IIWANYTTTRNEETFY LAY

g E

AT I NVANYZ 57 (Mary Wollstonecraft)' @ [Aw z—F>, /vy —, Frv—
T IEWERIC L7720 72T (Letters Written during a Short Residence in Sweden, Norway, and
Denmark) 13,1796 §£123 2 > Y EJE P HHIT S N7z SOfEmIZF N/ N— b -1 A LA (Gilbert
Imlay) &) AMIZSECTAZEM L VIR EWMAE D, EBICEBEEIN TV EWERLR, B
Z5 AR B E LTiRITHICE2 N HESZOEE L Bbn s (Holmes 279) o> #2213 A
AL A DORDIZIE U THERORE: L 2BV OMERRORIEANL LT, 17954F 6 A% 5 10 A
TEPHYAT =TV, IV z—, Trv—rO=EHE Ko7z, LROME L ARE HEL
TRV ROHS % b L2, HRIZAGONELEREGDOE THERICE T, 22I—H
LTROENZDIINE, e, T L TREITES L2 TN S 2V E W) EROFETH 5,

UNVALNYTTT7 FONEDRERRIL, KITXORELEHRTHLBRBEICOH I TV,
EHEIC LA Thim & L7 KRBARDORRM Z . BRI D &) 2d 5 W IEHIRICE
LEWVHIERD €7 F v L AT ] (picturesque) &) BEEDFATREZ SHEICH W TG L Tw
Bo 72E 2T, BHEEB1ET, WEOZOBIZANTIIROG R A - P TERELZEOHER 2K
I HRA T b,

The lieutenant informed me that this was a commodious bay. Of that I could not judge, though
I felt its picturesque beauty. Rocks were piled on rocks, forming a suitable bulwark to the ocean.
Come no further, they emphatically said, turning their dark sides to the waves to augment the idle
roar. The view was sterile: still little patches of earth, of the most exquisite verdure, enamelled
with the sweetest wild flowers, seemed to promise the goats and a few straggling cows luxurious
herbage. How silent and peaceful was the scene. (10-11)

C IR THEMZEZ E RFHIEA TENE Lze RIZIRZIUIHITTE 2oz
DTITW, ABDE) BELIFELONT Lz, BITEDPERD ., BIFOBKEE 2o
TwIde SHUEEFLZEBCEVHSE, BWILZIIZIANT THE L WiliE 2 Mo T
WhE, ZORDIIAELRTL L, bIDE) ORMARFELFTEELLID 1%
LTI LN TH T, IFERHET 2FICEPLZHELZHRLTDLH L) T
L7zo MEFHDPTRRPZERTL L )o

KR GBI AL L) ZERVEICHIT T, TOFEZV -2 ) ZEICBEIESE TV
Do TDOEABREFICHEZBIZDOITFONTZTIIVA Y757 ME, ORI E L2HEREOHIZH
TR fERE RWZL, ENELLDIEA DM EF L L WHEBSECICH S Z L2 BEL T,
HBHVEE)ES TIRFIOAEEZE 7 F XY LAZ EEEL TWL, I TWIEZF Y LAY LI,
Bl A b OICEEA S, S5IZZOFIEILD 5 VIEHIROWATRD 5L HE L Vo
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TIWnZEsr 9, Eo—HiTid, Wmits LBV alle Bz 23 BEIcR o ziko KA 2
2H72%0 MBOERDPE S F Y LAZIZKOLNL Z LIEHSEORDIMEDS b HAMNIND

The rocks which tossed their fantastic heads so high were often covered with pines and firs,
varied in the most picturesque manner. Little woods filled up the recesses, when forests did not
darken the scene; and vallies [sic] and glens, cleared of the trees, displayed a dazzling verdure
which contrasted with the gloom of the shading pines. (50)

ZEH L W2 EDZ VR DHR B E 2 TORRtORICBBbIL, EITKRIZARD
) BRECEATVE L2 HOBTHE L 2o TniawnE E2id, DASREADPRIZ
H AN, RO LOARHEG I T ITOWIED ) OFFITIE X, BE LK DIRORER & ot
WERLTwEd,

CCTIEBHREBTTERLVEN D ITHE (R EBE L K> TREZEo TR AIROHK LD
AEE, Lol b7 F X LAY OFHEIIHR > T D ERELIFHZ T b, JAFOFRDZE(LIC
BALMAGDEOBI X, B OME, K, SR, GECHMPORN. 2 L TR\EICL 5
B EOMIIZEoTh b3 N5, Bl L S TidA {, HEFOHPHICZE S L o)
BULRERLINTVDE I LRG0 50, TNEHLIEE 10 B TIFAED L9 2 &b LT
ATWVS,

Though we were in the open sea, we sailed more amongst the rocks and islands than in my
passage from Stromstad; and they often formed very picturesque combinations. Few of the high
ridges were entirely bare; the seeds of some pines or firs had been wafted by the winds or waves,
and they stood to brave the elements. (124-25)

AHEICH 72D T, APLARY = F2L0fEL D S HICEDEREDOM %
o THATLE L7z BRBIE, o720 L) 2l b2 MES RETinZ
L7 oD LELLOEVERIZIZEALD ) THA MRMDORDFEDIHR W
Do TEFES> T2 72DTT o RAFERE LD E BT IZT > T T L7

TNVAIY 7T 7 MIZTDIHIZ, WIFEPRS T ST RROL L OEREVEH RIRLHD
RKTBBONTWLHRTEIEET Do MADPHNTWLEZF ¥ LA L) ZEIFIE, HFET
(18 AT S B RE SN2, A E ) —MOWATE ZoZzid 18K EZ DI &
THbo, METHHNHITHERDOFIVE Y (W. Gilpin) 1. [1770FEEDTANBLOEY = —
WAEMOEHEFELY F & LB RL] (Observations on the River Wye, and several Parts of South
Wales, &c. relative chiefly to picturesque beauty; made in the Summer of the Year 1770) %= MaO & § 5%
COFATRENC L o Ty ¥ F v LAY ORISR E REE R Rz Uiz [T A NHER] &, 7= —
W ZAHPERIZEE L CHBICHNA D T AN ERO, B APHF 2y TAP—FTD40 XA VOJIT
D &L ZOHIHROESIRITORFONS & LR LA TH L. 14 OB XHE 10 £ > F, 17
LY FIEEDHART, Ty F ¥ 7L 5N & B EMRIED —2TH 27 7 7F ¥ MIFHE
FTHEEEIILEZI L DTHS (Lyallix)o FFDOHFTFLE AIESF ¥ LA OFEBIZO
WTHTF O &) I2iRRT 1 2,°
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Nature is always great in design; but unequal in composition. She is an admirable colourist;
and can harmonize her tints with infinite variety, and inimitable beauty: but seldom so correct
in composition, as to produce an harmonious whole.... The case is, the immensity of nature is
beyond human comprehension. She works on a vast scale; and, no doubt, harmoniously, if her
schemes could be comprehended. The artist, in the mean time, is confined to a span. He lays
down his little rules therefore, which he calls the principles of picturesque beauty, merely to
adapt such diminutive parts of nature's surfaces to his own eye, as come within its scope.

Hence therefore, the painter, who adheres strictly to the composition of nature, will rarely
make a good picture. His picture must contain a whole: his archetype is but a part. (18-19)

HARITE IR TIIERZEDS, M3 Oo3H 5, BRIZRFICBELZHRY, BR
CEHTHRILOELE 2> TREVORAIZ L L2 LN TE %, LA L, #iflo L
PoR R AT L) N e LA EIEINTH L, o L, BHARDIEKR
SIIAMOBFZER T Do HRIZERZHET, 72, TOBENPB@ TS L
W, RERHRMZ RS TR 23N Twd, —7, BRIZ—EDLEDPYICHLAD S
NTWob, L7z2o T, HRIZH S BEQIFEA LIPS SR E 24 HIZTH 0
Thbo THUE, HROIMBIO, HEFIZIE 5 &) /WS %802 B0 HIZ) A
EVI)HARRL N T TH D

L oT, BAROHBICET 2 RS SNz zr 2L FENTH L. HEDOL
Bz & TR %57, EOFRITETIZT Ehv,

CZTHEATREIE, FVEVPHRDOARIIREE AWELTnwE 2L Thb, HRONE
R T BROSHME L BEMARTF S 2 VWELEEZLO2REVRAIL TS, LML, 20
BT D ) . ENEH ) & 2AITRRBEDEIED D B LRITERZ T Do RREELO B
— DM &) FIROZEMBERUICE LIS 2 L IIARRARTFETDH 555, HRORFEDOLEIZIE
i o TV WIEROWEZ O TODEREZITEVTAI LT, TNEMHIZLNTEZLF
VE IS, E7F v L A7 OFEQFEH AT &N 72 OfRoEH &1, BROHE T 72
HHEAOFFAICIE 5 & ) ZEFOWL DO/NS 2T AT b WO EETH S, 5IH
HRETE R L TW5 archetype & IFJEFHE ORI, WA H 5 TR OE T, REWNLEF—7
VWA ZTH LWEAS ) BREFNWIFRZD, TS L o TP NAGE IS IZEEmrE TN
WD D b EWII ) o AU, BURENIIIEREZFR S ELERDP LR T RL 2w EW
IFEERTHA I,

TiE. BAEMIZEED L) EREIC X o THIROWEA OHFIZIMREZIERL 9 5 D0 F
VE X, TANoRBEN OF) . 2002 A2mE (WTE) ., B Lz B &w
JEMRER &, N6 EERRICKE LR, FK, SICE 2L 2HHKREL (), HROEHES
RN HEER DS SERBEEYPRLORGOREE S (10-14) HiE N Lo
WIBROEXF|EVTAHFETHALE L2 ET, ALY (works of art) \$ERDRG (natural
landscape) & V) b ADFD A 572 (artificial) EEOHFIIH 072 FR LD EBERIZEEZ 5 (14),
ZLT, WKIFARELZ RO L BIIREL2WETTE 2, RRATYILE ZICIEEIAET, 218
B THANITGICEEEZLTTEL LW LETROLHIZFEL T 5,
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But when we introduce a scene on canvas—when the eye is to be confined within the frame of

a picture, and can no longer range among the varieties of nature; the aids of art become more

necessary; and we want the castle, or the abbey, to give consequence to the scene. And indeed the

landscape-painter seldom thinks his view perfect, without characterizing it by some object of this

kind. (14)

L LdAHERZHEAICE LS & E—HPRRORNIIRES NS Z 122D, bid
RHARDZHMEII IR WE &, BEEOPTP LY BELE 2 5, %LT ZOTERIZHE

Bu DT H72DITOINbIUIEE M EDNI L b FEHE, MR OFED
SR DEDTEFORRD EFFEOITALZ ER LI %ﬂ?ﬁ:”“/\f’}:%x% Llzdo7z
127\

COEHII. BT F v LA OFEBEOFHE LT AREGE BT S Ao N LY % #iH 1235
ALT, BREANBOTILE VI RERIC K > THROKRE S A RBLARm L L CRFSEs 2
ETHhDo TNIEKELDOBAZAROEATNIZE LIS &\ ) JAREIZNTES 5 F)E % ik
L. TNERET 57200FE LV L9 EBIZ [TAIEE] TELVE Y Ofiwi3XTo
JFSRENIIERE ., . B, W3t B, . Mt R Eo AT A\asitrnTnwb, ¥7 5%
L A7 OFEOFEIOERIT, [BARBIORHE %2 N LOES (artificial landscape) @ JFHI 28 &
X95] (2) TETHDL, BONTZF Y UNATIKRGEHEKREERB T 572012, JIOEHIIZH 5
(RS D/NES i (parts) ] (18) %0 [HSIZEAZ D Lt ] (14) 7 &% TR L T,
BORIZIY AL THLH, LED>TEZFr LAY &t & FIRETO ARG E L AR
ICEZT57200FETH ), HIETIIHER L HROEW TlEd 505, ZOEBITE S 12I13EHE
I EEBWNRATEWZ D (Byerly 55)

o [T 4N 13 1782 FITHM S L1789 FFICHREN TV AS, VA Y757 ME
FOEFELEE T7F) T4 - LE2— ] (dnalytical Review)* D5 5% (178949 A) 12
HFETVD, TORTHELAFNE L OBRBEEDOFHZIEL &) EEICHIEOWEZ R L 2D
b, HHE T ZOFEHIZRRPHEMZ O DEE L2000 LNV EFFL TV D DOITERZE W,

The delicacy of discernment and cultivation of taste, so obvious in them, will, we presume, afford
great pleasure to readers who can relish beauty, and wish to be amused while they are instructed;
though they may sometimes think them rather puerile. (7: 162)

FEMZERLBEST L2 LoMMS 13, TS [OFEH] of W/ o, £z
WhIENZzbE, BEb) BALE LA VEH ) FEIL, BEOLLKREREVE 52
BB oI ZORBE N EIPGHELIRZ 500 LN VD%

TNVA LY T T MEFIVE Y OBRMEDFHIZ—EOFFME RS — T OFEI Lk
THWHMESH ) WS EPDHELLIAEHE L HALOFRE D LNV EE LTw5,
delicacy IZITHEMN L EHRIIDEAAH DD, TNICMATE 2 L TOASMRERME L8
T’?%’@%E‘J&%%%i}_\&)%h“(b‘éff73’3)o Z L T puerile &\ Z &iXi2iE, BWSEO FHE

bV nH L VIERAL BT OLVER L ETUNADPERZTWD Z EPHEAINS,
COFITHENTHEZ L, BB 14 X=Yo—Er a8 [T IER] FLHORRE & 5]
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HLT, FVEZHEFEEZ ED L) IR T2/ LT b,

EEICABEO NS FHFHAAZTN LR NS EL 2L THROBEEARI/RLL ) ET5F LY
YOI, ABHEE OO E ODFEE VR A 2 LIl 22w XL »om B oM
EMEMSRONDL LI D, INVAMY I TTPOE R Lo THHE L VI HEH Z V720
bIDOHETHL) o AROKH & ZEZMOBTL2BIEIT A% % LEZWARIZE T, ED L)
LR OZEMCTHNER T BEMICHE T 5 Z LIIRNETH L. TORIFEZIFRIZTS2H 5
WIIBW T 5720083 LTE, FVEYDBEREIRRLS MG 252, FEEF TV
M E ) DEEH DTS o

ARICADFEVNL20F VAREHET 2L I FE2HIE, FIVE Y OREEFEDFEHOM
BEkde. €7 F v LAY O EEEREMNT D HRITEEZ 8% MR L T —1 % JaUgE L 721
(3 1789 MR THgmiE2 L L7z 1776 EORT) 7 Y BRI ATy b7 ¥ NEihh ) o5
iCl (Observations, relative chiefly to Picturesque Beauty, made in the Year 1776, on several Parts of Great
Britain, particularly the Highlands of Scotland.) T3 Z 9 XTWb, 23y bT ¥ FOIREE L7z
HARIIEROEZR R TANDLFRTH Y 02 EFE T E 2 I LI OFE (the art
of finishing) (ZREAGIZAR D (129) HEH L FVEIEDLRWAELARTEH-TH, Z212H
B HROBERLGZIIREEA T2 2 LDLETH Y, Thettbliiiid T EFT o] 1382
BHEMIZBH W) EMIIREB ZAREZ %5 E3i<. 2 DHRIE, BAREZHBE L2 ETAOF
W27 B ZEMBERMIEZEN T LOTRFENIRILT S & L. BERMICIZERECHY ZES
BIVCECTE L 72 AR 2 BTHRE & ) T BT ORER ] 2 N2 2 0 AUEEGRENI TSR L 2 v E v,

O MEEToREZE] OBAEZ 5727200 [T A NEERE] IS ThA L) FLELIE [T
AMTRDBELLEZF v L A7 B 5El (the most beautiful and picturesque view on the river) ] (31)
ELT, 74 Y8 YEBRIZOWTRD & ) 12T 5,

The woods, and glades intermixed; the winding of the river; the variety of the ground; the
splendid ruin, contrasted with the objects of nature; and the elegant line formed by the summits
of the hills, which include the whole; make all together a very inchanting [sic] piece of scenery.
(32)

KEET AARA LZ2EM, D) RBIIL EHICESGKRI, BARAOL OOR TR ZRNOBEE.
FTRTEED TCNDEDREY % §EELER, CNHTXTH) > )DL %A
mEEoTW5,

COXHICIRFIORFEOHREIZLEELNTITV DA, HIEZ ORGSR O R E LTk
LCHiE L TWADbIFTIE R, EEOBEEROBEIED ) b THOFES> TV LTS RZ 5DIF
FNTBETZTTH D, FRIITY v 7R OE 4 72 B2 721337225, PRI LT
FREEEMio I NV, FHMEEX LS F VY VIIHEOREZ 2 i VWwTwb, 2t
BZOLEIZF Y VA OFEIID - L o TERICFEMA MR E EbN D, L LZOEER
X, KD BIEEEDFANIERILZE LH 2D D572,

No ruins of the tower are left, which might give form, and contrast to the walls, and buttresses,

and other inferior parts. Instead of this, a number of gabel-ends hurt the eye with their regularity;
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and disgust it by the vulgarity of their shape. A mallet judiciously used (but who durst use it?)
might be of service in fracturing some of them;... (32-33)

REDEEII VD ED K- TV, TN HIUTBER LR BERMO 50 O3 2 H57
SR FIEL 5727259120 TDORDYDIZW L OPDOYIFEREDPFIRE LA TN DD
R 2127223, ZOROMKOESIZIZIAS) T4, BHICOAE 52 213 (G
bZALIEIZLBWEL D) TONLONERT I EPTETHRED? S AN

FEAEDOEF ORI ORE % FHHER T 2 X200 20, HE 55 - THIEL TENLLOBIKRE L
ATLEVAWESZFNE VT Y . 20FEAEE. BESHNOH5ER) /T (judiciously)
FIHOIEBBITHEWZ TnD, WEOEBABZ CERIELEDT., AROUETHELEDOTH
Bo WHZIIEFTIZEZLDL, DL ZICHRE ALOW R AEDLEIERBT [
b BEAWE DD TH L, TOMBEDLEOERDI-D% 51X, ZLOMEAIEH > T
LDBERELZLEV)OPEDOEFRTH D, BEORRIIBBONI)IBOAKRE IR SN0
TIIERE LTV NI TH 2 EREOBRIEOR R, ZOIRICWRED 232 &K L0 0 b,
T4 v ERIE T F v LA OEREMZ S LFHHL TS 51229 il %o

More picturesque it certainly would have been, if the area, unadorned, had been left with all its
rough fragments of ruin scattered round; and bold was the hand that removed them: yet as the
outside of the ruin, which is the chief object of the picturesque curiosity, is still left in all its wild,
and native rudeness; we excuse—perhaps we approve—the neatness, that is introduced within. It
may add to the beauty of the scene—to its novelty it undoubtedly does. (35)

bLERZ ZOLANC, b o EBBOREIHO o7z 1% o TR, M#EWZ
b2 MBIl o TWIEEA ) TNEHRDT B EIIAHELREZ, TNTHRIIRY L
D LV T LDELNRTH LBEIROIEIL, FTo0 T OB EARDTEHRDOHFIZZE
PHREINTWDEDT, ZXIXHLATINIERE DNOIEIER—BZ 6 (I
T FNRFOHOELEZHLTWAE LI L—EHSFMEVLZELTVS,

RN F D LW )LD (picturesque curiosity) & & 72 THDIE, s LA ICH S
NIAREEOLNIEEY EOMHTH ), ZNPERIZEL TN T TIZR VI IS
(novelty) #5325 LWBREFNVE VIF, ZNTH R BEEOKRE I - onTnsZ
CIIARmMAZE LAV, ZZICRONE L)1, NMIRARICTHHTORED LWL HIZFE2M
RN ERWIED T2 AR DGR ROBAT 72 F NV E VIZEHFICR SN D L) 12, FFRIEAD
R IZ A D TUE S NED /2 VR D7

EIF v LAV DFERE E» Lo THMEFTF LT VA7 T 7 M, 22RO ND R
DUERYRD HVIEFYRHE V) EHR BT LML T EbN s, TR ZOWXD[F
Ml CCOBEEZZHAL TV LE2EIMANTLIVDIESL ) e BAICEIFHLZ, E1ED
AT =T v EEROMT 2o 72E8T I H TELIIZ IR LT b,

I gazed around with rapture, and felt more of that spontaneous pleasure which gives credibility
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to our expectation of happiness, than I had for a long, long time before. I forgot the horrors I had
witnessed in France, which had cast a gloom over all nature, and suffering the enthusiasm of my
character, too often, gracious God! damped by the tears of disappointed affection, to be lighted
up afresh, care took wing while simple fellow feeling expanded my heart. (11)

I oL D LTHZREL, DEBIH2ENIIRY £ L. NOEEOTELTHE
PELDIZLTANALZDOENE LEIFEICEVHE LTV L ) b RE2bDTL .
77 Y ATHIZLZZEM FEART XTI e KT PI 72608 Mz s TnE L7,
bHLIRDRDOBNWEFRLEZL THE L, HHMEL 2 DL bREDOFRIZALANTIE,
BHLWERBICH IS SN TEE L2, ALIFHAE D AOFF 2B 1) 3F
DLEIRTTINLZDTY,

[FHR] DEDOANWA L L AT AV HOENT, OBIC TR IHED ) HEEe/h
BHFV, BERBROT T YA E S TEIRREHEIIE b o T2 1793 4, /X)) TUILA b
Y777 PEMABVEETANOMIZIET 7 = —=EFE Nz 1795F A AL A xEoCOY K
2R - 72, G FELMOLED 720K E RIETL I L 2 M- THRREZ RS
To ZODLTHhTHEMME, LIS LV A OEFEZIT THRORIEA L L TIER=EE %2 K5 72,
FEREHERE D A L L A 12 L o TIERI R ik 2 29 & [ B3 OBt O B %2 8 5 #ib o
FETHY . IIVA N7 T 7 MAIEHBFEEOERE V., 7 5 ¥ AN L TP LS Z -
7ALBRGEEIN DRI, A AL A L DEFOPTHRER, FENELIT) LI/ AL AND
JEIBKRIED S OBFHZ RO DL LD D - 7207159 o A THEZIZIEHRATRL HR CREAS Y E A7
ROLEZ D Do LHEMTE S (Tomalin 224-5) 6

W DOREBEFEMOFEHRIEA AL ANOEELLHLB DL 5TEREICMAR S v, Ko
ERATEEZD L) ZHEBTOREDKTH Y. 2L EEROFIHICOHL IR TENL, R
REHFIZBIEENELTHLPHE ATV E0IE, KERZIT TR RS ENEAODL85HHO
LDOEFETODH Db, EmEORRERBLL D LR >727 9 v ATHIIRER L 722 M BiE o
BBLE. ZLTMED LA AL A EDOBRTHD - 7285 205 2 OFRITRLOEZR RS &
o TWh, HIETIEEL, WOHOEPERLATDOIEL S E > T, IR IZDVWTV5S
BT RESFSEF LBV LA L ZBRENTEOEREH /21T 5. HAHVIEE 15
Tk, 7V R 2 A7 =i CiEr R CHEAErE TR LR L 20BN IER S, EX
L2 EDEREMVEED S 2T 5, Ll [HORICHAZFEILL 2555 b UL % RO
NERUL, BZEORNEZIEDLZ EIETELR W] LELINVAN Y757 ME [R5 E
NEDEENEX OB Z L9 &, FAAREICFTTELMBR] 2 (175),

B THRIL - 7240 T HRIE S8 TREZU 2 IRAT O BRI 2 T H & O 5 % fObk L 72
EIET DB LRER T DG L Cwd, W BlRmUIHCAMIBEICbEsFry L A7 Ln)
EREEZHANTWEZ EE, 2O & EBBRPEVE-EDbNSL,

I must own to you, that the lower class of people here amuse and interest me much more than
middling, with their apish good breeding and prejudices. The sympathy and frankness of heart
conspicuous in the peasantry produces even a simple gracefulness of deportment, which has

frequently struck me as very picturesque;... (40)
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BB L ) B A L £ L A3 3 £ B RS A B )
Dd BRE 2 ORIE. IS 2 WEHEZ 55 WS 2 AR L, EIZRD LD 75 KL
FTH5ZEHLIELIEHY F LAz

TREROBRREOEFNZOFICELZIVAI 757 M, TR2EOEIIZELVEN)
WiREHWTHE L TWwb, FIVECVORKBICHZ THTRDLR6IE, AFho& v HER

G%ktﬂiﬁ%t%Lt%ﬂék\%H#ﬁ%fﬁihtMT&w5A%’ié%&®ﬁﬁﬁ
ENTRAETOLWVI)TENTELLEAS ) D WTFRIZHE CTIEBWTINANS YT TR

DY F ¥ L A7, EEEOHR %%wimﬁ®&&&w5ﬁm%ﬁzf ANER R DFEL
BEETIEL LTS, FYOHE LDEL W) BEREZMZ 2EZF v L A7 OHBNITRD
WEIZO RSN,

The continual recurrence of pine and fir groves, in the day, sometimes wearies the sight; but,
in the evening, nothing can be more picturesque, or, more properly speaking, better calculated to
produce poetical images.... Not nymphs, but philosophers, seemed to inhabit them—ever musing;
I could scarcely conceive that they were without some consciousness of existence—without a
clam enjoyment of the pleasure they diffused. (109-10)

MREMEDARIZE DK A LBINLDOT, HHIZHPBETLHZZLbH) 7, T“?&&ﬁ

X, INEFERO I R HEVIED - LHEYICE 2T, F E’J?ZCEH%%%EJ%EHTOD
TOFDbDIEH ) TEA, o TR &) K 0iE, TEEse E/\waéiOT
L 7e— R MEARICHE D) 22360 KAWL TH HS @Tﬁi’i&n’ﬁkbfblﬁlﬂkli
—HOLDPHEMT 2BV HPICELATH VSR, ZEAEBXFHATL

NI 2 —=DT Y ANRNVTEZIEZ DX )T, B ERDORZEPERMTFHFHLRARIZE T
MR 722 AR D &IHT o, IR AT EF I ZL 2 TARICHELZERL TWw5 (8 918). ¥
WEYOEBTLRARMEOFHFEE L TCOE s F v LA %, HET B2 CAWSLEL oW %
i CREIRE LTHWHRIE, SHICBGOMRAZEES L LITE LT, ENEFNLRA A —
THDLVIFHIRE V) BIR T TWwbo BIAROLE LT FEED L) RAFED, FEOEMRE
BEU0EKRBEL NS H’E*H IHEo T b L) 2O L MET R & v ) IR TR 22
MR DOBIGETN L > CRIB SN ERTH L, €V F Y LAZOEREZ IO L) IR
HTHOWEZD, FVE L ORBT 5 3 G0 EE L L TOZ UG Z V720 b T
BWEINICEDND, BRICESTOE Y Fr LAY LI, ANBRZG—BOBOTIZH HFEZT
TlE% < BGEREEREEANL WEL > TNDL L) ZRHARICORONLETH- 72072
59 o JAERHOREMHEL SZTTE R, TNOPAOFMHIZL 5T HERLEEY D
WIEFE LR Tz,

WL BNENGEE L LAEST T2 L, E3EORDOEBIZ) D2 5,

I love the country; yet whenever I see a picturesque situation chosen on which to erect a

dwelling, I am always afraid of the improvement. It requires uncommon taste to form a whole,
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and to introduce accommodations and ornaments analogous with the surrounding scene. (34)

MITHENHETY, TH, BOL)IZE LV 2 BATREPETLNTVSO
ERL7ZTNC, TOFOANFIBELHE LT, &R RE-720 . AR OEFIZ %
Lo Lob 2Rz ANDLDIIE, FEFLRFEERPVLETT,

ELWAEORFTZEN L TCREPETONTVAHERE R T, LI ABNLLENEIED
ENAEE LTRMZEL TS, 17THRIZT TV ART T ¥ ¥ THEE L 728520 7 B
N FE OB % 2 725202, BEETIE 18 M IR R UE B 28 AT L TR IR on WIER % s
T 5 [BE] PWEAIZITHONT, improvement & IZZNEIGL T 5, FERTHARDOEARE Z
OF FAP LAEERERIO S 7RAT =T v R EIZOER L. YVA Y2 57 b YhfsT
27 AFvy=7 BHA2AT) B0 2 vy 2 — ABAOEERERZ T D (813 1),
L2 L. BAROEFIIPE 72 AN L RERIIEZOHAMIEE L o7k ) Thb, it
by TOHMEERT 27201213, &R L BELHFOBEFICR LEEL721F 07 S E i
Rd 5 WVITEER (taste) PLETH DL EEZTWDH, ZIUIHELD LEOZOHDLEIZKD
IABBTER/LTHBIERLLD ) AR D,

... and in order to admit the sun-beams to enliven our spring, autumn and winter, serpentine
walks, the rage for the line of beauty, should be made to submit to convenience. Yet, in this
country, a broad straight gravel walk is great convenience for those who wish to take exercise in
all seasons, after rain particularly. When the weather is fine, the meadows offer winding paths, far
superior to the formal turnings that interrupt reflection, without amusing the fancy. (35)

------ Z L THRTEDSEOF, K £ L) 1T 5720121, EL VORI
T2 ANTZWEAT L2HoREIR, bo b fVBEFE2 LI RETT, TH, FAET
EUFEZE LT ISR EA D 12, RN VWESE C 2 FEIREE) 2 L2w A4 121
TZONAMHRE T o RED LTS BEH TIIHAT) <R 72/MEDFRE > TV T,
Zhud, BERPHIFEMLELO R, BEE oM EL D IEE2ICEFS L
DTY,

—BORERmE VR AHZOXETIE, 77 ¥ AROERNEREOEHENFRL, KARRLIE4
DEEHEY R L & D ICERITHEZ b N REEG O HERER~NOBLHmE > TE /22 &
#fazTw5 (Holmes 281)o [FELWHE] &1k, WME DK F — A (William Hogarth) 7% [FEDfF
W] (The Analysis of Beauty) THW=Z L1 XTH b, RITETE [FIZOVWT] TTRITDOSF
M E 2 )M, =IOz [EHELHE] SFFATHRE L T b BoisNER 2 7 L 72
K. BER, ERERREO7 2 b (William Kent) (& [HARZEREZHES | LvwoT, HAORBIE
TEDLLETEIEYVANL ) E L. ALWREREZ#ITTIEREZES d ol LA L, 1T
L7zELWfE LDz [BIZIZFE o720 A5 ] OMATIIHRICS ABNEEZOKRZDD
DTHY, TNEINVALY7TT7 MEIEEL TV, ME)HEHLAVOIE, L) BERICE
WHEROHIA D (Ao //MELES TEFNIIRZ L EHOMELTHLHELTVLHTH 5,

TNVANY T TTIIESTOE S F ¥ LAY ek L G ABRRLOBEL L ELNEN L
bOTH ) MG 2 L EZ 2 ROER LR L GYHTh o7, BiGLA [7F) 714 )b
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LEa—] @oFEFTIE. FNED [TANIEER] 2. EEEOFEMEEZ FEE § 257 2 121
5d 2 FE LT 205, ZNHEBICE TR TE TIBAIMZETRRTH T LT 2T 2 &
AT WV, Bl TR ZCIE, TR & U723 2 & BRI AR D B AMER LI 0% <R

UIARUFETH B LW %o HAMARIERITERIRD 5 5k & &1L & ) EMECEENT
DY ERIEEICHEIEOEEICAVAL L) ICEFADOVTWE T2 ik TE R
LV, ZLTEIVE Y ORIFER 2 AEHIL S OARME % 4 > TEOZEDFN % Ko % 15T % il
WM B, NEOOEERHIET LT L ENREMIIOELDDORER L E AL, FEEL
WA LNIELVWEWIHIREZGZ B EFLTVLSSRITLOFREE L ToREZ2E£ELTL,
FIVE » ORRENT R SR IF AL TRERT, ZIUIETEDILAS Y O 7% SIZERD S 5 &%
TIIZ TS (Jump 37)0 EHICHEREEDTEEZIZ) LEELSF VEFICKESERLE
PH LT MELIZZ )BTV S,

The tints sometimes appear artificial and unnatural, though we are convinced that they are not
so; but the glow which offends the eye, arises from a cause no art could remedy, a want of space
diffusely to blend various harmonious shades, which have the same warm character, and yet in
nature, rather steal on the feelings than burst on the eye. (7: 162)

BOTFIZE SICABLHTARERICRZ S, 29 TRV EGP o TIVDLDED, 7272,
LBl HITR N OIZEAZER O BT 2 WERIC L 2. ZRIRANT 2 B5E
EILKETHOELEMIRITLEDE, ZOBZEIRLEL S 2> Tdvs, THH
OB TIXEICERT 2 2 8134 CRBICHUTRATL 5,

BEE L CRNEED TELVOLERE, FERICEHERSP T XL LIRS, BROEY) %
D OEBROJAS TR ILEOBEIZIND > TETALOZH, HIROBE LA D 727 WiEH
TIXZENDSTE I, FHRGICHRF S NER P T T THIH M S, FVE O/ EZ Z HFFL
TYNANY T T7 M. BROPOMIIEIFICHEZ L2087 F ¥ L A7 HEoREOMIT L X

WCHELARICROA L LRI TV b, RIEFLVE L ORIk [A3 v bT v Ml i
%J@E#%F7+U74ﬁw-v61—J”6%<NW$1H>K%@fwéo%®¢f%
INEBRIEWMOBRIZOVWTIZIZFA L &) 2 FREEDEL Tnd,

.., we are apt to believe, from experience, that a small landscape, when it is tinted, assumes a
more diminutive and artificial appearance than plain, shadowy drawings, because the unnatural,
striking glow in them, awakens the imagination, which bold strokes might have cheated, if the
veil had not been removed;... However, prettiness, and a high manner of finishing drawings,
render many people blind to this defect: the eye is amused by a kind of glaring beauty, or childish
neatness, and the absence of these touches which display sentiment, and rouse it, is not felt by
common observers, —the sense is amused, but the imagination still remains quiet. (7: 197)
""" B Ebiubiud, NS RERENIIRE INL EEPEOBREZH L) /NS TDH
SELLARRTLE) ERWDBEE, BE%5, TIIXHLANERTELE - 2620
SIGEN PRI T NS TH L. TORMENIENES TV LD TRIFIITR A
W72 FE ESNT2DIEA ) Dy oo L2l STENRWRE L) REE O &SR BT
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IXTREEDFIIIIRAL AR DL EFEL TV, STICALNA[F- 1PV TEO X & |
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L5, R OPMP ENIIEERTH o 720138 IEH N 725721 (Godwin 125) &[]
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