRN FRe s £ AKT O— DS NQRERIEY
B Lo R o R XK —KSVERN N R SHLREY 2R
WYL 500 )QHER NS K-hAKS [BRIE] wHoQ
DR U B U0 XN e DU REQE
R WHRENCAQCRE VWY HLREFEEKUEBEONVERD
v 500

KN = QEEEA QIS L AN LD —h &% N [KH
MUK DAEQCEL | OHWFENCALRBEBUR WY S0 &07
NROQHLEEUR LY BVl
SOEEVRETEYT ) OHBREM SN VRRRNR w2
ULZAXKL—ARQ WA RBICHMAVEEA D] R — LDy
BN KBRES-2Q V80 W NN NIRWEDO WV EL S
SNQP BV FHEOUPECAELR | HEEDH XD Y&
XIRRUEBEHOBLEOLVEZNLR NRLOQESES .
[V REXKAKAXKE [BRH] ¢20HLHENROR [K

E-OHHET 02 R 20 W A N\ Y

64



HYVaN DARCEL | URPWREAD ECHWRURPC
BEWmVQN [EROH (Halieutica) ] ~ 5N % N2 QHIRSG
I LKLV CER2E S W QHIRBN A P X
HINTINRR N R KO H ey NRE L RE O O TR
S UFE ORBMIE U 5 0200 1)Q 1A RODT LDAD
HAN () SWHENAD HANLPE R MK GHELZQ
MY RBEV QR A8 O LU0 2507

RN KL RNN— QERT V000D EEEEQ W
NWIR— D U0 VR LR RO Ik — I LR RE QKR
WEB RNV LHROV LR D& VRVRLRSWHE AR’
HERQVORIMUMRIMM R L LK MUEDEFEUIUNQ
SHREREVS VOHOBEHEREURLOLK{UQN IV By
NIYWEO LH5° TRREAXKOK] URDRRECAOR
EROHEQIHEW HomER U P oLQUB SWOKRE
RO L ECANEY OREWE O 47 REDN T AN SERWK
B 0 B R 4650

N—11" #ED OOIN G LW LR
IORSERE BEWORKUKKNLNE<LQHEHKIMESHE
S UWBROR U028 80 NOERBEREON (1) &«
(1) SEREHKWEREO VWD NP [NEDOXKEQ

&) SHENDANNWIHEOL MESERY | QRoKDe°

e BT (RANENLOX - WENTA) UL NAN
BN I KK QI U & R UR QR AL T NE R
HWRLUEBR VRN LK RSUEEEDQ | feVR07 (0K
SERENL AP AN [ HEES" WO (NAXNFALDN - W
Bard) SKEQCKEMS NLAPvRX | HORRIEWQ 0L
AIEEO S 0° VR U [NEDXXOK] OCBRESWIEL Y
HERECAR DA PSR KEHDNAVERE W 5001 AJWIRE
P Y N D SUERE () SWHR YA SEVECEN"
ADANKYT XKROFHINECKENURKROEZSL” aAMARY
(R) F KA OKUIANORETAN £D g KLOHHD
NWEZESHEBESH ANA—F QESLUHE [N DX XS]
SEENONNER DA D CARNKENDNF N 2o N UEREIY
R0 Q a8 AU HPEE DY 5 50°

L= P RKB (RNAXNFENEOXK - PhN) WEDSYT [N D
XX QK] SHREN AN OREWES” HEWRKINLENS
CWYRWERENAR DA PR KEWHIRQER VR O Lz
FWEROL WO R (RAXNFANLOX - B EcAN) B
S NTAL O S\ SREYU QAR Q HEmye A BEEE OV 5 %
SONKRE £~ P XOHIEER (NAXNEALOX - W)
SIRENRQDRLRC#HLRVES" [N DOXK O] SHEND

)

NSO KSR, SHWENDANNG URAQ | 3H——E KW A UK RURKE W O v—

65



K oE ®H H  KE+Hi

AN QREDQVIIVEREL-PC 8 O LUQ L8 IRD”
INEAX KO, QLW (RAAENLOXK - WExA) Ul
S WHN A QBREF WA H I H” QR QWi A RARE N
SNBEROHANYEN (5) ( SRANYKBER U8 5° 27
AR (8) B heod g () VEaXERTIoDY
(8) SRRINAY Ko< OwiE 0 [N DO XOK] O
ENDONNIURIWPE 2oam Dy () SERESW R
AT LoD DESS W R AEND Y T {NANED
O RERNA) ASREER QIR — vl O v 5 LR

Bl" <r&SHEH

LA DS (8) QEKEOWHRTAV (RAXNFN LK
BHRTA) T 0300-01 | Q) QRRE U AR U #mwT v v
ELWP LS +— b XBIIROW LS
ROE S | WRONWECAECERR N P X ERE
UE O R ReRE O [EROHI ] URE S U EREIIRuSS
0° N OMEBRR IV IOLR WENANS [KHMvuaR” &
AR QE L] RESCKRCHDBE SR WIE O W I LSR™ H0lkie
NAUBE LY D& HAYENORHURE RILA T R EEIK
SN —XKULERPV E&FESVIRULATOEERESRUR

S TRHMuRTTT DA

v 5N A G0
i:\AyN%@@@%%#%%ﬁﬁﬁ@%ﬁ47ﬁzﬁ%ﬁé
nfﬁh\:®5B#ﬁmowfuﬁ77wzx®%_@WW&@
MEDER UL HRIOCEWUE (RAax:NLax - P
) UENT s KBS WA ST ATRMA R WY S48 55R7 FREY
SELONKAXAURS VT NN XK QK] AVHE A~ QB
@wo%n%n@%%@%mfnﬁaAa‘ﬁﬁﬁ@%$4aﬁﬁ
RENEHEPIREPCHVY TANCCOEW | BUR L VEKE
SHETARER S NMEWERP Q) VREZEULS0 [NAD
XX QK] URIWVEKESOWHRENTANREMUSINMESR” N~
AEQEWVLHPQRVBEE OSSR [N DX X QK] ORE
NOANNS SHHEEWERORU A0 ) VU T | {HSIHR RS0
HOAdrQ°

=)

A1VR.Uyﬁq%/&4@@%aﬁ¢gAﬁﬁﬁﬁv@&ﬁ\:o
ORE" NFH—K LI

() [N EX XK QRIEEDT k—7<—%¢ USSR

MORIRE Qv OERIUSEWRY 5% ] Overbeck,
Pompeji in seinen Gebdiuden, Alterthiimern und Kunstwerken,
Leipzig (1884), p. 347. ERX= 4 VRIS QWA QUK

St A Hoffmann and M. de Vos, "Casa del Fauno," Pompe:i

66



(=)

()
(0)
(=)

: pitture e mosaici Vol. 5, Rome (1994), pp. 80-141 s& &&= 4°
AN QHET | RERSIHNN RDAXK~L P D0
VEQ QBRURENR Y 500° @ITWEERIIEMN W IR |
BN HEHEVEOLR ER BERCRMUHYS»RESS
KERWE QDR EHOENK ( C HERRO S OREE
KIaere® HNOEKOHELXKRUN SV RH-SIEREIVE
s@° A. Mau, Geschichte der decorativen Wandmalerei in Pompeji,
Berlin (1882).

REKRN" REGE [EERECEHM—~ HE F= D —p7
KEER] FHKUERE 110 1 PE KR | —NIRKEK®

A. Hoffmann and M. de Vos, op. cit., pp. 80-83.

LT — 1 <HNELERQRUREQREDBKEL VRS W
PACREWSWY SNEN EREUEIKUSLEELQN SV
HREEEE VA0 w42 | LN EUH 8RE QU QIR
FELnEQCEMNE M) SHWHRQUHBEHEN % N ERE (Real
Museo Borbonico) R¥™82] Q&Y BWOHERVY TN
RUBWRKLR NOHIEUELIVISWETANRVCERY
RISV I LRBRwWSY S48 5° A Christensen, From
Palaces to Pompeii: The Architectural and Social Context of
Hellenistic Floor Mosaics in the House of the Faun, Florida
(2006), pp. 6-9.

F. Pesando, La casa det Grect, Milan (1989), pp. 80-83.

A. Hoffmann and M. de Vos, op. cit.

R. Westgate, "Pavimenta antique emblemata vermiculata:
Regional Styles in Hellenistic Mosaic and the First Mosaics at
Pompei," American Journal of Archaeology, Vol. 10, (2000), p. 265.

(2) A. Hoffmann and M. de Vos, op. cit, pp. 80-83. BXEEE L EIEG |
o[ N

1T

QRPLVEIENDY N UROWV 2 DA — B EMQ RN N N

DX SR SHEFEEWERER D 1108”2 D g0 =K
RaoDg (8) QuHHAYLN (5) B8 | REQYHE
LOEEO LUK 5 0° E. Dwyer, "The Unified Plan of
the House of the Faun." Journal ofthe Society of Architectural

Historians (2001), p. 329.

K. Dunbabin, Mosaics of the Greek and Roman World,
Cambridge (1999), pp. 18-37.; P. Meyboom, The Nile Mosaic of
Palestrina Early Evidence of Egyptian Religion in Italy, EJ.
Brill (1994), pp. 91-96.

HOINE T m | HEoRO | ORRE" BRRESESEWEOQ
HEERECESEUMNE SN [HRE K AY~] URLy”
N QEWNWRN O VI URNKEOKEBEREILWRL [N
DPRXKOK] /O ERONSOAXRKOEROML NAOLAK
(R) SEMOWH A" hNLodgER (]) ~=a=i D
N (8) SHANA— P BNRIEENR” BIRKR ™ 0N L EE
WRL -y RINTH A0 [HREVRECKIE (Ln28R) |
(KLEEE B K) BIRRaO0N [#RE %N~ Bk
HEERE - R R oHSNERE - BEORES - 20 - =
SEENOR—Am AN O ] KO

(Z) oy RIS H>O [EReN DX (E0EER) | (KEEE

) BIRRsDN [#REE % N<v] | EKxe

(Z) mehF 2R H O [ TARY (L1EER) | (k< BmE R)”

NSO KSR, SHWENDANNG URAQ | 3H——E KW A UK RURKE W O v—

67



K oE ®H H  KE+Hi

EBURUR AN [HRE ¥ Y] 14K

(*2) A. Hoffmann and M. de Vos, op. cit, p. 103.
(2) R. Westgate, op. cit, p. 270.
(=

VR.%«&?lyu?%lEky:@wmmAwum%ﬁ:ﬁ
R K)” BidRaDN [RE % NYv]” | KEK
) A. Hoffmann and M. de Vos, p. 117, op. cit, p. 118.
) Hoffmann and M. de Vos, op. cit, pp. 121-122, p. 124.
) N AKE [ER#E] U8 [HALohen Yy OadAx
RIS BB RAPNLOXKHONLY RAaaf A enxK
HURACAR X OEERIES VR | ROUEMELE L] v
REw s\ 550° (Pliny, Naturalis Historia, 35, 1, 10, X1 [N
DX QERHE B (FRERE FREHK FhRL R) &
IRHREKGE | RL<KE | HNOESSTE?) (A
FPALOXK - W) SIRECHEEUE WS A, Cohen, The
Alexander Mosaic: Stories of Victory and Defeat, Cambridge
(1997), pp. 83-143 sWHNEE°
RS [HENRPENERE] VEHOURVY I0R US4
BEUSNKBRORQUURY S85° QW AWK O
BMEUO LY AR -HEREIPESEUEKIORY S0 | <H
MENm <OOREREUBII-C o URERNUIY 50° [H
¥ UEH @ 1) V-0 848 S o™ (W R 1) EETNT

N gs O b D O 42° ] ("tutto ad un tratto incomincio a

(
(
(

20 19 18

i

decomporsi senza che vi fosse nessuna disposizione di doverlo
trasportare in Napoli."), A. Hoffmann and M. de Vos, op. cit, p.
133.

(X)) E. Pernice, Pavimente und figiirliche Mosaiken, Belrin (1938)

3
¥

P enARIRS (35) SWHRTALQN LY SKEOES
P ERWE O NERSREAWEe® L. Capaldo and Mocharmont,
"Animali di ambiente marino in due mosaici pompeiani," Rivista
di studi pompeiani 3 (1989), pp. 53-68. s {KE°

(&) A.Tammisto, Birds in Mosaics. A study of representation of

¥

Birds in Hellenistic and Romano-Campanian Tesselated Mosaics
to the Early Augustan Age, Rome (1997), pp. 62-70, 87-91.

(&) A.Tammisto, op. cit, pp. 8191, WUEHILBHIOWH AL QS
7 BREROE RS @RV UmD” HERSRERE
WIEO 50 RBIE [[NHDXXOKR] € CIBWEE
B ELOWHA>—HLEn—F QEREURPC | i0&k
— 1" &P | ERIA BRI E RS N A~ — NS Bk
11O 1111 &° [URL: https://bigakukai-072 kagikakko.net/wp-
content/uploads/2021/09/09_02nonose.pdf]

(8]) K. Dunbabin, op. cit, pp. 269-279.

(8) J. Toymbee, Animals in Roman Life and Art, Pennsylvania,
(1973).

(X) P. Meyboom, "I mosaici pompeiani con figure di pesci',
Mededelingen van het Nederlands Instituut te Rome, 39 (1977),
pp. 72-74.

(&) P. Meyboom, op. cit., pp. 56-60, pp. 199-204.

(R) Aristotles. Historia Animalium. 7590b. ~=X~KAXQ [ER
#2] SRV BT QREABNE-Q 4o’ [ BRUKH
VAR T UBEENR QW EDECEUATRIRY L0010
DR UEREQHUNQUREHULERSR KV NATIwWE
AR D NARTT B T8E ¢ W OMe° RXBRNATREeS

68



RO SRR UA N BEAD M5 RO ] [ K~
KA XKHEL BN SSERE] (EENER) 10§
| RERE RBHSmE? RoXKARAKSHBER N D7
NRAXRT K ARDVURNK NN KB Q REHR S RA Y
#54~@° W. Leonhard, "Mozaikstudien zur Casa del Fauno in
Pompeji." Neapolis 2 (1914), pp. 9-18.

U. Pappalardo, "The roman painted portrait", The painter of
Pompeit, exhibition catalogue, Rome (2021), pp. 71-75.

(83) J. Thomas, "The Ptolemy painting? Alexander's right-hand man

3

and the origins of the Alexander Mosaic," Journal of Roman
Archaeology (2021), pp. 1-16.

) T RN CNUBE) I ECENVERKES A AR S
Y EIRBENVRERUKY S0 VRV SEX KB (5w
B) (B7 0 B) (B 0 5)° Neesd (B7 " 8) o
EFEOHFNTAL [NEOXNKOK] SEEKEO W vV
&=V 5° A. Hoffmann and M. de Vos, 0p. cit., pp. 106-107.

(F) VA00HIR Q49 ME U R0 UMRE W R SV,

Sampaolo, "VIII 2,14-16," Pompei: Pitture e mosaici Vol. 8, Roma
(1990), pp. 72-93.

(

33

MNEDXXKORKR] SHREDNDONNGURPQ | #f——F XKW i A LRV R UEHERWE O v—r

69






available to solve these problems.

INE DA XK QK] SHKEND NN LR | 3l —ERX WA LKW RLUEEWE O v— (3-8

(6)



Summary

The decorative program of the House of the Faun:

On the figures depicted in the floor mosaics

Mari NONOSE

The House of the Faun is a residence in the ancient city of Pompeii, extended over
a vast area of 3,000 square meters. It includes two atria and peristyles, respectively:
the common halls in ancient Roman residences, and two peristyles, reminiscent of a
courtyard of a Hellenistic palace. Most of the walls were decorated with the First Style
paintings and the floor was covered with magnificent mosaics. Since the construction
of the House of the Faun had begun in the first half of the second century BCE, it
has been renovated for many times while these decorations have been preserved
throughout the durations.

The mosaics in the house floor are among the finest in Pompeii and most of them
are made of tesserae of colored stones; its each length is less than three millimeters.
This technique, called opus vermiculatum, flourished during the Hellenistic period.
The mosaics, now on display at the Naples National Archaeological Museum (MANN),
were originally situated on the northern and southern sides of the peristyle (36). The
triclinia and alae of the atrium (27) on the southern side of the peristyle were the place
where guests were invited for feast, and mosaics in which subjects related to food and
wine were placed in the center of these rooms. The exedra on the northern side of the
peristyle was on the contrary used as a private space for the residents, and here, a
mosaic which represents a huge battle scene was laid out over the entire floor. This is
generally referred to as the "Alexander Mosaic," which depicts Alexander the Great's
expedition to the east.

There have been two main approaches to the study of the mosaics in the House
of the Faun. The first group consists in analyses of the iconography of each mosaic,
trying to determine the original Hellenistic work; the second is represented by studies
of the entire decorative program of the house. This essay will examine studies of the
first kind dealing with the cat and duck mosaics in the ala (30) and the fish mosaic
in the triclinium (35), then introduce a study of the second kind which deals with the
decorative program with "Alexander Mosaic". Then, we will summarize the insights
on the mosaic of the House of the Faun gathered from these studies, explore the

problems of mosaic research in the house, and discuss the new research methods

(5)
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