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YOEROIBHIE. £ W) HUNRREREE L E L TRITIE) . & F
W7z %5,

M BERICEA 5 7Kl

MLEI BRIP4 7 AETOEMOYNE, T7¥TT—2 a3 Th
Ko7 RAIOMY, FBENMOY 24 2 AT - 7FTT—va v
ORFELE LTELE VDI AL NL T A4+ (Nahum Tate) D [V 7 L] (King
Lear)ETH B HMELE RELE ) LT AHIEVANLDH LD, Z N —
(Edgar) & 27— 54 — 1 7 (Cordelia) DI~ ¥ AWH 5 Z &, 7 —)V (Fool)
MDHINTLEFST, ¥ b Kent) REPZDOHREZH-TVWELZE, T
F= > F (Edmund) % ¥ <% I % 1 )V (Goneril) & V) — #" >~ (Regan) D {EHk
LEHLOZOFVIBRHFHSND, BREPHVD, LML, AL WoT
BIRKOUEIETI—T A= THPEEINT, VT 7T RF— (Gloucester)
BIRT, Ny ¥— VT VT hoT0WEI L TH 5D,

WODA—=F 4 =) TELOEIATIE, T FA=HF [a—F14 =17
Iy R EN=F VT4 —DHDITHRDEII, T ERN R P — %k
DIMNTLEZZ W] EFEDPT, I—=FT 14— T7d [XEDOITEEIHE)
LIV, DRTBROBEENTN—H Y 74 — OGS R E R S
GOWROBBALDTYT] EELZTWE, "a—F1 - 70oHFEE£L
LT, T RAF—=EZBMCL7Z2DE, F—T7 40 [Eaydq] SfEds, &
ANADHADPSIEELF ¥y T DL EST, ¥3I 25 L5 L05
LB INLOLFA TR, 2F), WEOMFEZLTEH LV,
FEEEN ORGSR KM SN REZ 57207259, BFoREERE LS
&y R&LBET )RR - N — (Elizabeth Barry) 22— 74 — 1 7 % {# U
TWLDT, FfEO L) IZhT L& Lo ik, BEEmE L%
WL, £bZbd ooy,

ZOFA MO [V 7E] 29, YA 27 AT ERELAWT, B
WEICHATRSLE, FoZHHAV. E—AZEFXHDIIZ) THFT
3, I=F4 =) T AMKTH b, WLAERGICEDNL) L
EZA% [ED A (Poor Tom) ICZHE L2 FH—H8hF 5 & H. %4
MTUT7EIa—=F4 =) TP ENRLILETHLEIAIL, RIEIHVTF
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H—=HERF DT TIT 2 LD REENH B, SHIF, BRSNS
UAY—PF—77 —DMETHE2HRITLIETHLIAL LT, Eal
TAATFTAEFoTHW, 19 MDIZERE LT [V 7 E] 25FH S
N2 F T, —~REDOM ES T 2000, MHL ZWIiETids
Vo bNWbNELEHIE, 74 MEGHTE, YA 7 AT OEE [V
TEI X B ALENEORGIH 072D n) 2 EVH&E
SNb, VEEARFED [1) —7 £] (King Leir) £ ) 1< ¥ ABEIH%, 1594 412,
T — X (The Rose) T L S N/ze 74 MRIZZ DT~ ¥ 2 BN WK
EFZRIC > T T, WhIFEMHERY) LX) Rb0ZEbE215715
Vo WTFIIZLTH, EBHELHAS 18 i, X512 19 b E T
BISCix, [V7E] LR, SOFA MEAAY Y F—FThotze ®

MR COZ RO ETRELE o7y 75— a voHKO—21F, ik
FY I8 —RELLILEORFELWMRTILIIH 720759 LR
720 WEDHBZ DR DUDESDESH ) Do A4 X)) AWEIR LKA
DREFETH 722 ) FRA - N =2 HULIHRET L TA L I,

1660 4D FBAE A L IZIZFIFFIS, 4 F 1) ZOBIGICH O TLEIEY L
Jzo ENAEME LB, [A7—Y - ¥a—7 1] (Stage Beauty, 2004)
Tlx, FEFELZE~Y—FL v I - &2 — X (Margaret Hughes) 2 A28 &
oTWwh, MEOHRETIE. La—Xl, RV ELL-BEEES R
7— K+ %5 X b ¥ (Edward Kynaston) DEKZEfR L LTEYT5, I
)V ¥ — 7 A (Samuel Pepys) O HFL T, MlF0T o~ F U THREDFEL L S,
DF0, BULEIEETEBEEHR LTV ZOBRFF AN THolze T
ANV ORERTHEANKRIFE R 2= AP FY AV ENOLEE 25
LW WEETH B, WHEE L TIE 1660 4F 12 H 8 HO [+ &1 —] (Othello)
BT, KU TFAFE—FRE L 20ON, KEWEY LR TH -7z
(Howe 19)e B E&%D 5. ZOXBEOLAHIIED > TV, ZOLHED
=Ly b ba—XATHoWREIETHICTH LD, 4 X)) Ak
VDTS Z W78 L 727N 7 (Elizabeth Howe) DA TIX, HEMh b2 —X
BREEICEHIN TS, ZOMETIX, F v —)V A (King Charles II)
REDBNE o T2 BRIV - 77 4~ (Nell Gwyn), Hit THHALE—T
A&, BT HDOIZBER EFEIE L AWE Y, IEWICEITEL, &
ALY BLOLZDDRDEDN, BRELVOHEATRAREIN o720
LT R EBUE S 2 8 & LAz, [V NT 4 — ] (The
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Libertine, 2005) l&. HATHRISGAH I N TS, OB, BHlThiL
GBHEBY, LTHHATRHAMINZ I VWb DTHD, LT
X THoT, BYETL201E, [A7—Y - Ca—F1] LRALLHIC, &
HABEBREICEELZAWEI2), L, EEELIIICOWT, 4L T
LUGFHROD L HARNT T b9, HRTABEINZDIR, YVa=—-
7w 7 (Johnny Depp) EIHZ0H6TH b, 7 v T L A2MAOMBEE T T =
2 % — 1418 (John Wilmot, Second Earl of Rochester) 7% A0 Z @ WLl T,
TEDOT) FNRA N =307 ) BEL T2 HD TV D, LRI, SR,
BEALREREED LBV E SN, FELZ) THo72LEE V)
W%z, Zoizr. $<NZT7—=T4 AN T—FOHEBIZE THD
ANThH 5B, BERMOHKETH Y, 20 FELLEIZh7zo THRIZERKL
T RZETH o720 N =220 Tid, L <HASNZHEA RN D 5,

fEZ@i 1

UF AT —DHFELZOBEAD—~ANTH - 5T L OLEN
J—i&, HEPEILIIDBLLLTF B F 2 AY—id. TORKR
LEEZLERE I L TAELE RN E|ITE2 LT, MUKiic
2 L7z ZORE, N —IZAREIETNE Do 72, [{£H]
—J. BF 2 AY —ZEL 2720, RICE S THEBRIER
Wz 72, [ThdgigE]

=t 2
RFWBIVER L b7 = A4 (Thomas Otway) (&, /X)) —ASH L 5 Z &
A A=Y LoD, [IKR] (The Orphan), [Fbiviz7 = =X ] (Venice
Preserved) &\ 9 FEAE T HIARRI O S B E AR 2307z, [TIUEEHFE]
N —RZABLTW2Ad b7 o A 725, N =X ZDFITNZ 5
Eldarotze KRB LIAIWEDBRD 9 HITHBEIC L7z, (]
[IKR] ©€=37 Monimia), [fbh7zT =] OXNVT 4
75 (Belvidera) (&%) —DIRFEDO K720 R & otz [T IIFFE]

ZHLTNY =ik, ZAoBEEEARICLTHEEL, BHdhLT
ol EBAEEHOBIY % R L Two iz,

CDOTOOAEGL REWMEVOEDS, B RS> & v ) ERERI 74 5 &
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DR HRLVEDENSLTHS, DNBOUTF =AY —, N —, F
bz A OEH T AR & SN HEMICRRBEIN TS, LaL,
PREHRELROT, EZHOWGTD. HHVEPL ) EEILEVO,E L
2\,

N =D bol2Z ADFEDHI B, <A - F b7 = A IZDWTHiH
WHHALTEBI ). by o £1349, HEEEZEL Wz L9 L
TY [#ARA] (stage fright)y, 2 F D AHITHELT 5 2 &~ % 10
322 eATET, BURICIR U2 I YRR - N =k Af »
W LALZEZHHRE LT MUEL [Fbhizrd =] ) 2imoE
JEaEWS VTR L IEFIER LR TH D, [ME]oe=37 L [#K
bNIzT 2] ORVT 4 FTEWI Ao vid, N —OE
DY L T o T2 BIRIINE R DO AR Z AL S S iz, KNS (Duke’s
Theatre) TRAET TV 7T —% %72V a v + ¥~ X (John Downes) id.
TEESHOBBGIZOWTOEELZER [ F1) 200 ZXF 7 A] (Roscius
Anglicanus) DT, W) —IZEF=ZI TNV T 4 TI2HEET [EETDH
VTATHHFEEZT, BlELL, L) bir, BRI ABIEERA
DEEZFOELZLZFIILNEE] EBFEOTWDH, ¥ MR EO B E
THYBEEXRMANTH 72 N <Y A « X¥ — |} (Thomas Betterton) Dfxit &
FENWF ¥ — VX - F)VF ¥ (Charles Gildon) b F 72, [ & OEFITH 12
ELL, HODRIZGZONZ Y F A Y MZEoT, BRIZEAB SR
2507257 EBRBELTVD, PN =IOV T, BIER - #%
B THo72a — - ¥73—= (Colley Cibber) 23227 Y #FH L { HEWTWDL DT,
TNz TIHIHT %,

BERHESOF YT 7S —2H LD LE, IAMLA - NY =T
R VIR D B 5 AL AR Ly X OYIE & B X (L CHEET
e LLTWh, ZOMITENTHMTHIRLS, ST LT L VI
HTHORMUT LI ENTEDL, ZLT, BLA, HH0IFEL X
Wy Erhnse, TOLRLEPT ATT 4 L FRSITTRARA
TW{, BNAEDPEVTEHEIIPT T, iE, AP FET
R0 BEIN L, HEVIEABOBGEI LR LD, 12>
T BIFHOBHAD X, FF 4 F %Y — [Nathaniel Lee] ? 3
EALETORMEICREFIEH L TAHAE L, BHITOWTIE,
FET2ADEZITRNVT A4 FIOMe»RIEHERITELL
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DTHb, By, PERMWERE, HMA/RT LD 2BMTIE. ML
KBZEALWHFETH Y A6, TORKEEZHRRY 2 N—FE=—T
boTHEMTDOTH o7 ™

PN =R GEFENERE L/ SN by oA D [Fbhlzy = =]
D—HEP LR Z O ZEMLTAHA L) Zmo7Tay MEIRD@E),

FBEBFWNENEZRFEY Y 7 714 7 (Jaffier) 12, V=23
MEOFTIHF T ) (Privli) DNV T 4 7T (Belvidera) & i 1§
T, IEOHFEY., 7V VIHEMZRD DA, BT 55
T L72ERIE IS BT 7o B, AR koA Hmz >0 5
B2V Y77 AT BAOE =) (Pierre) ICFELNT, Y=
ZANEIRE OB, 2Rz Mo 72y 4 75 23R S,
725 OB %2 I LT YRICHALS. LI A HfE
BUfFiE, €O 2 LT, BiFEo—KRE800H % & L %,
Jx T 7 A TR TOY - VORBOHEAZHE AN, %
FILETE, BHILTERTS, CEDRBENLNVYT L 7T, %
L THH

COXERIE, MM 2Bl E T2 [4 MY vy 7 BE#EF] (the Popish
Plot) ZWHRELTWD, T, # FU v ZHREICLEF ¥ — L A
BitoRE#E LT, #4 % A% — (Titus Oates) & ) AMDEIEIZ X -
TTobhiFoN7zbDTHb, EXMRMOL L DIE57-D7205, FhL
WakE L SNTWIEROH M) v 7 ¥4ET — 7 4% (Duke of York) % HEFR
L&) &35 [HERRSGH ] (Exclusion Crisis) & 38 L Tz, 4 F1 Z[H
NOMFHFE oSN, RV Th=V =t 1 v 7L w) ZREGEPETN
HZ ol F T2 AIE =) —RZ 5D T by == X]
OHFIZIEZT 4 v ZIROEMTDH 5 ¥ * 7Y X)) —{A1FF (Earl of Shaftesbury)
WZHT BN 2SR D AT b, L L. &RE LTI oo
R, BUAM 2 W R FHF IR I EERIC 2 ) B BT 2 38
N7-dEEE oz,

FIT2AIFZ)HPFRZ - NY =1L o TREXZZUT T, WHRHL S
CLTREOMEZ/RLILEZEHRLCIOEREH OV, REgH0—D
M FAYOME I NY - 7+ 7 7 =— (Johan Zoffany, 1733-1810)) A3
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RBHETHE (WD MHZIEY 722 L DEVE LTREDIENL Y 4
FIRLBEZEI ETHIXN T 74 To N7 4751, B, oy
LH, ROFERERT, [Zhhs, &H, LI ERL TS e 29
LCHLRzOBREEZEICTN- T ba/z0fEBMMIMEECFALL
o, RENZO WS DO ERWETOHRTRARETL 28] Liicphic
52 ORI TV DL DN —DBEOIR, 18 D Li# % DT,
FANRT YT 7 A THRIIBET AT 4 v K- 1) v 7 (David Garrick) A°,

NV T A TG AY V) - 23— (Susannah Maria Cibber, Colley Cibber @
]8T Theophilus Cibber D) 2% LT\ 5%

1 Johann Zoffany, “David Garrick and Mrs Susannah Maria Cibber as Jaffier
and Belvidera in Thomas Otway’s Play ‘Venice Preserved’” (https://en.wikipedia.

org. Public domain.)

BRICREEZRELEDIR, AL VS TYH, REDIHFEDETH B, =
ST AMNETF RS L, XG5 hvEVI . HEDICHETE
T THREESTERV, 22T, N —0fiifE%, MHEMNA T, &
AFNTHABLZEIZLED, ®

KOV 277 A THRHRLE, KTV ) OETNVYT 175 055,
T5E, WRIZTTIHE->TWD, DT, 3T [1 WTdh b,

DT KO 72T 4 7 I BME L T NE PN TEY,
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D7) 7, ZOMDHEHT= S,
NNVT 4T

FT, KT, KT, KT, KT
[(ZOBICVHBVRY XY 7 74 T OLEICIFE» T 5, 20
come X5, TNEFNELELLITTFTHRELNS]
Rz, Ny FIKETE, Az, BV, %7 [RERICHE
I FEOH Z 7203
[ZZ2Thrv e LT] dH. AL AT ) P )R
TW202L5 ! ZRIZEPHAZRIIHMLL!D HdhH, Z
DRIEHEATIDLVOTL LD |
[CZTYx T 7 ATl ERY ML &, HITRED DRG]
Ho. TEFALBOROR.
[TRZOMICE->T] ALV X, SA, BFICTH 2
Wb,
(VY 774 T7HEALH T 0% RAT, Btz » 17T
BNFTH D]
TobZH, Eolznilifob w750,
(T RAZONRT] BALICERELZALELL 257206175
Lo zidvwnb, Hd |

(V¥ 774 T OCENHNS) ¥

HEOFTTFEHIT 2NV T 4 FITO0ME, BEHL I THEHR LA X
IZEBLENTZDTIERWES I b
CITHELRTNEZL 20O, 727 A XD DS 2
MNTHHEV)ITLTHb, 77 APMNTRIHTELWEG 2 BB INHIELIZ
IoTHRIHLTVD, L) Ik, 727 X MREE 25X HT 2008
K, BHDLWVIIHBIHICE ZIE IRZADDES>TH IV, T by &N —
VI HAGEDRICL DALEEAL. F I AN =D ELbIFE Ih
. FEEA X AFBIERICKRELREADRI > TVWDE I LOENLEDT
Hole TOEARLIEIEDIIBRDDIESTDIESL D H
FBAEHIER & vz, B TIE =Y L v ¥ (George Etherege). ™7 A
F % V) — (William Wycherley). I > 7' — 7 (William Congreve) (2 & % JAl{#
BRI ELENTVSE, TSN LEEROEKBEZ 0T FHE
WCEF2E9 % DT, HEETHANRDSNLHMRBTH S, L L.
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INSDBHIITRDBAETH > 72D HEV 2 WD 7EDS, URRFOFEE O Z
{7 o7z M. FIA T [TRTED=DIZ] (All for Love) R
V=D [WIY TR+ TVa2=T A TIV—4%A] (Lucius Junius Brutus) & -
TBRERISD ). ¥4 7D [ 75 F FER] (Almanzor and Almahide,
or the Conquest of Granada by the Spaniards, a Tragedy) TRIAE LTIV 7 £ F+
<+ MV (Elkanah Settle) ® [E T v I DZ5E] (The Empress of Morocco) 7z &
D3E T2 [FEHER] | (Heroic Drama) & W9 Vv Y Vb B o 720 Tl id
it ELZ#AR L LT T, [EMEFFARTATEA ] (heroic couplet) 2
L L TEINL, j(%ﬁ:gﬁ (rant and bombast) ZJFf & LTz, L
L. BRI Te MR S R BEPHONL LHITRD, [Fbhi:
e S IS TN (V- S R e 57*.’2?3?‘5‘ ILTwarn b, ZIFBUCE
Lo TWD ke LCHBENZY 7Y ZANERELMFRL T 727
BVEPFHEL 2D TIE RV, KHEOREE R kBB sZOY 7Y X
2EICKREC BB LD 5720 TYHFRZ - N — D FIE, ZEEL
TORKREZ 7LD, TN TIVHERBEINZE T, BHEDOLEIRS
oD TH b,

NV 4R bORHMR

(EEIJ ) T ) ALDKEMICR Y, REOHEAEEMLSIND LI 127
L BHZOHODOTNIMHAICEEE o T ol FBIENBIIEND T
i&<\%®%®mﬁﬁ\wﬁﬁ®4¥Ux@@ﬁ\>l47x57@
FHRUICHRZ ECA LRSS Y LT, B B2 REBEESHIRLTLE )
mu\:@*t#ﬁ%&%@&&ofwé FA72H &, 18 AL DB TIZ
7 7 — # — (George Farquhar) ® [ %15 | (The Recruiting Officer, 1706)
L [@%E@if"“j (The Beaux’s Stratagem, 1707) % T BUE v W78 B 12
%tTh@‘bf#K\nm$ﬁ®2$®%E\j—wFZEZ(GMr
Goldsmith) @ [E2 7201212585 ] (She Stoops to Conquer, 1773) & ¥ =
) ¥~ (Richard Brinsley Sheridan) @ [FiR] D %45] (The School for Scandal,
1777y { BV L2 AB WL, 19 TH, #HREKICR- T, kHel A
A A — + T A4V F (Oscar Wilde) #/3¥—F— F + ¥ 3 — (Barnard Shaw) %1
TL 5 E T ABORRDPIEL LTV XIICHZ 5, 72 LA,
T A ML LTHRAZEEICIE. ZORMROZNEDS JUHC. B3 - 72,
DELLEVDDOPRERTHD I LIIHETE LV, LAL, £ FY 2D
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WERIZNHARE, ZoBIEELHRT. REEEOKE LG % 505 X
ol FIWCKELEME L0, REFELHEZ2IE L4487
HLTH o7 WO D E ZEATIT, 18 AL A 5 19 D 200 41 %
HEATORA LR ZDIZE LA NELDTH 5,

CORRICIIZ L DRE L0 EA LT L2, Zomy o EK N2
A TTAT4 N Fx )y s R Y F - F— 2 (Edmund Kean) D
HEZIY) LIFTARAL I Fr Vv 2hoF—VICELHEOELRIZON
Tt KEBTROBEBNLMEDSD 5. HED EHS ZHY & LY
BEi, IV - Y3 Y v (Samuel Johnson) 72 DL & DRGFEIZD
VTR, REROFEEZ VDD ETIZIVOT, 22T Fy vy ex—
YEWI) TADBEBII S T WO DB ED LI BB DTH o2,
FNDHEBI O 7= BERIIEIHDLOPZHPIZHATALZLIZL &
Jo

COMRICRE D E, BEOHLIIOVWTOERIE, DL T 5, #
OHTH, FAVYOR%ETFFT VT - YT YN Z (Georg Christoph
Lichtenberg, 1742-99) 25%4% L7274 74 v K-F ¥ ) v 7 EiD [NA Ly
M OBBIEREIZIEWICEE LR DD, YT NV s FEERICL R
LTWaA, A FY ZABET, 41 X)) ARIToRERE (10752 K
5DOTHK] (Briefe aus England) & L CTHFEL Tz, ¥ v 72w zid,
YA AT O EIEREMOAHTHONTWAD, YT ¥ X)L
IWHELTWH0IE, [NaLby M oCERHOEmMTOX YY) v o
DFFETH Do Fr ) v Z7IZOVTOERE L TIIERRDDEN, &%&
DI E B OER 2 Z A AR TREITELVLDRDT, k) EL
A0 FIHZE TV,

NALy ME, 202 5 ARNCRZTL L2E» ) 20T, Eik
PAETCEBE TS, Al fva—Etx—kTAbhe @It Er
o TWdh, NAL Y PRRAEZAEDOTIZLFViAAn, BT % HEE
- TWb, EWKT, by EEKPE, BIHIEKCENT,
BT AOBEIL, BEHOBEHIAN TV L2020 X )12, #rTERE
DI E RV, BIFOWHIZAMSLTLHOELLZENHIZ 5
KBV, 28R NAL Y FBERDRAN DT PIENEHE,
HERICEZMTAE, FRLA T a—DNEZYELELTE), [1TH,
BEFRFLAZ] EAFAEIRETE, Z22I2E WO ORI,
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FTTREENHHEL TV T, ALAEILETIIN->TWVE, ZOH
FEMCE, Fr) vy 7 @ZHRYIME, FRIZ, BEICCE
BRVH, . ZHRHETEL, HESHIEICED, Eomk, &
CIWTHEREAS, ZEALH-MIZREHENE, MFEEHEOFSICE
Foh, A E SIiiFsh, FRTFFLN BEE»N S,
BRWTWS, 29 LTRIZZOHICEHER L, W ZFwTw»
L5 BRI LB EDbDN TRV, NALy bPENLEDOTIER
WAL LT B REANZBICHZONT WS, oREEKIDH T
DI ERL TV EDOT, M2 LI 5H1IC. D F D
EBAL 0, CERBHZENICLBED, 3L A BTN
£ BB, CORREEZVSZIEDT VDL ), DV
. BEIEHLADLE V) I DIEE, ERKZ 220 LH1T, E
ZAHET, D&M [REZB X, fhosflivnit X, bhsz
FOFER e SOBMIIRITTVWELORHLETE Th
PRV, FhEeEA ETHEONZRLFERTROBZA LWHHE
WCFT5b072, CEMELZTFRET S, MBIICRIIU- &iENN
EF, OVTToTiEWIT R, k228 LS L3 5M
TeBIFED T EOSOFEREVIFEZ ) ET L, LrL, DWiC
L) INUULEHRBCTERS T, HIIESOFZIR IS, L
CHLBIZES OFT 2R IFELC L, o713 E0ERSTHE
WERDH, TIBIDZ, T[22, ROREEZTH2HIFITRICIL
TANDZF], TNTZAEFDHIEILEI DL, ZhH A
Ly MITRECMIFTHEFTL L) ICREHBZ TS H. [111F. &
EBHNIZOWTL e TREREAPLEDL, NA Ly MIKkE
LTHLAEHEY, A% & 2 X9 calsnhzsEcn
L0 DWVICBIRICCENRAZ b e, HiIwo< D Lkl
WD e Lok iioTwiznb i) &, Ehnoikike LThl%Z
Wz7:FF, BFATITC DX, MHRICRIIEMT LR, Z24k
DELL. BZULELRDD, 29 LT, 20D L% HT,

FIBENHEDOMETH L, ks, BULoRZBEDL, Fx ) v oro
HEZEBRICA TV L2020 H) I EBEBRT I LNTEL BNV, Fy
Uy ZIEEBREEHICY 7Y ZANERE SMEFL 724 ) A 0T
ERIBICES LOLDRELEFZ 5259, HFEVICHL) TV EOT, B%
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FHBINA ) 2=V a vy ThHhrLILESHLT, HARICODY ALK, N4
Ly FORMiEHSOLDE LTHERBET A2 LICHR-72DTH S,

19 HRMDITER L 2BEL R F - F—2i3, Y24 7 AETHIC
FHEDLLS L2 74 MR [ 7E] RGN D o 721, Ny E—-
IYF A 7T, BRIV 02O THEL-OTH S, L
L. BRERPH. SNRBEFICZTANSNTICRMICEDY, LALER
TA MRICEL R NE R b hh o7, BEIE LT [V TE] TR
B EBEDLZOE, 74T A7) —F 4 (William Macready) 1 &
% 1834 4E, 1838 EEDRIHIZHS, F DL X |TIEF — VIdhz2 o Tz,

F—rONALy FOERIZ. F—V., Yo —LEux YiROFEANT
He W E BT A EICHBLZZXAY — « /v b (Leigh Hunt) 12
Lo TitEHINhTwd, XO5IHIE. BHOTR L OMEVORHTlE %
Sy BIEDONLL Y FOEDOBHTH 5o

BHELZLEVPROMETLH2DIE FHEPLEVEOBIFIZBLHL
ROMEBETELZVDIR), N"AL Yy FTOF— YOO, £
TR OEHTHADTIE R L, FOBIZANAALZFIZE - TR
DTHb, bbAA, Hedb2bTHRHINS LT, ZIUIHED L3
MTHo/ET7, 20X LHOEMLIZLEARDBDEAL ) H?
WL WA A HAER2TAH, COPADOMBEIZFE L2 5,
INLETEF—YIEIBEALWVWYTY 74 T E BT o
2. HIZRBZN, Thh ozt k), HdREEZMz L)L LT
T LLFITHMLDOL, HOMBFIIEN LAY, TEIEKELH
VIR AICRZ b0 MAHZPEE, FIITHIENOOH 5
Brb#EDb, WEDOBOMOE3ET L, ThEH TV ICHEDE
DT, KALEL) EFTHROMAONITTONE, HHVIEHL
ATODLTHEOPTIOHE UM ZIZ LA 2L D00 7

F—VOHFEDEICV TN RLDOTH-72bIF7E, LA L, ToOHEAMEZ
NERETRLZENRTELBEICLPDAS 2V, [HOWEOBIEIZIZ
HETE W] 3OTHb, THEBROBHBIAHTHLHRUT, NS 2 HE
i b, REGOXNETIIME LoRBORIGOEE L, &b
B THSICIZEEIITE RV, 2OY— - Ny M BHETIE, A0
FIAPELZWI EIZERL L) EELZDIIF— Y OHFTHH- T, £
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NPETZFE S TVDb, ELRAFANLMT L 24 7 AT TH, 5%
OB IEFREHIN L VDT T, HENIH DD TIERL, bbbl
Lol EDRREWITIREINTHWEDTH A,

V xubrs<oisoks’ b

ZO L) BEMAED & BESVoZ)HBE L, DWIIERE O
BIYVWTIELL 2o T, HEDHRWERSEM I NS HIHELZ &
IZ7% 5, 20T LiZ19tRICERNZMZ 2 280 ¥ THFICHONS,
20 K<, FHRIEESRE (musical drama) T, TR ZfEo7cu~< v 54 v
JTRrE—YaF e wbWwd [KAIZH)ZIT] 2hboER/TH-
Too BICHREIANROERTIE R GoT, ¥y —YaF i Tsoy
MEBO FI /b TE91C2 ), SO HAFETH b 5 =k
IR S N7z, 19 IO A4 £ Z0BITA T K5 <AL L
NOIEHEMA D %, 1737 EOBIM T A £~ A (Licensing Act) 12 & -
Ty 287 v b (EF) BIMLIALCIit TR (legitimate drama) % Li#§ 5%
CEWTERLS o7z ED72D, WU, wbw b= A F—Hl
LCTERE LTI, TRz FT BT Aabbra <L
THEINTZOTH S, GEMNELT VIR 2 FERIMEbR b 722%
FEBRIZIE, BAWTH o T, A0 FIOBEE M. BAME2)
k. ARZ I VORMTH 5 72,

ATV« ¥V — Mary Shelley) ® [7 F > ¥ A% 4 ] (Frankenstein)
1 1818 4EITTFIAT S72A%, 1823 4EIZ, ¥'— 727 (R.B.Peake) I2& 1. [Bwd
BN, T AT A4 DR (Presumption, or, The Fate of Frankenstein)
LW F AL MVTRILENTVD, ¥ —HEH, 182348 H 29 HIC,
FTORWEBUAT o720 Y2V =1, ZTOEEXOMTZ, HIIF—vDEZ
HTRMNLIZHD) — - N2 M TEFRTRD L) ITHF T 5,

[75 7 2840 BRI LTHEBNREIZ B L0,
A7)y o FRTG  NT AT HEHRAITE V) 2 LTk
NFEL7e TOZROEITETIKHHANTT, LWy Dl HH
FVAMT, [—] BT. 72y 7 KMEHLBE RS> TV 2B TT,
ZOTENBEVDDEZDL)IHAFDORVIETHITD L) R
DHIE, ETHhnunEEnE L7,
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8H29 HOEMHIZ, YA ¥, XDOT 4 )T L, TRIZHRD=
AT B ZFN2BUATE S L 7505 VAT A VHBRDT Ty
213 TH IS RATE LA Mg, mwid, A Mcis T
5, B—HOWBTIE, 7907 VAT A Y OERZIEL 5
BObLHENPEARICHRREINT T, NSRBIV DH- T, 221
OIYBRZZBZDTTN, HAHVEBOZLNLZZ 2l L, 7
SV VAL VR [HEETHS ] LI, AflivigZos LT
FIFEY T4, RWT, 7TV AF A4 YHED, i LEE L
TEVHLTEET T, HAF2EMERMZRIL VWD L &I,
[—] PEBREO F7 2 HIFHTT BEEZROKEY, Zolto
LORORERLLEZBELICRELDOTLZ, Wikldd T )5 %
ATVLYIENRTOWERATLEZD, 7y 2 [— o%zFEHR
WCECHLETWE Lz XAZRODTFHRI T LA LR, B
AIERELI ETHEIALE, ER ST MgERNh, E
TENTVE LA, RFETHHAVEEW, BlFdBxoi, H
BLTHLICBITV L) T,

%L EEVAY =L, WARTIE, [ERE] (the demon) & IFIXNL T
LH, BEHEOEEZEE T TIEH 2 DX HIT “(cmmm- Y Lo TWwh, ik
WCIERE I HFO TV BRICTFH 2D 72252 LIl ho/27259, Yz
U—25A1) L7228/ o, BEICMAIN v 77 5 — 2 MBI L7220,
RISk 2B ORIRE Z 20, L&D L) RRU IS, bk
PEHRZETH o7,

M2 Y =D REOIREY T O—H, ( FRIIEEISE) o
(Harvard_Theatre_Collection—-TCS_63_—_Presumption, 1823. Public domain.)
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FEFIHIRIEV DI, ¥ =) —OFETIZE Y A Y —EEAEDS D D
SHEETCICEHAT, 7995 VAL VEFEVEIRE, EbOTHER
THEHDIZ, ZOE—rOERTR, —~5b Lo 0T, RAESTH
ZE, TORBEAMDRICLH oD DT RV, ZHITEE, v
) MEFEOBER L W) XIRTRZ & REZBMINTH D, AL Tld, &
ZET, TEEM oS ML T, HEOLEE R T2, KED
B L 5T, AP LEPEANERES 7 PL, 18 THLICF Y Y v 72 7
EDOHBEORRDFR Lz HEOHERIMRICIHFZLIOTH S Z LI,
Ve T RV 7Ry bOFREICH S22, ZNIERRTHIAZTDOD O
FRLT, ARZ 7 VDB LHEORKOIRE E o T 2 LDk
MoTwol, Fo<xfbah [750 5254 0] 13, WAZALH
D, BRORAT FIINBLERTEZ)ITHD I HELLOTH 5,
L7l BaElokhwn, BEOEYAY—0BLE, HEELEW)XT4TO
KREWRT A, FICEPW L, ERGNEd02E7, ¥

FI~=D 7507 A5 4 0] i, 2uFs<ilssblwy, ki
ARZZ 7 VTHEEZHL b, FIETIZ, 7907 Y A% 4 ViddbhilcE v
AF—FBVED TV DD, E—2DERTIE, BBRET VT ADY
M7 5,

WYy TFCL RIS RO X PSR
T FEEE o TES,

TGV VAT Y ZOMRTROOZEDbLurEOME
HbhbbETR 5,

'''''' F=TFBUHNHI L, 75> X8 BT o

TzYI AR BB, 75U VAT L UBHDRITAT v Mk
THoTW5h, EoTWwoT, FHIFLE S,

W=V TEAE o TIBRLAESINEZEDOENEDL T
EFETZ, TTTIE MEDFEMIRI > TET,

BR——T G0 RS VAT PR EEDO—F—F >
ETIFH R NIIEL DO ITATFTHIE D ——T 5> >
RS A CHBHA——T P ), F—FE T T RS
ELAR BEATEIWL Do KELEFEBWH S D L,
ETCDF ¥ T2 8 =75 05351 (picture) 24 L. HAKED B0 *
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TVTADERZE, EBEOEHETIIE)I R -7201E59, FH7ZE Lo
I BRI TEIBIZICTE=LTELRVBRL, WHAVAKBEEZfi- T,
AP OEFERITEN LD RS 2o 7213372, B2 v FI7<Tid,
ARZ Z IR DT, PRI D L) B KA TIIAEVALED ST,

EASTLEY'S,
ond .-r ."

K3 7AM)—BIOY—I ADELEE T,
(https://www.bl.uk/collection-items/circus-poster-mazeppa. British Library, public

domain)

H3ix. ar Fro7 A MY =B (the Astley’s) TD. 734 T ~ (Lord
Byron) D% FEE L7z [~ v /8] (Mazeppa) & \»9 210 KT < DRNH
DEREITDO—HTHD, 7A M) —BIYd, Wil BY7% 5 LRI
Mg 5L ZADPMEOBEES (F—AR) ZhoTWT, AMDEEME-
B R EORMWIEE S Twiz, TOERTIE. EARDTE Y 3
PR ZEHEI SN, BEOBIZL L DD LN TRFICKA N, BRA
FAINTWONDEE V) ETHPRRORES TR > TWD, B FUiZ
WAEL CET AV ADOLELA Y + X 2/~ (Adah Menken) (X, \hHW
5 [ RR =58 (breeches role) & LT TDOX X v %KY 720 Tl
U7z (M4), 7A M) =B TORNETIE. KRoOMBBEDLRIODOS £V
ZETVLOT, @RTlRERIC AL, Rervte—varzsii2a L
2o THOBERDL AR ¥ 7 V2 oleblF TH D,
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4 Adah Menken as “Mazeppa” © National Portrait Gallery, London

AU RIICEBLZTTEEL, oYW [25—] BYT5 X
INCTholze 759 Y ADEMERYE 7 £ L 7 — )b (René-Charles Guilbert de
Pixérécourt) i A 2B NI Y DRETH o725, REETHS [Ty —
DHR] (iR The Dog of Montargis) TlX. KANEHET 5, 1814 4E(2/8) T
MEEINDERFHERY, HERTIE [HORKERZD2? | Lv) Dt
BERDLVIZL L DVEszb v, T EANER SN2 RIS
Y2l wHIIEEE. 7747y 7 20BHTIE RALAD
FIZESWO L, B5I1E, ZREMAA T2 Thb. ZOREHED
BBHEDMEAT TOBRGEDOED A - 7288 % Vi 5 L 5 Il T
W, IMASRFICROELS L) ICRZ AEENTIC R > Tz B AR AL,
COBEEEN FEKTHIE L2 RO Y —D4&THIE [hALy M Tho
720
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W EEET -
—_— = ——

L.

=
BI5 FAEZRLZLANIE B2 SR,
(' “Mr. Cony as Landri [in The Forest of Bondy, or The Dog of Montargis]” . New
York Public Library. Public domain.)

it AT ¥ oREICIE, BRRXZ T Tide . A5RHEL
o7z 27 Z 7 VEEY L, 6D A 5 A ME, 72 DOBERT
A 1) — (Augustin Daly) @ 1867 SED X 1T FF< [H AT DT TJ (Under the
Gaslighty D7 74 < v 7 OB TH 5o HANITHEKITHEY FiFohzE
ANB, ZTICESBEIEDSEHSTL 5, bRV &I AThHE -2,
Biroshsode—a—, BiFso0eaf Y728 w) orqTe HHE
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6 Under the Gaslight TOF BT
(Billy Rose Theatre Division, The New York Public Library. “Under The Gaslight
by Augusta Daly” The New York Public Library Digital Collections. 1840-2020.
https://digitalcollections.nypl.org/items/510d47df-5f0e. Public domain.)

TANT Y FEEFNOEWERT 4+ *+ >~ + 77— 37 (Dion Boucicault) I&,
1868 4FIT, W LRI 2o 7z TRIDRDFEY 72 & —v v F VGO N
5] (After Dark; or, A Drama of London Life) %12 >~ ¥~ CL#H L7z 2D
FUHE, BEE LICBENRTW A RAE FEANLD, 8D K2 25 HE o Hr
THMT 5 &) Bl L 7=,

FAIZEFORDEEZI20T, BT ZHITTERZLITL T

ELTE, FYAY =3[ FHIDREE IZ0 5,

R LYHIZET L2, ShTHRITHES (585) BKICH
boTWLDRMZE FhrirwirE, AoXHICRZ 5%,
bH. BhAL, T=FY - FrhY—Tldawir ! (WL
PERICEY . ZNORELB D, SOOI T %5059
T, BT TR FHEZ T FRICEM, 2B LT
BOFWREMM) TR H I RTEIT RV, T—F,
ECIRS TR, STWRVBZE I RALEWHI LR, 2O51F
Wk HZFITHWTIHARELEAEZ, IT—Fy, I—=F |
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ELITH 0075, BB, REAE | HEIKE ! Lo
PYLAH, T—Fr ! ROEHT, Fr2a)—iZBBwHh
REB L, P —HICEAOMHICHEDS) P oize (B
HAENDTESEL),

YL, COXI % [SFBORM] 2580 WIC Lz AT FI<h0sT L7z
DR, T—=2ATDbDOH, HTHHRRKDOL y ML ho7. Sk &<
L72fE, =2a—3—27THERHELEH)ELAETA, BMEHEELLT
L5574 —ICXBIRHFRT, HHF2LSLELIEDGAEZZTITLE ), 7272
L. BATIRZEIC LR, 74 ) —OERP &I ) VTV T A TT 725
cliE, BTLBFRRVSE LY, PnFhRICLTH, 2o [SE R ]
DEF—71F, BFL%BoT, ALY MR [R/81 ] (Popeye) DT
A=Y a R EIZLGERINT, BYELEDR TV Z &R o7,
1860 SELDEIY T, ZOYHIZ Vo 72 E) R o T RELZZDES 9 b
T ALY ME ORI R IUE, AP OTER AL L) L5 T
ELLBROBE RS wWAWART I /) ud—%RliTE L, £)R5,
%%%%éﬁ% ZFIIZIER, D F D EBER— IV THA V. TR g2 i o
S ZIMEMICEFH L5 L,

AT B O & HFEOEZR % 1600 4£EHD 5 300 4 MI2H 725 T,
o L RTELN, EEVPAEPLBERRKIIE D, DWITIZEKIZZE > T
LEole €I %bLOMBEHLD-72bDTIE RV, Ll A
MEOBBADEAZ, bt t—TaF i, SFBELE, B
LCid%e kv, 2RISR OBEBI R MM A% 6K 32 2 & 127% 5 ARk &
WL O E W) Fi7z e K%E FIORMIITH L0200,

pes
KA, 2021 4E 4 H 24 HICY 2 A Z AT (HARY oA 7 A T4 ARG
115&) TAITo 7z il 2 LT, FiilHEETFALZLDOTH S,

THEBIHORERIZ RV BEMETH S, LI Hillebrand, Gair %% 2,
P EEROMBEHTAAMONT Ry ML, BEREWT 3 EESEIR2,
HIC1E (Prologue) &R HAKENIL,
AFTER THE SECOND SOUNDING.
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ENTER THREE OF THE CHILDREN, STRUGGLING.

FIRST CHILD Pray you away; why, fellows! Gods so, what do you mean?

SECOND CHILD  Marry, that you shall not speak the prologue sir.

THIRD CHILD Why, do you hope to speak it?

SECOND CHILD Ay, and I think I have most right to it: I am sure I studied it first.

THIRD CHILD That’s all one, if the author think I can speak it better.

FIRST CHILD I plead possession of the cloak: [To the audience] gentles, your

suffrages, I pray you.

VOICE [within) Why, children, are you not ashamed? come in there.

(Cynthia’s Revels, Praeludium [Induction] 1-7).

Quarto Fii& Folio lRTIZRMD M EEPD LR LR -TWD,

CORDATUS. . ... I would they would begin at once: this protraction is able to sour the

best-settled patience in the theatre.

(Every Man Out of His Humour, Induction, 265-67).

Enter Galeazzo, Piero, Alberto, Antonio, Forobosco, Balurdo, Matzagente, and Feliche,

with parts in their hands; having cloaks cast over their apparel.

GALEAZz0. Come, sirs, come! the music will sound straight for entrance. Are ye ready,
are ye perfect?
PIERO. Faith! we can say our parts; but we are ignorant in what mould we must cast
our actors.
ALBERTO. Whom do you personate?
PiERO. Piero, Duke of Venice.
ALBERTO. O! ho! then thus frame your exterior shape
To haughty form of elate majesty,
As if you held the palsy-shaking head
Of reeling chance under your fortune’s belt
In strictest vassalage: grow big in thought,
As swoln with glory of successful arms.
PIERO. If that be all, fear not; I'll suit it right.
‘Who cannot be proud, stroke up the hair, and strut?
(Antonio and Mellida, Induction,

Antonio. 1 was never worse fitted since the nativity of my actorship; I shall be hiss’d at, on

my life now.

Felice. Why, what must you play?

Antonio. Faith, I know not what; an hermaphrodite, two parts in one; my true person
being Antonio, son to the Duke of Genoa; though for the love of Mellida, Piero’s
daughter, I take this feigned presence of an Amazon, calling myself Florizell, and I
know not what. I a voice to play a lady! I shall ne’er do it.

Alberto. O! an Amazon should have such a voice, virago-like.

(Antonio and Mellida, Induction 66-76).

Giar, “Introduction” | 35.

Enter Balurdo with a beard, half off, half on.

Bal. When my beard is on, most noble prince, when my beard is on.
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Pier. Why, what dost thou with a beard?
Bal. In truth, one told me that my wit was bald, and that a mermaid was half fish and half
fish; and therefore to speak wisely, like one of your counsel, as indeed it hath pleased you
to make me, not only being a fool of your counsel, but also to make me of your counsel
being a fool: if my wit be bald, and a mermaid be half fish and half conger, then I must be
forced to conclude—The tiring man hath not glued on my beard half fast enough. God’s
bores, it will not stick to fall off.
(Antonio’s Revenge, 11. i. 22-32).
" Hillebrand 160-61.
"' Herculean hero {22V Cld Waith % 2,
2 F) T ¥IlH B INRO AT
O, my heart is broken.
Fate nor these murtherers, Monsieur nor the Guise,
Have any glory in my death, but this,
This killing spectacle, this prodigie.
My sunne is turn’d to blood, in whose red beams
Pindus and Ossa (hid in drifts of snow
Laid on my heart and liver), from their veines
Melt, like two hungry torrents eating rocks,
Into the ocean of all humane life,
And make it bitter, only with my bloud.
O fraile condition of strength, valour, vertue
In me (like warning fire upon the top
Of some steepe beacon, on a steeper hill)
Made to expresse it: like a falling starre
Silently glanc't, that like a thunderbol
Look't to have struck, and shook the firmament!
Moritur.
(Chapman, Bussy D’Ambois V. iii).
" B HHOHHE (elly) (ZMNEDORERE 2L EZ LN TV,
" “I have sometimes wondered, in the reading, what was become of those glaring colours
which amazed me in ‘Bussy D’Amboys’ upon the theatre; but when I had taken up what I
supposed a fallen star, I found I had been cozened with a jelly; nothing but a cold, dull mass,
which glittered no longer than it was shooting; a dwarfish thought, dressed up in gigantic
words, repetition in abundance, looseness of expression, and gross hyperboles; the sense of
one line expanded prodigiously into ten; and, to sum up all, uncorrect English, and a hideous
mingle of false poetry, and true nonsense; or, at best, a scantling of wit, which lay gasping
for life, and groaning beneath a heap of rubbish. A famous modern poet used to sacrifice
every year a Statius to Virgil's manes; and I have indignation enough to burn a D’AMBOIS
annually, to the memory of Jonson.
(Dryden Blr)
10 Oh! Frail Condition of Strength, Valour, Vertue;
Oh! that my Eyes could prove two Basilisks,
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And dart into your Breasts my Fatal Vengeance;
Ye barbarous Tygers, by my hopes of Heaven,
For that one Moment I'd forego my Peace.
All Heroes then I should in Death out-do,
And purchase-Heaven my self for Damning you.
[Dyes.
(D’Urfey, Bussy D’Ambois V. iii).

Edgar.
Cordelia, royal Fair, turn yet once more,
And e’re successfull Burgundy receive
The treasure of thy Beauties from the King,
E’re happy Burgundy for ever fold Thee,
Cast back one pitying Look on wretched Edgar.
Cord.
Alas what wou’d the wretched Edgar with
The more Unfortunate Cordelia;
Who in obedience to a Father’s will
Flys from her Edgar’s Arms to Burgundy’s?

(Tate, The History of King Lear.1).
®OFA MR [V T7E] & BERERFIIEEERTES G [EEEEYY =12
A TUAERERE] ICHAGERIER ST,

' “All the Parts being Admirably done, especially the Part of Monimia: This and Belvidera
in Venice preservd, or a Plot Discover’d; together with Isabella, in the Fatal Marriage: These
three Parts, gain’d her the Name of Famous Mrs. Barry, both at Court and City for when ever She
Acted any of those three Parts, she forc’d Tears from the Eyes of her Auditory, especially those
who have any Sense of Pity for the Distrefs’t.”

(Downes D3r-v).
Among those Players, who seem always to be in earnest, I must not omit the Principal,

20 «

the incomparable Mrs. Barry; her Action is always just, and produc’d naturally by the
Sentiments of the Part, which she acts . ...

(Gildon D4r (39)).
“Mrs. Barry, in Characters of Greatness, had a Presence of elevated Dignity, her Mien
and Motion superb and gracefully majestick; her Voice full, clear, and strong, so that no
Violence of Passion could be too much for her : And when Distress or Tenderness possess’d

her, she subsided into the most affecting Melody and Softness. In the Art of exciting Pity

21

she had a Power beyond all the Actresses I have yet seen, or what your Imagination can
conceive. Of the former of these two great Excellencies she gave the most delightful Proofs
in almost all the Heroic Plays of Dryden and Lee; and of the latter, in the softer Passions of
Otway’s Monimia and Belvidera. In Scenes of Anger, Defiance, or Resentment, while she
was impetuous and terrible, she pour’d out the Sentiment with an enchanting Harmony; . . . ."

(Cibber 9).
2 Belvidera. Now, then, kill me,
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[Leaps upn his neck, and kisses him
While thus I cling about thy cruel neck,
Kiss thy revengeful lips, and die in joys
Greater than any I can guess hereafter.
(Venice Preserved V. i.409-12).
P ZoEPTEIEE (e b oA F VAR CaikdE,. 2012). pp. 186-88 TF TIZ
oL E LD,
* Soft music. Enter Belvidera distracted, led by two of her Women, Priuli and Servants.
Belvidera.
Come, come, come, come, come; nay, come to bed,
Pr’ythee, my love. The winds! —hark how they whistle!
And the rain beats! Oh, how the weather shrinks me!
You are angry now; who cares? pish, no indeed.
Choose then. I say you shall not go, indeed you shall not:
Whip your ill-nature; get you gone, then; Oh!
Jaffeir’s ghost rises.

(Venice Preserved V. iv. 2-8).
¥ EBAEEO A ) AFENOWTIE BT HEES) [ 450 2 EBAL IR %]
(BAAE, 2009) 2SFELVY,

* “Hamlet appears in a black dress, the only one in the whole court, alas! still worn for
his poor father, who has been dead scarce a couple of months. Horatio and Marcellus, in
uniform, are with him, and they are awaiting the ghost; Hamlet has folded his arms under
his cloak and pulled his hat down over his eyes; it is a cold night and just twelve o'clock; the
theatre is darkened, and the whole audience of some thousands are as quiet, and their faces
as motionless, as though they were painted on the walls of the theatre; even from the farthest
end of the playhouse one could hear a pin drop. Suddenly, as Hamlet moves towards the back
of the stage slightly to the left and turns his back on the audience, Horatio starts, and saying:
‘Look, my lord, it comes,” points to the right, where the ghost has already appeared and
stands motionless, before any one is aware of him. At these words Garrick turns sharply and
at the same moment staggers back two or three paces with his knees giving way under him;
his hat falls to the ground and both his arms, especially the left, are stretched out nearly to
their full length, with the hands as high as his head, the right arm more bent and the hand
lower, and the fingers apart; his mouth is open: thus he stands rooted to the spot, with legs
apart, but no loss of dignity, supported by his friends, who are better acquainted with the
apparition and fear lest he should collapse. His whole demeanour is so expressive of terror
that it made my flesh creep even before he began to speak. The almost terror-struck silence
of the audience, which preceded this appearance and filled one with a sense of insecurity,
probably did much to enhance this effect. At last he speaks, not at the beginning, but at the
end of a breath, with a trembling voice: ‘Angels and ministers of grace defend us!” words
which supply anything this this scene may lack and make it one of the greatest and most
terrible which will ever be played on any stage. The ghost beckons to him; I wish you could
see him, with eyes fixed on the ghost, though he is speaking to his companions, freeing
himself from their restraining hands, as they warn him not to follow and hold him back. But
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at length, when they have tried his patience too far, he turns his face towards them, tears
himself with great violence from their grasp, and draws his sword on them with a swiftness
that makes one shudder, saying: ‘By Heaven I will make a ghost of him that lets me.” That is
enough for them. Then he stands with his sword upon guard against the spectre, saying: ‘Go
on, I'll follow thee,” and the ghost goes off the stage. Hamlet still remains motionless, his
sword held out so as to make him keep his distance, and at length, when the spectator can no
longer see the ghost, he begins slowly to follow him, now standing still and then going on,
with sword still upon guard, eyes fixed on the ghost, hair disordered, and out of breath, until
he too is lost to sight.”

(Lichtenberg 9-11).
7 “But the scene that actors admire most (perhaps, auditors from the remoteness least)
is his death in Hamlet. The Prince does not die of a sword-wound, but from the poison
impregnated in that wound: of course, from its rapidity in doing the work of death, it must
have been a powerful mineral. What are the effects of such a poison? Intense internal pain,
wandering vision, swelling veins in the temple. All this Kean details with awful reality: his
eye dilates and then loses lustre; he gnaws his hand in the vain effort to repress emotion ;
the veins thicken in his forehead ; his limbs shudder and quiver, and as life grows fainter,
and his hand drops from between his stiffening lips, he utters a cry of expiring nature, so
exquisite that I can only compare it to the stilled sob of a fainting woman, or the little wail
of a suffering child.”

(Hunt 229-30).
“Frankenstein had prodigious success as a drama, and was about to be repeated, for the

28

twenty-third night, at the English Opera House. The play-bill amused me extremely, for,

in the list of dramatis personae, came * , by Mr. T. Cooke.” This nameless mode of
naming the unnameable is rather good.

On Friday, 29th August, Jane, my Father, William, and I went to the theatre to see
it. Wallack looked very well as Frankenstein. He is at the beginning full of hope and
expectation. At the end of the first act the stage represents a room with a staircase leading
to Frankenstein’s workshop; he goes to it, and you see his light at a small window, through
which a frightened servant peeps, who runs off in terror when Frankenstein exclaims “It
lives!” Presently Frankenstein himself rushes in horror and trepidation from the room,
and, while still expressing his agony and terror, “———" throws down the door of the
laboratory, leaps the staircase, and presents his unearthly and monstrous person on the stage.
The story is not well managed, but Cooke played

’s part extremely well; his seeking,
as it were, for support; his trying to grasp at the sounds he heard; all, indeed, he does was
well imagined and executed. I was much amused, and it appeared to excite a breathless
eagerness in the audience.”

(Shelley 125-126).
P AURTRIBYTLEEOF ¥ T 75— DRFEO—DIF, 18RO/ A AICDH
ZHLNE,
“The dumb character, familiar in England from eighteenth-century pantomime, lasted
in melodrama for a long time. The Tale of Mystery, The Dumb Maid of Genoa (1820),
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Frankenstein (1823), The Inchcape Bell (1828), The Childe of the Wreck (1837), and
The Dumb Man of Manchester (1837), are only a few of the many popular melodramas
containing a dumb person, always a sympathetic figure, who mimed throughout, although
musical accompaniment gradually became less emphatic.”

(Booth 13).

* SCENE V

Enter Frankenstein, with two loaded pistols and a musket. . . .

Frank. Then this rencontre shall terminate his detested life or mine.

. ... The gipsies return at various entrances.—At the same time, enter Felix and
Clerval with pistols, and Sofie, Elizabeth, and Ninon following.—The Demon
appears at the base of the mountain, Frankenstein pursuing. . . . .

Felix. See—Frankenstein aims his musket at him—let us follow and assist him.

Ham. Hold master! if the gun is fired, it will bring down a mountain of snow. Many an
avalanche has fallen there.

Music.—Frankenstein discharges his musket. —The Demon and Frankenstein meet
at the very extremity of the stage.—Frankenstein fires—the avalanche falls and
annihilates the Demon and Frankenstein.—A heavy fall of snow succeeds. Loud
thunder heard, and all the characters form a picture as the curtain falls.

(Peake 424-25).

' “According to Nodier, The Dog of Montargis enjoyed great success with fashionable

society as well as with the usual followers of melodrama. For many weeks, after the

conventional greeting, ‘How are you today?’ the question asked by all Parisians was, ‘Have
you seen the Dog?””

(Pixérécourt 90).

2 Discover Tom at hole L, in flat, working with bar to widen it; Chumley on track L. C
Tom. I have got the bricks out—nearly room enough to squeeze through. (suddenly)
What’s that lying on the line! it does not move, yet it looks like a man. Ah, it is
Gordon Chumley! (bell rings faintly, then loudly, whistle, same; the sound of train
approaching begins and is continued till end. Get train ready, R. U. E. Music to
correspond) 1 must be free now. Gordon, I am here, I am here! Oh, God, they
have placed him there to die. Gordon, Gordon! I will save you. Oh, the train! the
coming train! Good heart, courage, Gordon ! (jumps down, falls upon Chumley

and rolls with him upon stage, front, clear) You are saved, (run train on.)
QUICK CURTAIN

(After Dark 1V. iii).
* “This play [Augustin Daly’s Under the Gaslight] had been performed in New York
in August 1867 at the Worrell Sisters’ Theatre, before showing up at the Tyne Theatre,
Newcastle, on 20 April 1868, and eventually at the Whitechapel Pavilion in London in
July 1868 (Odell 302-04). But, as is often the case with popular nineteenth-century theater,
the question of origins is more complex than this. A slightly different railway rescue had
provided the climactic scene of Charles Bolton’s The Engineer (produced at the Victoria,
23 Mar. 1863), which was imitated in the anonymous The London Arab (produced at the
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Victoria, 29 Mar. 1866) before it appeared in a French adaptation at the Porte St. Martin
Theatre in Paris, reappeared in Daly’s play in New York, and was finally brought back to
Britain (Smith 220-21)" .

(Daly 48).
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