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in a monograph published by Musée départemental Maurice Denis in 1999. The
preparatory drawings for each panel and the sketches for the conception of the room
show that the decoration of the study was initially intended to depict a forest scene
covering the entire room. In that time, Denis began to make church decorations, so he
could have been made to studies from the same period, for example, by Emile Male
or Emile Lambin, which focus on forestry and botanical design in worship spaces in
the Ile-de-France and so on. It is also possible that he may have paid attention to the
architectural design of cathedrals in France and other countries. So we can compare
them with the medieval cathedral architecture. The representation of trees in Denis’s
work was discussed in previous research, which pointed its role of connecting the
sacred with the real world. I will point out that the representation of trees in Denis’
works is similar to the function of an architectural structure of a sacred space, in other
words, being a vital link between sacred and secular spaces.

Through these analyses, I will point out the possibility that Denis regarded the
study of the Cochin house where The Legend of St. Hubert was placed as a kind of
chapel, and that he aimed for a new religious art seeking for connection between the

sacred space and secular one.
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Summary

An Essay on Maurice Denis’ The Legend of St. Hubert:

Analysis of the Image Sources and Preparatory Drawings

in the Fourth Panel, Miracle

Nagisa IKEDA

Maurice Denis (1870-1943), a member of the group of French painters Les Nabis,
is known for works which show religious subjects within intimate everyday scenes. At
the turn of the 19th to 20th century, Denis took interest in early Italian Renaissance
painting. At the same time, he became involved in church decoration and restoration.
It is believed that Denis was also trying to express a religious theme and its emotion
in the decoration of his private residence as well. This essay focuses on The Legend
of St. Hubert, a work consisting of eight decorative panels produced by Denis in 1896-
7 for the office of Baron Denis Cochin, in particular on the central panel, titled Miracle,
which has a religious theme that has not been adequately examined so far. Some of the
drawings for Miracle maybe show the scene as a space in a small chapel. In fact, the
way of production of the entire series using cartons is similar to that of traditional wall
decoration in chapels. For these reasons, we can reconsider the way Denis approached
religious themes in his early painting career thanks to this series.

This paper will examine the following two points : firstly, I will examine the visual
sources for Miracle. During his making the cycle of St. Hubert, he visited Fiesole for
the first time. In addition to that, he devoted himself to applied art, so there may have
been a mutual influence with artists and movements such as the Pre-Raphaelites and
the Arts and Crafts Movement, who were interested in early Renaissance painting
and decoration at the time. I will show that the expression of Hubert was linked to the
visionary image of the sacred in a multilayered source, with reference to the works
of the early Italian Renaissance cassone and spalliera painting, which were beginning
to attract the attention of some British artists, collector, and historian at the time.
Finally, it is also possible that the artist was inspired by Benozzo Gozzoli's Pilgrimage
of the Magi, a wall painting in a private chapel of Palazzo Medici Riccardi, and that he
composed the entire series of works in the form of a circle.

Secondly, I will analyze some sketches for Miracle. This section examines

painter’s initial idea, the preparatory drawings relating to this work, as organized
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