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¥—r + b —<— (Jean Toomer, 1894-1967) @ [H#E X U] Cane (1923) EN—VL 4 - V%
v Y ADOBRMPICEPNEEN S CFERE LTHOR TS, ST ORI, #
DRELEROTH S ICHL, TL T, ZOFH S, ELHAMERICL o THPNTELRAD
ATVAIATEFECRRLBANbOLRY, 5, B Bl & VoS BREme 387
FH XAV EY 2 X2 FETHEH L TWD L) JICEH IR TE L, [BHEE U]
W 3EERIC R o TB Y B 1 BIIEMEEESICL 6 DOWRENIER & 100FF1ERF. 4 2 Hid.
T M YDCEYATRBERIILI 4 DOWENIER. 3 DDA vF, S5O0, £LTHES3
BEIBFUCEREBEEL L E—ORVEM ZWEIOBY LoTwd, LiL, [BEXTV] o
WIRERTER 0% ik, B, B, Bl & Vo SRR ER e MAE DYz, ROV ¥ Y VORI
MEDERZVLONFBNEL, T2, EROND SN TWBIEED ., BENZIERCER Lo
PRI o TWAZ EDEHMITH B, ICbovbod, WX U] 13, B2 AERET
AT 52 bHcidn i nwii—EEsHfoTnas I LI EF TR TE L2

[ V] OF—HICET2ELETMRETIE, BFVF. A XA—V BEHADORHLE o728
HPoi U7z b 0%, SOFMUBEDORANMEICBITZOKIENDEE LV IHIBHAICE T
COEMICHTLIH - HMFORATREIN TS, AV )= VA A -F ALY Taz7T
(Henry Louis Gates Jr.) 1%, [5|-o%& & £ b LEDI]E] Signifying Monkey DHITT 71 -« T A H VX
FORYDO 1212, HAOTF A ML ERL S, BEICHKRNZEESSL L2l T3
OB R A VL “signifying” SR, ZTHWVo2MREN WHEEY) b ST srzLr
EOOPLTVEE, [FloBRETHLLEOR] B2 WXV ICETASRIE. FITES3
HoO [Fv 7= TBFHEAREDOETEE (black vernacular) OXIFEEZFHEHTHOAIZE E
FoTwbds ATk, BHEEY) 770 - 72X H o0& bLE OBEIZZERZTICE
EEonniir, XABRIIBIAA M-I -FY Y FORRERFEICERTAL I v 2 A8 -1
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TI7U - TAVIVDAALICE ST A= =7 Y TZEELRLWBEETH L, £DF b,
DA, KOS OFMEATRRE LTT 2 ) ARBICERTZ bR, B, B SHRE94%
EHOFFEL LD IEZ TV LD 1 D Th o7z XFEXLEF > Twiaro/zk, XEEDE
ETHAIEELRAEETHAI L DT ENL D o 2R BICE o T RERFED L W) THICE,
T ABOHEXTELYLOME L ) BEELBRE D o7z, 72, B, BELFHZENDS
NTOWIGEEIC L > T, AT S L RPWELEL L VITAICIR, ML) HIREL LTOEK
WHol-Z LIZHATH A9,

by =2 —XEOEHT TEETNE o 724, BEAEROBROKEREL L THROHEDT 7
O -7 A H v OEERTERLRERE D, B ERICEEICBIT 2 ERIEZ -
—FY TNz by - =%, FDOI vy A% [REREM] & LT [REXD] ofick
DZATVWAEE LTORERII RV, My —<—XBEEOFCHEBEEFIZT 70 - 72XV VD
REXLEHKICMACT [BEXY)] 2822 RvwonZ b icn, [HEE U] 2BA
(Negro) @ TRIREIEM ] 2 EBLERTHALILEBAL T2,

There was a valiey, ihe valley of “Cane,” wiih smoke-wreais during ihe day and misi ai nighi. A
family of back-country Negroes had only recently moved into a shack not too far away. They sang.
And this was the first time I'd ever heard the folk - songs and spirituals.... The folk spirit was walking
in to die on the modern desert. The spirit was so beautiful. Its depth was so tragic. Just this seemed to

sum life for me. And this was the feeling I put into Cane.*

ZZTWw) [EENEM] OBRARHARIITBE, [BHEEZV] o2z B N7
7 - TA)A VDA M=Y—=F) Y TORAELENZELE> TS, UV Y — - D - A7
SN H X (Roger D. Abrahams) (27710 - 7 XV I Y OEFERICB W THRENFEL N LEDRE
DFEERD L I L T b

A number of other features of storytelling in such communities underscore how narration is open to
interruption and digression, preventing tales from being told beginning to end. Scenes are not
necessarily recalled in chronological sequence ; I have recorded a great many stories that seem to
begin in the middle or even at the end, only to go back to some scene that occurs earlier in the string

of actions that make up the “plot,” as we think of it conventionally. (A.A.F:29)

T8 T A A ORFEERATHREIFES NABRICIE., [HETRER I L THIrATEY,
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BHEOLT L O RMMIERICHE) DI Tidhwv] &) oA 7INAXOERHIZ, Bk, L,
FLTHUBHANLBETBE L, A b= O WERMFE LD [HHE 2 U] OBR O
A, 770 - TA)H Y OREEHTHREIEONARBOBRA L BHL TWEOIELLBDT
HAHEEEE AL TIN5,

OV TN AEMITA LI, [BEET] REEPBOWEIIL>TWD, [BIEEXT]
AV Y] OREEZEMTABECTHET Y., [MOBICHRZLA] ITRERINDL L) ITELD
ERIZDEZDD DOWMERK 2 Z-MT 5 ADHELN LV £ L TREIER [Fy7=X] OHD
HOBHTHEEZHELL,S A TINLRET7T 70 - TAY I v OXFERICBIFLFED Y [KOR
BIOWE | LEVPDVTWE I EEEHT L, RIET 70 - 7T AY LY ORFEEKIZBITBFED O
MELTOEREZF>TWVWLENDTH S,

These stories are associated throughout the black world with the joyful effusions of nighttime
entertainments, especially with the time of the month when the moon shines brightly and old people
and young come together to celebrate life's possibilities in the face of the harsh regularities of daytime

activity. (A.A.F:4)

AV o EERICZ, A C] 2770 - 72U A VOREICECRONS, T
FORTHEDBERDVEIET 5.0 FIZIXRMOMES [ ¥ ] bFEAKOEREL Lo T,
[ V3] & TKEFLED & SOROBTFROEE] VD L) 2otz Lizh) v OYET
HbH FEHIFIBMTHY, HOEIPLBELLOREONF L SN, EEVETZHRIET, £L
T, BOHMOBHKONY FOLIZTFEDREAEL T, L ORMFTOKREBICTHD, BITE
EEDoTRADEDYIZHYLMEDN L I IZh>TEAZD, BE LMY, Z L THHMD ENE
HoTWVL, HYVHRRICESs TUTBERDHRICD, BROELCELLLDOLYP DA, B VDS
FEHEBLIZDPEIPICODVTRIRELNAFT T TH LA, EpdfEolzb v h ) YO+
ELITABVOEAITHKONLZ LIZE 0T, B VHOTFLELIRALZ I EPBRENS,

Smoke is on the hills. Rise up.
Smoke is on the hills, O rise

And take my soul to Jesus. (4)

ZOWIT, FUA M LERENORKIZE > TWALY, MOPETRBOEROBOEKDAON
By BIZIE, VU FICE o THREINABABEINL - N—Y 2 VOWETH S [MOBIZRZSHH]
T3, 7NV —AFRRXOBOTS OIS 12 FAd\EMﬁ%é:k%Eﬁ§%5FM®%ﬁL

3



RAbRZFERER ERSULIZEHRE £S5

WARLIZDWBOE S DG ] % L2 R OBANA —F 120 CHZAMEP S, T
%ﬁbfwték@%%@ﬁvf-xb—ywuy%mlofﬁénéﬁ‘:@%%ﬁ@bAmﬁ
TERBVOEIPEKDLNLEDTH S, [MOBIZRZAA] 332087 3 ViZGghhTwbas,
FNENOBRBETUTOTI LX) EEN 5D,

Red nigger moon. Sinner !
Blood-burning moon. Sinner !

Come out that fact'ry door. (29,31,35)

BEDOLIICEZDZZOTL—-RF, BREDOXZ Y a v iBVT, BATHEVA —FHR LD
FEH D 72OIMA Do TR BVORTHE I LR ENTVD, T4 7FNAXE, #EH
WCBIFLEIHF [BRIBATROIBMLIESND] (AAF:4) L) T LIZERLTWAR,
[MOEICRZLH] THRONAIIZ) ¥V FIZ L BHE T ABEAHBOTE LTHKbhTW
H5DTH5b,

Bhih)y 27X 82—0DFE

[BHEEXV] 770 - 7A)H v OEFEKRICBI LBV AE#RLALTFANTHEI LT T
B-T7A)AyORECERHTL M) v 7 25 —CEUT 285 NWOFHEIZL > THHRATE
o 770 - TAYHVOREIHSHT Y - ¥ (MassaKing) & ZOFREDOWEEIZIT ) v
IAY =R BN, BOIII ) Vo 2P HCIWEONEZRIIZO M) v 7 X ¥ —ICIEK
Dotz 770 - TAN A Y UHNOBERIIIZIPNEVWHFETH L L V) BERTZO b
Vo 7228 =ik [Bhiz] M) v I A —BDTHb, SO 2R —iF, [F—=VF- T4
v F - K—4 (0ld Witch Boy) | % [721ZJ&/]M& (The Chiggerfoot Boy) ], [y H—7 v b - F—
A (The Jiggerfoot Boy) | & 2o 7z TP, —KWLBEHOM4H TIXBEVAY T, HUWIREFF
LOWHEEBELWTHEI NSV, #LT [BEA (BrerRabbit) | 27 €D [7F > (Anansi) |
EVo BB T 70 - TAYA YO N v 7 Ay —FERRIC, LR LR L OMICER, —
HORELGHERY L AL SN, MEOHEBELALEINTVE, L2L, BREIZEATWS2DIZ,
HADEANERBEDOBITZHEL, ZORITE2BARELELLIDOTH L, [TAF—]| IEHT
XV oN—ZEIICIIVo M) v 7 AT - DR FERIER TV 51

=T R@3BEBOREF»S [F—VFK -4 9F - K—4] ZEULTWA,

Then a strange thing happens. A clean-muscled, magnificent, black-skinned Negro, whom she had
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heard her father mention as King Barlo, suddenly drops to his knees on a spot called the Spittoon....
His smooth black face begins to glisten and to shine. Soon, people notice him, and gather round. His

eyes are rapturous upon the heavens. Lips and nostrils quiver. Barlo is in a religious trance. (20)

BIAIEHA L), N=aidF—VF- -1 9F - F—ADLHIC [BWI] 2HLTBY, ¥
FRICIZEERE L2, REICED A TH L, -1k, ENEBESOM4T 2 Lk, EE%
HBIFTHREZRA S, FoTWA, 18FEHICIE, #ELDIERLIIL o TERERE, BHEK
AUBENICH LD, T)VozfiEEE, FLLHEP M) v I AY—ThHEILEPFE-TVAH L
WZEEAI, 2FD, [TAF—] 13, N—uxhlice b2 ud, REERICIIFTR L 2\WEH
RT7U - TAYH Yy OBMY, HEBLE - TERAKEFEICHY., F—XKHRAKICL->TE
B2 LTRETICELL, ETTHTAT VT4 T4 EFNANVOMRMERESL NI v 7 AF—D
Bl o TWAB DTS

770--TX)AHEENO

T7U - TAY AL 0T, [FE5] LwIHfThid, BERBRETH o7z LRIRICHET O
BEITETOD o7z, RELELIE, FAOFTHY) POL2EFEETNIEFNY I REILdHo72n b
Thb, TDOD, WOHRAALKL OOBEORERHEY) N2 RES LTI ETS(Y -V
ZT7LREBEBLTVDS 770 7T XY OMEOFEY LI “signifying” &IFIEN TS,
HHDREEIZIZ [FloRERBILEMDI (Signifying Monkey) | £\V29 M v 7 A ¥ —B8H$ %95
BACFED “signifying” L3, TORIEMINE LI [WEEFI-BEET] & [0EOD
CELLZEDOERMOZ L ARRICERT L] LV BIROTETH L, WHbid, ZHOFEH
DT IVHDINVNEDTY 2 ICH2RTAIDN) v 2 AF—D L)1, HEXZZONLI:
D, HEZEIDOVTHELEYFOWRLTHIZZLEEDRVE VS HFOBRELYAVT, A
ANEBIZENTEEV), TIVoMBOBRHFIHEETICBITASHESHZITRLT 7
O-7AVHVOLFCDEL LTNTVREILETFAY - Va=Tik [FloRkETbLEDEK]
DOHTHHAL T 5D,

70T AYAYOGEE, AANLBICL o THTI vy —F Y XD EMESAM I D IET
DHEEREARENT W, 778 - TAY I MERZBIZZ ) oA AD AENEER ST E
SHPLEETHDTIEEL, THIVoREEEE 22T, MBOBFFEIL o TAH—KF
DTAV=Z—%2FRITELTCELZLWVIDTH D, TATINLADFEREINI, 770 - T X
DA VIZE 5T “signifying” & TAEICHT LAY VAZFDOBD] (AAF6) THYH., T0OITH
F. (72 ZBECFEWIZIHOHENTHA ) LD, AKBICEL DAy -V %R 5]
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(AAF6) bDLib, 2%, 770 - 7X)HVHE [EY] OFEKE. A=) —F) 7
EVIRRBIRFED 222 e EF 59, “signifying” DX I ICHEEBICE TEFTAMIFOED T
FTHEATVADTH D,

[BAEX U] OFFA ML, 770 - TAUAVEEDA L= —F) v 7 OBRP MY v 7 X
=L WVoEBE)DIEREBVAALLS L, 770 - FTAYAVEWVWIEFAIZCLSSENBALD
FIZHLERRLFVERELL 22D, [H] & [B] Lv) THENE  NEOXFIINT 5T 4
O=— % AE—RICETET LI 770 - TR A VHGBHFEEACTWE I L2 RICHEREL
VAR

Sl [ Ay —] i3, Eid, [BRHOLT b~ OBEELRBLICE>TWS7 [{EBIDL
I =1 &, ECAMERIZL - TEHEPNZRIME EARETIWEOATLEZ A4 TRIET,
BRI [EBIOLT b—] OWEETIZ, HAIKCRZ, BALLTHETONZELL, BEF DY,
AR 2 BIMO TS, KA Z o THGOFIZBADMARE L > TWAZ L ZMY, HAL L THE
%9 LRADLDDERIBRIIHEDD L) HHEEII Lo TS, 29 Vo /RIS 725 T3
BIOWREII IR OEMIZD RO N5 D5, FIZ1920FEM 0 5 30EIIH T THFATHLINTED
ZOBEEICE, AMERRHED NEEFBHELSH 5 Z EHFEHIN T L, [BHEES) i3b &
IEZI Vo BV EBRORHIIEIPNTBY), CORATLVFAIATEREE) LEIPALTVSEZ
EW)BPDBRBDTH b,

(22 =] X, [Fa—2DLIIZAVE] 0% LT [£5200EE] OT [NEAREBADFOD
LFIICRZA] ORMOKELAY —DOWYFETH L, ZOWFETIE, CORMKELAY—DE%:
BLTT770 - TAY G Ve ZOREROEPHEEHINL, LAY - ZIFORICE-BLENH
N—TITHE ) . BOEAFTES, ZREENLSHROREICHRY . HBOETHES & AN
—UDFELZ. [T7V N @IZitzboh, BEoBTELLELEEALLTHVIAY — |25
FUGHIREZRL TEo TV, TRAY —DLIBEEDV -1, F0HD A Y —OFEP LHE
N\, 27TF o072 A Y =ik, BADAZIZR ) 12nE—BE ) A, Z0EHIEIKELZH (A
PHTIE LR, BETHEZLEAPIV] @B06THhb, LT [IN—TPBZF) Vo ZHELES
DVTWVE] @BEVH) ZEXERLATAY—E, BALGZ D 2w W) BHEDOH D DI, N—1T
DEIWESBLGARYORNIIZ ) 72 ) HEEF D, BEOHE TN -—OIETINE T
itk o THERNIKRD S, BEES [EEOLT F—] TiF, BIEOEARIEANCES) ELT
A B0, [TAY —] THAACRZZRBMOEALZTIA Y - E Yo [Bwv] BAZER
THRIZERIEDL L VI HEZIIZoTWEDOTH 5,

[Z 2% —] i3, RIMBADOER & ) BAORMIZHT 52 NEOEEMSEBET S &7%<
A, ZOXRBIOFEREZ LAY —PE-BLBANENS I LIFTH LT, RILIZAA
KERDZETRLEVIAADEEME* BT, LAL, TOLDCHEBEATVEDIR, 77
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O-7A)H VAR DLERTH D, [TAY—] TRUTICEIHALANN—0DB2FESL T
F—DEDIIRENDL LI, N LI AT —DBVFERAEINS, BAICRZ 2T X — 1%
L. N—OOFERASBTHLEV) X)X, ALT 70 - 7207 Y ORFANEOZR)NHEH
ENTVDLEDTH b,

Black. Magnetically, so. Best cotton picker in the county, in the state, in the whole world for that
matter. Best man with his fists, best man with dice, with a razor. Promoter of church benefits. Of

colored fairs. Vagrant preacher. Lover of all the women for miles and miles around. (23)

COYFETELBLIAY —DFENICLoT, TR —PHETHICENTERT L L1425
RIMEBAOBNORRIHS LI ENTWLE, TAY —ZEoBLERKYDOEANTH 53— 1 p33k[E
L HTEENRMB LT NAZEICL > THHICZNS EWILEEZINS L) 1B bR S,
BRBOBE T, N—0pb [I V7 HRLVIZH (milk-white) | @9EFBEFEEINL I LIZL-T, H
DURBERFRETHL L V) REIIEET 5, 2L T, ZRA¥ -0, [BA] &) SEHN
RTEFDPSIIFELBBRENTVAELY, FORFICC(ONTWEZ LIZL o TEL L84
THHZEDVHBEII > TNWDTHb,

2FY) [TAF—] BENSHABRMOT 70 - TAYAYDFEDICE > TANEOBEROEKRS
MIOMEL o TWVWBEVREES), 770 - TAYAVEVHIEFIZLL bNEALDOHITH
BERPDG VL EELT AL VI FELHVAZETHLOHZ S [HCFE] 2RETLLV)
[HOBEW] 2770 - 77XV EEOEIOCE->C A8 -] i TA] & 8] £vw)
BB ANEORGIINT AT AU -2 RITIELTWEDTH 5,

H] & [B] L) ZHhEN NBEOXFICHT 27 A 0= — 2 ITETWRRIE 225 —]
DARIZEEF LV, BIMBEBEZFARCLE (R F RV dEKOMELZRET 5,
[RKyFeR—)V]| IZRIOK—IVICENE I ALERYF LRV EZBLIZLEWETD
55, BIMLTHH K- IVOBIHIANFEOERE [B] L) 2577 —2HWTELEZPHHRBH
WCHEEHIN S,

Paul is in his room of two windows.
Outside, the South-Side L track cuts them in two.

Bona is one window. One window, Paul. (71)

AV BRI LI VIEo XY L LAEBICEDLL, R—=NVIZEAE EDIZHNLANT
TRBEOHBME A EZBPTEFICL o TER [$LVOAPLHENTYS] CELZBEETHD

7



FALRFERZ R ERSUEIERGRE 5

ThHb,
What is he, a Spaniard, an Indian, an Italian, a Mexican, a Hindu, or a Japanese?
A strange thing happened to Paul. Suddenly he knew that he was apart from the people around him.
Apart from the pain which they had unconsciously caused. Suddenly he knew that people saw, not

attractiveness in his dark skin, but difference. (74 - 75)

HACRZAZIAY—OWE 227 —| [k, BAIKSEBANICDRZZWE-IVOYRE [XRY
FER=NV] I, [BA] LW FROBEKRLMD LFEEC, [H] & [B] Lvw) AEOZ45E3:%
DHLODBARXZ, BAOALZLT T 70 - FAYH VHBIZLDXDIF5DTH 5L,

ECpR (Wt ~F 3

(& U] @B+ BELBRCBLT, ffBETHE vy —~—13 [H] THEHLABRITWVE 2
ZOMIZIE, B2 LB Z L THUHTN BB T2H8E50 74 YL LTOJLLELYE
A [H), BR2RMTA2HBETHIN., HOHDOBFHETERDLLEV) LHOFA 2 Ve R#T 5
WALEAND [H], EHITBFEAOWFETHT ), BEOWETHDL L L) | HIEFEHN L WEE
HAEGHMTAELELES [ &, A LBEERSRADLNTED, #bYOLRWBRMHE LT
DAl Z2REBLTVWELIICEZSE, LAL, 2OHRBEEIZALOSNZHTIEZ L, WEFEOK
KEZEIWCETERD [Hrhsz] HThorI ik, byv—<—2° [BWEEXY) 0151583
BOBHOBMOEIIHO—EHEZRT [ DFREBBAL TVREZLIZL o THRBSI LTV A,

[H) Y] OBREEBMTI2HECHET 72 [BREEXT) X, BHNZYE [Fy7=X] 0
HOROBETERH LS, TOZkiE, 770 - 7AY A yO®FEERICBITS [3EY ] OBRBT
HHEHFEDLY, WENELZHLLZLEBERL TS, LoL, BUOKRS L (B ] IEH
ENBETHA)IEPRENTVAEEVIBRIZBWT, 7FA b [HHEXV] A P—1—F
Vo 7oORRICDo Loz [FRVEL] OWREMEIFRIN, ArNHERICE>TWEDTH
%o

[ E ] ORBELHS [Fvy 722 BIABUFOEEF Y T2 AOYETH S, Fv 7=
AREEHY a -V THOWBIZH 2 BANERDOERRIZ 2> TSEBIZ RS, HRIZE T, BTN
MEBFHTHE, TRNTOLDOPEHELTCVLLELA YV a -V TIZBWT, H2HE [$To
bOPLYNBEEINTVE | MEERETWE, F¥y 7= A0RMOERIZ, HFEFOENICLST
[y 5532 B @ICRESNZEBIETBMER AR L, [T, EF, BALVWEZ LI
RWEME] @EVioBEICL o THH SN, HEBHEFOF ¥ T AP EEICHE SN X9 %K
MEBMEELTVEE)TRITV Yy JWRRBEHCTHEASINTNS, ZOX)IRFr 722X
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ORMIL, RADEDHETRE) Y F0fEL, BEABEP LI 2 AWM UFEIZ L o TiHRAICH
LTw{,
YREIZIEEFORIMOF ¥ 7= AL VA A, RADHMIEGRILO T Ly F - EnvE—,
NVE—DBF v 1) — K OReEEHGICBRT 5. KOOKEIE., BICETFNE-7/27 70 -
TAV AV EBEHICEEINE /2778 - TAU I VOREWIIHTA2EROTI, BMHICAINE
272770 - T ANAVEEDOEZFOEBNRERFREHDICL TN, 2L T, YBEIN VE—
DAFEIFD [RE (the Hole) ] METFIIN 2B TRIZEEILHE T FA Ty 7 A% MR b, #T
20714 —FOBFFICH D L V) TORBIZEEN L, FX 72T E o TIEMHORKTFICKRZ 5
NBBFTH 5B, £ ICRBREFHOMELEKORIRY 2§ 5720127 7 —H— - Var LI Tw
BEANNDL, VA ZABZOZENCERVIZWEVWHE L, BEFo TES I TIZT . #HfF ¥
TZAFEORATHEDCERVER - TV CDEABRICOVTELF L MO THEIZT 5,
VE—DBEDOF ) —i3Z oL T 7—H%— - VayOZIRIATE, AICHE [ 22k &72h]
>R, FOBSEIZEDLELDLD L) ICFHNTRELH > T,

Outside, the sun arises from its cradle in the tree-tops of the forest. Shadows of pines are dreams the
sun shakes from its eyes. The sun arises. Gold-glowing child, it steps into the sky and sends a birth-

song slanting down gray dust streets and sleepy windows of the southern town. (116)

CORBOBET, 77 —F— - VaVZEHIRT L) IIHEBOWELEINR E LTORE %L
HLTWD, ZZICE-TVEDIE, EoBRT77—¥— - Va yPhHI, F¥ 722280, ¥
NTRILTHDZLBEDOHPENTWVE [BA] ThHb, T2bbBHIOBEILICL > TRILD T
70 - FTRA) AV bORBAIFHNDL ZEPRBENTWEDE, [Fy7=X] F, 770 -
TA)h Y ORKBEMOZEE L TOBEROBELICE o THES ORBIT P, [HrLVWEA]
PERAETLHIELEEHETAIWEEL o TWVHEVZI LI,

LAl WEOBRKIZNIILHEMTIE LV, [TAF—] ZBWTT 70 - TAYAVORE
WHEHMORBTHLN—IHPLRY —OFNEZREPLZSOICLTLEIRFLELLH I, *
YT ARRBIECT 77—~ VavOFREIIRELLZFEFTVE, TOZLEF Y T=AD7
7= Va VI REIFERL TWAEZLRIEIODODNLTWEDE, £b %D, HEMKLTE
FORGMR LD [HKH] 2B T 2B TOREIMEL, 25— ON—OLBULZE-R
H77—%—-Tarvig, P v I RAIY—THIHTUEELHOTNE, 2D, ZOPWFED /2R
N7ZPY v 2 A5 —DOYFEL LTOEYELOWEEITREINTVS &) BRIZBWTH R
NIZWFELRDTH D, WEORHKREIHET [HEF] L LTOREIWERLNTVEDTH
%



FALRFERF R BRI R BT

b

[HEET] OFFZA M, WEBED AAZHBORRARPRFEICBEETAL M) v 7 X5 -, Hp
NIFEL Vw2770 - TAY W VEEDOA M= =T VT OGEHREBE Y AR LELH, T7
O-7xA)HrEnIEFICL ORI ALDOHABIIH B ERRLEFVERAIT 2, ZH) o,
Bonfis [HEFE] 2B+ 5L [HTHEN] 25800}, $81770- 72
B YBIREED DEHEPROVTVRDE LR b, LAL, THWvolz77a - TA) A ik [FEY ]
RERE L -fEmAELA by - —BRIE, BOTHEE5% [RAOTAVIA] 2 [HFLw7
AYHAN] Lo PRRTHEY, BADE ) %2 IAERY ¥ VRIBMOANEIEZ 5 Z L2572
DA BTANERELEET A LR AL V) ERAEMELRIELTVE 2 [BHEE
O] #BL7 70 - 7TAYH L LWED IR, BMTHAHEEN, [H] & [B] L) ZHEMN
RANEORGIIHT AT A%, HADARZLFTBANI L THIKITES 720 DIEFFRI R
PolzDTH5b,

f+ i
AREIE, 200046 A 24 H, ART A XESFEILTHFE (RERIEFEREKZELEF ¥ 2 ¥X)
CBITA [THEE | OERBADRR — V=V - by —<—0O [WEEXU)] L2041 —| &L,
OARKICD DX, BLbB8E»oTLdbDThb,
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Afro-American Storytelling in Cane

Megumi Yamada

Jean Toomer's Cane (1923) is known as early Afro-American avant-garde work in the Harlem
Renaissance. Cane's originality mainly resides in its form: at first glance, it seems a collection of verse,
stories, and plays, and most pieces are written in the combination of literary forms, especially that of lyric
poetry and drama, yet there seems to be a thematic unity.

The unity of the work is explainable by an Afro-American tradition of "storytelling." Cane begins
with the image of the sunset and ends with the scene of the sunrise, symbolizing "night" as the time of
storytelling in the Afro-American communities. Since Toomer reworks the form of telling folk tales in the
Afro-American communities into the literary form, some works begin and end with songs or poems, and
tricksters of the Afro-American folk tales are seen in Cane. The ending of Cane is the scene of the sunrise
and the rebirth of Afro-Americans by a trickster, which symbolizes "open-ending." In spite of these Afro-
American characters of the text, narrative of Cane reveals differences and conflicts caused by their own skin-
color consciousness and throws the irony of the racial dichotomy of black and white, which is Afro-American

rhetorical strategy, "signifying."
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