FUITARCOERIIBITS [BER] XL
— [7 AU AOHEA] ZHubiC

+ i

2 F

¥RV F U T AN OEZNEEBONER [T A AOREA] EFEYFO [HL]
I2&o T, gL B K HoMROBEEOERMOELEIFESNLTERT A I A
HEDOERFLE BB I REMEMTH b0 HHEOMIIHEOED., MG, NiE. T AV HOBR
BORSCGHE ., BB ESEIHFA SN TV D, AT [ZEBEZE] ISl 2 2l TR
(BE)) 1CBIT 2 B RARHREICHEH Lzve AN T7 XU AOHEIAN] 128\ CTHIE DS
[BI] DPaPICREEIN T2 EE L, RIZ TBA] ET5 [EH] o5 ka s
WL, THLWBEG] OMErSF Y 7 A b OAEERZHY 724,
(F—7—F:BA/ B/ 28/ mERT A ) BN/ # L BEE]

EC&HIC

198012 F T — K- F v 7 A b~ (Maxine Hong Kingston, 1940-) (& [7 A1) 7 O EA]
(China Men) %3831 720 WL DULNE [F 34 F 5 v OLRE—WMEDOF TBT L7k
DB AH] (The Woman Warrior: Memoirs of a Girlhood among Ghosts, 1976, LLF [Fx A F %
YOLRE]D) PN HESUEA A=V 2D o T M UHRERT A1) 7 MEROB T, K&
GERFNEERZ 5720 752 - F (Frank Chin, 1940-) 2Z UL TAHEZRT A A A
BUMERCHFRIE, COMEmE MU L2 Forold. Fv7A ez f 3 -5 (Amy
Tan, 1952-) 7 EOWAER %, [ E HPEE & AEE O RIS & o THEIO(RFE UL ofir: S
%5 L7z (dijieceee!150) EHEEIL7zo Ty FUE [Fr A4+ 57 oRE] »° [KHIL£E
PEHETHL] L) T2 I A MYBEEDD L IHESN[HEIIPEOEL B8] *ERR L.
HOPEABELFANTBLT, TAVIDOmHEIPFI TS L HH L7z, (Liiieeeee! 157) LER
LTWdF 7 A Ny RANL, THEEZDI9804EIZT 4+ €Y — - 77 7 v 7 (Timothy Pfaff) & o4
YHEa—T, [P EOMGFEEZEPTRROSEL, HEOMEEZH LT ) 775 THE
HZEICEoTTHDH] (Skenazy 26) & HEOFFIIDWTHNT WD, TDE, F V7 AN
YNEF U ORHNIR T 20 X H 1S, RESRT A h ABMEEE EARICLE [7 20 7 0dE
N #3E L7,

[7xUAOREAN] &, FERT XU ABEOFERFTLE DT I NEMERTH D, PEABME
BT A)HIZBRE LTHED . 3 by ¥ U SRR TOME 2578, R, KREMrskE sz &S0 n
I % L o 5@EOHEF B LI - T, FETEPERT XY AANTHLE)FO [H
72L)ICX oy A KFERFOR SO, AR, K. i fofERBMEEZEOFR OIE
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WAFEON L. BEEBEDOMIIE, HEOMES. M5 WAEE. 72 A OBRE, B HFEEsa
F—TaAIHBAESNT VS, ARTIEALZVDIE, ZoEMC [EEEHZE] (Romance of the
Three Kingdoms, WX ?) (23N T A3 [BI4] (Kuan Goong) (2B 28 R RiHaid %
ITonsZeTHAb,

FUTALORLNE [F v AT 57y ORRE] FREOBET, KHEOEdy &2 WEs
EmThsb, =, [7TA) 7OHEAN] OFFD FEFE L LW [#] TEd a5, FEEHA
Wiase, L, gl BREORANOFETH ) WHEOFIIEEIZ L o> TEHRIICES L Tw
o FUTAMNE, MLAYF =T [[7AYIOFREAN] ZEBRET, BENEIE2
BIZONT, IPH LW EZFEREOTEEZVREBVE Lz, TEL0E ) HEoLHEOR
BCIWCADAAZZES L ET | (Skenazy 26) L5Eo TV b, [HEOLEOBEFEICAD AL 72
DI, F T ARG [T AV AOFREN] T (L] &) FEOERI LS A=Y 2 v,

AR TIE, PEFRT 2 ) 7 ASCFOMEGICHi Iz TS B2 R 55005 T 5. KIS
[7 20 HOFEAIZBNCTHEOERE AN DICRREIN TV L00EERET L, SHI2,
COEMEERD T —< %R L T 58— 58 /RIZ-DW T (“On Discovery”) 1I2& Y59 % EEH (Tang
Ao) OWIRERELY EIF, MEIZRT7Z AV I ANORES L EDEED L WIFFHE SIS (emasculation)
BlEL 2O BERZ ST 50 REIS, F 7 A OREHBORERIIC D255 DT
HDPEHED T2,

1 hERTZAVAXZICE TS [BEF

T bk b e [ZEE] CERSNTOIER EOREETH L, BAELDANZHSENT
WL O, i [ZEEER] 0B Th L, [ZEEEE] B0 2 TBT] & (R0l
FHBZep ), [—BbT ). [B2Hlo CHEAEERT L] 2 EOEHN LYY — FE2#@ L Tilidh
TWho MHIZEST S TR & TH, B, % Bl LvwifE#o BT L —3L. B+
WCRIFTE RS B WIEDERRE &2 ). —KRREROAL ST, BROMIAE IS BTN/ iF
ORI, BAFIE TBIT] 2 [EsemmBI A 128 U, 2nlk [BP] o2 &% [BR] &
MREHIIZ%D, TH LT, (BT EAMOHEEE,S . [EAEM] 1220, &EE [ 1220,
HEANDOFEHSEFORN G L > Twb, HIETIR, FEERLOAL LT, /M ENkniZ
EO [BN] 2R ETON TV,

HMERT A1) HFICBNTY [BA] 28I L CHEEREIBAENZWIEES Y, THA)
BIER LTI SV A A=V EMBEIITSN TS, 1970FEROWEE, F> %) —4—& L7211
ANDOFEAKFHSN (—ZIEHAN) 257 AN A LFERLENDTOT I TRT A 3L EmE [7
A4 =1 =T ITRT AV I LFEBIEE] (diiieeeee!: An Anthology of Asian-American Writing)
AR L CTHIR L 720 i [ ESER & S oM— S Otz B0 OTBIOEE ) (Kim,
173) &9 %0 19304E U7 2 ) HIZBAE L 7 #kE4 (Lin Yutang, 1895-1976) o [F ¥ A 5 v
Y ORNR] (Chinatown Family, 1948) 128 W T, fEHEIE [BR] OZ 22 KD L HIZFEDL. B
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FHEREEL R, EAOHETHY), k. BFOMIL), EEZANZTY, FRETAMER AM%E
HET 4] (Lin, 84) &o BWEROE i (David Henry Huang, 1957-) OfEf [5 > A & $E] (The
Dance and the Railroad, 1981) 2B\ TiZ [BIA] 13 [HED Simb o T & 7B H bR 72 ]

(Hwang, 190) & _HNTWvW5,

F o0 [HERT A) A ALFOER——r A4 X4 ] L) G@wIHIcBWT, TBR] 3RS
BHIELEHZ L TWd, 7Y [BA] ol ex [HES, BFELS, FEHS, 2LTERESH
EOMEDOETEEBT 5 AW] (diiieeeee!, 38-9) THDHLikR5b, [H25 [FA] v
EEME, WAZEHECZI LK) EWVH) T LLEFALE, Bnlcwl e eafgohb Il ENT ¥
ARROZENTELDIZ] (MacDonald, 250) £ F 9. F Ui, [ 71 v Kl ] (Gunga
Din Highway, 1994) Tix, WERT A ) W NOFE_WMROBUEH AN E [2) =X - S ]

(Ulysses Kwan) & &417Twnb, Y ¥ —X3F ) ¥ THEHEOREL T2y I ATTF 2 Thbo
WIEEFE L, §28W, BRI, Lot A2, —FH. v (EFETH) &, hEOZ%E
Mo [BIS]] 2 @S5, HIARETH) ., L. DE2ERT D, F) I TOREF T2y &Y
207 T Vi) =X EPEORFEOAH ZMAGDEL I LIZL T, F VI
RT A) D NBEOEFEHEERLHTILETREL L) ETL2ERNEZRE s TWADTIRZWALE .

2 X TZAPCOERICHE TS [BEA]

ol bEPFWIZTHATDOA A=V 2 ERPTHETWEDREF VT A THLMELD[F v
1557 yOrRE] [T AV AOFHEAN]L TM) vy 7YX —-FrF—] OZ/EmIBWT [H
R BB TEL L TCWh, [FXYAF5 7 v ORRE] Tl EROLRELAHN (Fa
Mu Lan) %% [B4] 5 FRE D 5o T, BUIH BBEOLHrN T b,

We would always win, Kuan Kung, the god of war and literature riding before me. I would be
told of in fairy tales myself. Whenever we had been in danger of losing, I made a throwing
gesture and the opposing army would fall, hurled across the battlefield. Hailstone as big as heads
would shoot out of the sky and the lighting would stab like swords, but never at those on my

side, (The Woman Warrior, 38)

22T, AERMIZES &L CFOMTH HERFLN, KBS [BR] (bF Lzrod)
B o E7o MLDEZZW), SHabbERE®RET AL TE L, [MENF S LDPLAD
EIICEER E D, 7205 b7 LOBERICIETI L THh7z5 %\ (The Woman Warrior, 38) D Tdh b,
FUTAM D [TA)AOHREN] 38 [HA] 2853 FERIEEWESH, H=EH
[V 4% 7 RO AC ] (“The Grandfather of the Siera Nevada Mountains”) O FEED 4512 [ 12
KOGEL, HEBOBHEF L L) ICKELRBE L HE L LEOMTH LHEAOBICHREN T, #
FHNTWE] LEINTW 5,
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Grandfather's picture hang in the dining room next to an equally large one of the Grandmother,

and one of Guan Goong, God of War and Literature. (China Men, 126)

2T (B RPERT A AOTRME I, FEO—BELTHESELZTWEDTH 5,
(Al BZEHEFONREL>TWD, HEEZFTIET 2, —RX=VIbBlHEEY 275 40 b
T [ERE] 2 AL HPSFEMICH AN TV S,

The main actor’s face was painted red with thick black eyebrows and long black beard, and when
he strode onto the stage, Ah Goong recognized the hero, Guan Goong; his puppet horse had
red nostrils and rolling eyes. Ah Goong's heart leapt to recognize hero and horse in the wild of

American, (China Men, 149)

22T, M2 (Ah Goong) FHFEDALKEZ Wz, ZNABHEALZLEDHI D, ZRAFEDLIZD
NWC BT o137 [l (Liu Pei) | [5&A¢] (Chang Fei) \[##] (Ts'ao Tsao) 89 2. [k
OB [—54T] 2o [ZEF#EE] OX AL T LA bHir s,

All the prisoners were put in one bedroom, but Guan Goong stood all night outside the door

with a lighted candle in his hand, singing an aria about faithfulness. (China Men, 149)

[ZEZEER] ICHrNTn 5 T @8 (faithfulness) 77T ZE YV — FLTTL b, 2L T,
B AR AITRATENTL B,

Ah Goong felt refreshed and inspired. He called out Bravo like the demons in the audience, who
had not seen theater before. Guan Goong, the God of War and literature, had come to America--
Guan Goong, Grandfather Guan, our own ancestor of writer and fighters, of actors and gamblers,
and avenging executioners who mete Gut justice. Our own kin. Not a distant ancestor but

Grandfather. (China Men, 149-150)

FUTANVOEIZBOT [BA] L) 4 A=, Bix 2 ER2H->TW b, il (God)
THY %05, e (ancestor), FiT72%eHl (Grandfather) 123 %o Tk, LAbZNENOH
ERFEON (CFERPRE., PERHZITE) OFIMIL > Twh, BAICEBNZE®E D
T BLDE, ¥ T AN OMAITE RV E BbNLb,

WHBIZ, FU AN COZFHOER (V) v I~ A% — - £ % —] (Tripmaster Monkey : His
Fake Book, 1989) %R TA LI, TOMEMTIE, AL Z/NHONWL ZAI2EYT5, 20
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e TiE [ZEZEEK] 0ih% o9, (W] (Journey to the West, 161H4L) . [KFH ] (Water
Margin, 1THACE) 7% EOHETISCEEGD S OF RS EIAHE C B2 b b, EARDY
A4 v <Y 7 - (Wittman Ah Sing) 2E=ROFERT AV A ADZ=ZANE LB [ZHE
HiEE] o [REOZW] 2# L2 5HAK = JIlblo THiMN Tw b, BiTfELEN, =
OFESTIE, TEA] EHICHA L S NS om, B, BoLBE L2 EirTwbbl)
Tl ZR\Ve EARTA Y b ZE ST, AL BRI CFOM, BENRAf AL -2 a»
DFELHE->TBY, [ZEE] BT, BFLIKRICBECREL V) BIE, KHICEEHRZ S
nTws

[BIA] 25D TERT 201k, IROBE=8Thb, 22 Tld. [HA] E@m#EAOHEL LT
HANTVD,

Take the stance of Guan Goong the Reader, who read in armor during the battle, who read to
enemies, who red loud when no one listened, Wittman Ah Sing read. He held his soft-covered

book rolled in his sword hand. (Tripmaster Monkey, 134)

DFo5 AT TRA] 3% %,

The old Chinese audience will be moved with pity because they recognize our grandfather,
Grandfather Guan Yee, also called Guan Cheong Yun, sounds like Long Cloud, that excellent

man, Guan Goong, horseless, and no squire to carry his luggage. (Tripmaster Monkey, 140)

ZZTE, TEA] EAMOHEA M D ks 22 5,

There are Chinese people who would explain that Guan Goong was paying us a visit; the color was
emanating from a building in downtown Oakland, where you would have seen Guan Goong’
s good red face, or its reflection, upon ten stories of brick wall. You could have asked for any

wish, and Guan Goong have granted it. (Tripmaster Monkey, 148)

REOTIHTIETEANIBEROMRICRDY . EANRT -~ Y OBWEICEEGE L4 v AL —
v 3 y%%‘iéﬁﬁt&éo

On prancing Red Rabbit, Grand Marshal Grandfather Gwan, god of war and theater, rides again.

(Tripmaster Monkey, 216)

DB L C& L)z, THA) L) PEED A A =V i3k e 2 T 8% < oPESR
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T A ) HVEROVEIZEY; LT2o 2D A X —VHERT 5 b DIIMERIZ & o THRE 5 [ZEEE ]
BT HF L, IEETEMCENSRIF (B 1 [Fx Ay roarE] & [TA)7
OHFEAN] 1ZBWTIEHY T, R4 ZFLHELEE LY, ZLT M)y IRy —-E F—]
DEZAMROPERT X)) 7 AOM TIIFHEARLRMCH OMEEL 25, F 27 A b OEMTIE,
MBI 1E [EEE] CB2FHEEERATLRMIE LT HT, L) EPCTERBNLEKE
HODTH 5,

3 [BE#H] OAXA-JERERTAVIADBES L EDELR

7T FUGREIRO [HrOlAL W) BEARKE, WALHEZLEH) L) 2Ll
UL72, EVIWI EREME SO FNT V ARBEDT LN TELD7] (MacDonald, 250)
A7z L DI THA) EHERT 2 ) AMEROEWEDIERET L %2 5o BIEHERT AU 7 AD
LOA XL ETE—LTEIEE. BELLTITIVT - FrOMNTHo72DEAD. £T5E,
HERT X ) B IMMERE[BERZ B ERLILICL > TV Wl E S0V DTHS ) el
K] EHERTAVIAOBELLELEIHBELTWEDO0, UEDOZ L 2ERL THIZV,

[7 20 7OFEAN] X, [FERIZOWT] OBEPSWENEE S,

Once upon a time, a man, named Tang Ao, looking for the Gold Mountain, crossed an ocean,
and came upon the Lang of Women. The women immediately captured him, not on guard against

ladies. (China Men, 3)

EELE W AT b o AL, 22%E (Li Juchen, c. 1763-1830) (=N EFE OGNS (85
it#x] (Flowers in the Mirror, 1818) DEANARTH 5, L L. [T AV I OHEAN] (2B 505
DR TR S dRE 2 HMICEATY L BRIk ED L ZArFTERTI S, bl %
BELN, WOREEZEZETLN, §ExBALLREOOWIEHRIZANONS, FHE, ZADE
B RO Z22EH L., WEE2 S 5NS | (Ching Men, 4), [TEORTHEZ L2012, #
HEAREEHNL ] (China Men, 4). $r B, FE#HIL, Z2ICLEICEHESEOLNE,

He served a meal at the queen’s court. His hips and his shoulders swiveled because of his

shaped feet. (China Men, 5)

O [FRIZOWT] Ew ) BEid, PEFROEE/G [$EF] OWREORTdH 2 5505, K
fElE->TWBEZHLEEDH L, T, WREOHT#EED TS 206 T4 1I2E 2 Twh,
F/2. FHORKEDOEZAHTIE, WAEIR [Bad 2 Ed Lol TOEMERIN D
FHIR G OEFA, KIEANI—EOH) ozl wIZHEDL VL L, e, Th i )R
EERORITTUI—4ED Z L, b7 AV A TERILENDE o572, L) FH S5, ] (China Men,
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5)EWVIHATEEOEIENL F V7 A M 3B ETERMWICEELZ B X (4] &7 2 4]
FWIAT L2000, FOHMIZOVWT, FUFZAN IR LI ICBHHHPL TV 5,

In China Men, I wrote about a man who comes to the land of woman, where they bind his feet
and they pierce his ears. I wrote about Chinese men who came to America, a land where they

had to do women’ work, laundry and restaurant work. (Huntley, 85)

Thabb, FU7ANCPEAFESELZANG., BEROMEEZEL T, BEIESESNL
HEWRBERZRETL2ETHA ). [TAVIOFEAN] I2BWT, SAOBEHEOT A1) 7T
O L BROWFESER SN TV, EEOMIZ, TEADOAEZEEOEFELESRENL, *
YIRS E, FEABEDT A1) AT, BN, ARICEESNLIZE L WS EG Tl o
e, TA)VIHREBIZRATHBEDTH b,

ERERADL L 1RAUEDPLBRIELOEOAEHEZZELLZ LI 5, ZUINMZ T, HALHE
FVoZAHEANEFGETZ. TAVAIANE) BaEHEIICE) 2225, T L2kkL
WEBRBKRDOZO, HERT 2 A AOFEIZ, BHNICELEINLZ L L b, [TA) HOH
BN OfF—%8 [FRIZOWT] &, 20X RBERHFEEZTLAICHRTLOTH 5,

[T 277 FIROHERL] OFETIX, FAET AV AOY T 5 7 FILRTEH N TWL L
HDFEPNT D FEIBEEEA R LWV PR, BRI S BMNICEH LATY S, EoMNZ%
FRIZDWT, RO L) IFESN S,

One beautiful day, dangling in the sun above a new valley, not the desire to urinate but sexual
desire clutched him so hard he bent over in the basket. He curled up, overcome by beauty and
fair, which shot to his penis. He tried to rub himself calm. Suddenly he stood up tall and

squirted out into space. “I am fucking the world, " he said. (China Men, 133)

Ll 29w R R FOROPBII—REA 2 2 & 123 e #R. ik L\ AEIHIEE & K54
D7D, ATEPFED L, BEE L TOEBMRERT LR R), SOZENR T I ER
%o

He took out his penis under his blanket or bared it in the woods and thought about nurse and
princesses. He also just looked at it, wondering what it was that it was for, what a man for,

what he had to have a penis for. (China Men, 144)

E-D-/">»FY— (E D Huntley) 2% C7z& )12 [H5 L SIIULMRHEEW TH L. BikL
VORI REDORRIAFES 2RETH L, £ LT, WEDPAETHIUL, BHLS2ELT
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CELIEHEETH Y, BUOKEIALETH S| (Huntly, 150) o BIEDOIEEDOHHREMEZ D%t
W2 5 LEDHFIETH o WHEDATE (absence) DIRPLT T, FERT XU 7 NOBEEOETE
ZIZHDBDD

HE AR D A EEE R & BRI ORISR 2 5k LVEIBRAS, PELSR T 2 ) 7 NBME % 4B
KBS E—), T=NVTrIvadfk, 72 7ENOGHEILEBE & EEAIRD-D, 201
A & S E A R OTEEANE I 2 5, BRI L TR LWBIEOHR T, REOBRIZV A
TIRH 7 AL b EORMMTIIRMAEL 2o FERT 2 7 ABHO LD FE LTI ITRE S
MIEREE 2 & TH Y ERTEOLFEL ENZODTH L, TDLHIZ. FERT A1) 7 NS
RIS BB ENTDTH S,

4 FDUJROEBEEBMSK

[ZEE] chnh, [ZEEER] Toh, [BMA] BEITHRFTEILVEHXEZTI2RFELT
N Twa, B2 [ZEEEZ] (2B TRl ST LB 2El> CTHE2RET 5
EVIH)ZEY = FIRT LI, [BA]) ZEBOAMULEON2FEO AW THS L EBEbEs,

[7 20 OREN] I2BWT, MRE [BA] X HICBEANE#E) [T 47 7 FILIRD
M) oFETIE, FEEEMIEPL ST, 22 EF57000A N A F 2B )T EY - F0dH
bo )= F—DOMADIFY2F T, FEHE-LIZ, &2 T, BV B mEnT, o [#Ho
D] ZXIFTA NI A FICEE] 28RS 2HEOWERS (China Men, 140). F72. SR
OB L5EEITLAZOLY, HE2ERSE, E~NEL2EITWICLCEAL. LERICD D
7o T#H. MR, £ bV - 30T 4 v 7 &AL OBV %o S7EIRERIZARBO £ £,
AU VOGS &) FBEEEZHELM), A P74 X2 W0 b, TOTEY — FTIE, PERT
AN NFEE L TORIUL & HES PN TV 5,

S5, TEELOEFAC] (“The Great Grandfather of the Sandalwood Mountains”) D& (|2, [if
ADF@BLOANEHED K& & [FELEIE] S L THIT 2 LY — Fodb b, FIAD
WiE 56559025 MANEA AR (white demon) ZESM X% E L (China Men, 101)., 23
FYDLHICHEE S TR D (China Men, 101) L5 9. BUOHEIT, HANIPTL LD 5,
LAl Eo k) Zeis B L7728, HARIIEDE, 2 %685, 2nTH. MAIEFHD
I\ [F 72553 A72] (China Men, 102) LRET 5. 2L C. #HEHIZ, Bt O niz5@#EH7
HIZEHXEF LI ICHAREWL o

The men cursed as they reckon their pay. “Dead man.” “Rotten corpse afloat.” “Corpse on the

roadside.” “Hunchback with a turtle on his back “that is “Cuckold.” “Your mother’s ass.” “Your

mother’s cunt.” (China Men, 102)
CITC, BT IEIREHKICE ST, BOOMAEFIRL, HAREEO ANLRBTH L,
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721d, G E VI ITBITEROME L H b

“Uncles and Brothers, I have diagnosed our illness. It is a congestion from not talking. What we

have to do is talk and talk.” (China Men, 115)

Lol BARPL DL 2D, Bl 63MEAE 252 5N b, ZORE, FT0%
RO, ) —20OFEEEZNT, TIEET LI ETH 5,

On the hottest days, the coughing made his nose bleeding.. His cough did come in handy. When
the demons howled to work faster, faster, he coughed in reply. The deep, long, loud coughs,

barking and wheezing, were almost as satisfying as shouting. He let out scolds disguised as
coughs. When the demon beat his horse and dust rose from its brown flanks, he coughed from

the very depths, (China Men, 104)

T3 HEEo THARZW ) KL HTL %,

He still hacked at the cane while coughing : “Take-that—white-demon.Take-that. Fall-to—the
—ground-demon.Cut-you—-into—pieces.Chop—off-your-leg. Die-snake. Chop-tou-down—stinky—

deomon.” His sentence shortened, angry pellets that shot out of him. (China Men, 114)

Dby i_72E912, FU7 AN OIS 20 MR L TENZIZE o 2 AR TIE v,
WHIZEBROTE LRI L, FHNLEELMH ., BE2IEHL. TBEA] 0ok5127 207
ODANLES72DTH D,

[ZEEEZ] ik TBA) THICEELRRFBOALZS T, RICES, ALOWEEZTLHL
LT ECHONL, BAEIC TR & T3] & [iRk] BRBOEOE THRABOE N EZZ
b, [BA] FEEORTHEELET 8] OFEHD) 2 LABZ0HREHHE T LMEOMME
ERLTWEEEZ LI,

[72x)HOREAN] TiE, FIAZIZLD, PERT AU A AFECIZYITE D BARr 5,
F9, LV IVEBICMEENRTYLEE, ARBBIZE L), FmeRo/z), BEWIIHEL
EH) LY — Fofilihbd, BEC (40T LI1xWE?2] (China Men, 56) & [ZOBIIRFED L9 %
&2 AT\ ] (China Men, 56) LEE, Bh5HRLPENICELT 5,

F7o, [HELSR->TE/2XXDZ & ] (“The Father from China”) D21, BT H2HEANE
HADLF25HbH %,

The smuggler came occasionally and knocked a code on the wood, and the stowaway father
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signaled back. Thus he knew that he had not been forgotten, that he had been visited. This
exchange of greeting kept him from falling into the trance that overtakes animals about to die.

(China Men, 52)

HADORENIK L, BEWENCEo720), BFE2GITE-DTH2IEY—-FHITLS
(China Men, 140) F 721 3BBETHTHRL o EDES) % L, BRHENIIRL EHi> T
% (China Men, 227), TL A » - ¥ (Elaine H. Kim) (&, [7 AU ZOFEA] 3 T8F %
Bz LA S REAB L OHBETH ), PERT X A AND720IZT A1) 71 OWF % Tik
L. hERS 2 2 L QRIEICEN B LR T AL —u— b OWFETH 5] (Kim, 281) Ll
TWa, fEmicHirnz B [, BAThh, BEVIZELAG> T5] (Kim, 281) &
DI L TWE, 2% 0, ZOERIZESLT BT, MBI RPERT X)) 2 ABHICHT 5 E
R THRGET® %o
VUEGUZ2E91, THA] EwIHA A=V EHFERT AV I ADTESL L S EFHEIZEN> T
BHo ZORIF, FUTAIEBMIALABEELTT VY - FUEHEMLTWLEEIATHSL, LD
L ¥ U7 A b OfERTiE, BENRBEEGES [FA]) LI L TwbbIFTiER v, [
A1 GHEN RS LS 2T 72O RS IEN, Ny M) =255 L9112, ¥
TANEF VI ERENTIE RV (Huntley, 147) /N> b =i o £ X A0 CREMNICH
LTwa,

Heroism can no longer be described as a product of physical or even intellectual prowess, but as
a heroism that grow out of these immigrant men's persistence in the face of cultural, economic,
and social humiliation. It is not the martial prowess about which their families can talk — story
or about which ballad are written, not even the bravery of the peasant who has been conscripted

to fight in a war he does not understand. (Huntley, 149)

N F) =D A ZALZDNWTOERKIE, Fra2RELTLHEROPERT 2 ) 7 AMEROH
MO Thve WHERICES T, BHLE (BUARL) EEDL)ITERSINL DN,
FUTANEY VR EOTMEROERICELTH, BHLEHrvidv ol A4 HERT D
W H B D TIZR\NIED D

FUTAN L, BEOHESLS, HLVES L&l XADEFRDOTREE Y AL, ik
OFLVEMGIT Al 2fIVBZBOTHY, ZHEOEZHEEOTNEDTHL, N> b
J—EF Y 7A R OHF LV O A ZLEZUTOLIIZERL TV D,

The new heroism is quiet, stoic, simply endurance in an alien country far from all that is

familiar. (Huntley, 149)
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[7 A0 BOFEAN] I2BWT, F Y7 AN OBRBHZBE [K251220wT] (“*On
Fathers”) DI|ZEYT 5 (BaBa) D L) L FHIFEDOANNTH 5. AT, XDA X —TVIdE
R TH L. HDHH. PEEOBOBHLE LT, UK EMES> THEVTHZIZW L, LiL,
BIZ0BIEILTIE R, RICELBELELEE ). 20BN LELOEDI2HE T IT. K
DIETFICIR TN CIRE % 32 £ 9 2BIF TR O K A H 5 KT ->CTL % (China Men, 6~
7)o THUTBHIRENIEY Y — FTh b, LITPIZE > T, EOVTHRIZWHELETH Do [HEDS
RoTELXDOI L] OFEIZIT, KIFPLEBL L OFRATHEEL 72012, HIFTHEA TV D LD
T b (China Men, 11), K& —f#I2, WRIBL AT 2720, F ¥ 1757 Oz 5
WZAT5720 352 L T, WOBILBEL TWBEXDOEN, BIZE > TEHHZ I DIZR > TL %,

NI =E T2 LSS, LB, 79027 - FrOEHOTLE D DO,
BATEAVL, EEETHHES LSBT d v ] (Huntley, 153) &8T5 & 512,
FLVEME (A ¢b, BEATHHES LBXZEETL RV, F 072 b BN B4
Bz, [7 X0 A0PEAN] O K& [N b F 208 ] (“The Brother in Vietnam”) (2&3;§ 550
/Ny 7)) v Y (Han Bridge) T Do oHid, N+ 28GLIATIE, HETHAE L TEV Tz,
WO 2 5472 B I BUF O BARICER S L. K a EEGISH o BT FEICESF OM S 2 H 2
5720I2HHEZHEYES,

He'd been the only rational, unselfish adult there, the only one with an idea of order,
responsible for the safety of all of them, the only one who would question cannibalism.

(China Men, 283)

FUTAMREGROEYTF [B] 28BL T, BEEET S, L2L. BOEIEE LICHKSITE
EAENL, XNMF AT, HOOBTREZEBELZLRIZY a v 722, BRL %< %5, ML,
BEFOBUF IZBEM S NA2HAE L3R, BPFOREEES IR Bid, RAZELATHLRE
L FRRY SHEICEITTTOAER SV EE L RET 5,

He would not shoot a human being ; he would not press the last button that dropped the bomb...
If ordered to shoot at a human target, he would then go AWOL to Canada or Sweden.
(China Men, 285)

AR TRV ABIESN M FA»LERERNIT 5 L ESLL &, BITRET 5, EFEE
HMED R WEF Do HIREENFDH ), BORELYDH Y, FMZ2E L, KEEROH LWHAET
bbo 74 v F (Fishkin) (3% > 7 A b > DIERIZH B 2D L) R N OF L Z RD &9 128
X5,
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---the possibility of a playful, peaceful, nurturing, mothering man, and..a powerful nonviolent

woman and the possibilities of harmonious communities. (Fishkin, 783)

ZHOLTCRTADLE, ¥V T7A OB LRBEGITHEIC TRl 04 X =V %FEDMZ 572
TR, Bl o ZIHNER L, BROBEREVW) LIRS H, 20X ) %E
HWHIZ, BFSLF U7 AD VOMAITIZZRWEA D D

FbHUIC

60D ARIEEB OB T, TA=y 2L LTOHRERT 2 ) 7 AMERIZHS OV —Y TH
B—hEALICB 2 EDiEH 7z, —l, FU AN OB#EITI A=y JEROEFRICLFEIZAD
BERRT LD THb, 2%, [HE] OH6WALTLERICLEL 2,05 H) AL, B
OIS Do 7255, MUEFEEHEZLTH. FHlis b LIRS v, ¥ 7 A N OERD
HESE (%) A A=V %0 hmPldZ 0T 5,

SO, HELRT 2 I ADERZIHERT AU Ao X4 (Bo L&, EHENE
B) A RS HEREV D72 FABROL L)W [E7)V - <A /207141 & &
EORFFL7:—BEREE ] L) ZODMEEEITH T 572012, TYTRT A I NBUEEOH727% A
A=VEREY EITBZ LML) bEBTH o720, (Kim, 227) BRIZLF V7 A2 &0 T
ELRT 2D A AOERIZE B [HA] 2PERT AV A ADOe A XL) 20 R 7200FE
3%, Bl Frovuf Xaid TR & [BR] 25#E 3%, (Huntley, 146-7) X o T,
F OMEIC BT 2B HGE (D15, T8UY] Thor—FH-FIERmN%55FH) 2L bHT
Do FIH LT, FUFZAYOHERT AV IO O A X LFKEDOEZ DL 2 5, #
LWHEEGSHEE SN0 TH D, F U7 AP IARBTAY ST S [HEH] & [7908] 2L,
TA)HOEZICEB LI 20 b 63, EHIHSINLFEFEOEMG DL 2EBTH L. &
V) EFEFHEILZ S

7275 WELRT A ) A ANOBO BN EEBET 5013, PESRT A ) A MERE L THRORK
WMEBETH Do DOWTH LWHEEEOD LD 722 LIS A TS OAf 2=V ZH0) A [H]
AN OYFEEZBLTE Y 7 AN REPOHESRT X ) I ANOERER L L) IZHESRT 2 1A
BUOTES LEXMYREE ) Likda b, [H] OAMEEZNE TE AR 2H LWHERT A1)
HANOBMARE %%, [50] L) ANgIE TEA] ORBEFZIT T E—0, [BA] 2Rz
BEAEE D THIVIHADNPLRTH, FUTAMIEIT X)) A LFEFRICHEENL OG0 L TH
RLIZS WI ETIERWEA D,
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