L

VXY= IR X T AR UOER & E

+ &

2015 4



B K

F—E [FrxAFT 20 OLBE] PN L OEZE 13
B AOBERME—ARL, H LA, BEEOKRIL 13
B O LRENLARE —ZHMN CTEEMIRE T A 2 i 24

#® w720 7o EAN] CH»rnlcd EEZT AU B AN
DIE L DIEE & T e e 44

g 8] ofke TIEER] —FBoLso@EERemnid. ... 44

o T-EEEBE] OBMA—B5 LEOEE. ..o 55

FBoE [Ny ~RAH— e o F—] TP NI SHUEIR B DR Z oo 73
B THER) oREE—F) vy 27282 — L TOY 4y R~V ...........76
B/ o T=EEEKE] & TKERB] —2RE - 2 3x{bo®s .. ..................93

B B et e e e e e e e e e e 20 110



FFE

HERT AU D AEFE~F—2 Ry« 7 2 b (Maxine Hong Kingston, 1940-)
DILAETF ¥ AT X 7 OLRFE—MEOF T I LD LR o v ] (The Woman
Warrior: Memoirs of Girlhood among Ghosts, 1976, LA F [F v A+ % v > 0L ®#FH ] & Kid)
X, HRE 7 BIC_"A T — - UXAMAY L, ENOEEMEZE HH R EoETICHE
D EF b, mL A szt #EFE Y 3> - L —F (John Lenard) (X, ==—3F—7
ZA LR T2« LE2— (New York Times Book Review) (28 W T, Z DEL DIEFD
R, O LA ZHEFBATZLOD I HLTHREAD DD 272 2LfEE L T\ o,
BT, AKHEREZEE (National Book Critics Circle Award) 72 & %tk & L CTEHNO ERFH
HZXFEEENSTHRITICZE L. 7 AN COERE L TCOMMIIHERTZ2 LD L o723,
ot [7 AV HoFREA] (China Men,1980), [~V v 7~ A X —« £ F——Z D7
=4 7 « 7 v 7] (Tripmaster Monkey: His Fake Book, 1989, AT [ hV v F~RA&F—« T
F—J] LBEEE) . E LT [ RO FFfoE] (The Fifth Book of Peace, 2003) & =it /i %
AT L7, —HEERICU O RMR/NGTHE L WD OIE, FIERIERLE X501 LR
Wi, Lo, ZoOMT, ¥ 7 AR ATBERT AV D EREXTLERO - ANERo72D
Thd,

FUOTARCDONGIT, N0 T 4= NAT 4 —va, FEEC. ¥H. FE. RiEE
SRECMHMBTVD, EbIZiE, SEIERLFEY v I AVORE. HHEMLD OB RFR
gl i, BWROZEL, HRFOHEBW MR, HrNEREZORBET D, Wb
DHRANEL L LFORHNES ATND EFXD5 T 7 A bk, WEO SRR,
Wk, REE, B oM, Sk, EHEEBNICKE IR, FU T2 R UPNFHTT
AWTH 2 FEE T, B0 LR F LA (FaMu Lan) . FZ21ED LoEFr AZEER (Ts ai Yen,
175-239?) . %% (Li Ju-chen, c. 1763-1830) O FEHER O/ [Hi{E#x] (Flowers in the
Mirror, 1818) 2% %59 %5 EH (Tang Ao). v#ifals (Pu Sung-ling, 1640-1715) O %L

fﬁ?ﬁ?’%‘f%i.ﬂ ( Strange Stories from Chinese Studio, 1679) WM&k DM FTFEFH ., =& =

(Li-Fu-yen,775-833) @ [ Z1Eek] gk DO ALFF (Tu Tzu-ch’un) Ok, HER (2 &
> v« 72—V —] (Robinson Crusoe, 1719) & THEH &, T A U W{EFEDOFEAD
M CREOLNT-#EH (LoBunSun) O/NiE, #E T (Luo Guan-zhong, EERFER:E) E =
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[EE## %] (The Romance of the Three Kingdoms ) . 7A@ & A Ji & (Ch’ii Ylan, 340-278. BC)
O THERR. 7213 B WVICE W TO R (“Li Sao, or Lamenting on Encountering Sorrow”) , 2
7 B (Wu Ch’eng-en, ?-1582?) @ [#Ei7C] (Journey to the West, c. 1592) . Jigifif & (Shi Nai-an,
12967-1370?) fEL S s [AKFF=] (The Water Margin, 1522-66) 72 & THh 5,

EERXOBIE, F 7 A P OREBNBRIEGTHL T AT 20 OLRE]TT
AUHORFEANL THY) vy FvAF—-FrF—] 20 EFE Zh b =A/FMPRZ FE
B FOBHINER DEMTH D Z L 2B L. £ 0 LT Eilko E O & #AE R 2351
ACWVNIZERY ARSI TWDDONEDFIEZRY | S BITIIESMIZW R 5 UF 72 %)
RELTEOLTVDIDONEBRTHILETHD, £H9THZLICL-T, EiT, 8T
JER 2N ZEF PR SN TND ZERHONIRDEZEZDINDLTH D,

XU AN COERPFIT SN T HIZIENHERRD ., fa OO e ES XM CK D A 72
59, HE., #E, AARRETEZHEIITINTNDT, FU 7 A M rOEMIZHAT DT
DY OBERETIX, ST AN BT AV IOHY 74NV =TMA K2 k> (Stockton)
AENOFHERT AV IANOZHTHLI LN 2D, XFNARBAENPLIV LA
BUARY » #E W RBLEN S | ARSI T S DM A3 5R)> 72, Bl 21X, /DN THEE S
NTVWHEHEABROECATENERZICE L TN TW D NED, G OF BN A

RO L FAXNHETHYMAXETHLH D7 T 2 «F o (Frank Chin, 1940-)
MEF, FT AR COABICENTIE, PERT AV B ANBIEOLRNE L TN T
WL Z L&, ELIEFTEOBRMARSUFEMRPREINTNDZ AWMU L, L
MmL, Yo & .+« F o« 2L v (LindaChing Sledge) X, &> 7 A b O/hdiidRic kD
FPTUEEMTHLOENG, JEHAFER A EMNE D72 EIXFE IRy, CFEH T
AAREIC T L. OB E LCTEMERIME T2 Z &R EETH D & FER LS

A AT, BURH - #E2W)7 7'a —F1E, WFHRSITICEREZBS bOILED > TE
TWb, U+« vy F 3 (LindaHutcheon) BAR A M EX =X LD wmEH T, [F
YA TEUOLRE] 20 Lo 2 LB Z%iT T F 7 X b ofEmniNaT 5
NaFo—, MTFFAME, ~TUH 0 VT URXA, Uy Y )VORIEREOSUFRIENE
HEh, o ShD L2 o7ehbThHD, ZOXIRF 7 A b XFOMER R %
SHHICES L&, X T AP CONBRICHERT 5 PEE RO 2 A L D &5 AR
by FUTANUXFORMBELY —BIRODZLICHIRT b0 LD,

FEOGHMELICESZK ST, 7 A MO/ E AfENIC o Lot EixEn
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EELEFRVA BoMICEAL TV LDICEFUTOLDORHL, =LA F A
(Elaine Kim) @ [7 Y7 %7 AU &35 (Asian American Literature, 1982) 1%, 77 %
T AV BICFERAREICEIYD BT b5 2 LR o TR RIS, R E R A2 BEE LT,
TIOTRT AV ALFORE WA LI REETHL, BRENFT T A LU
BToONTBY [FrAF 200 OLiE]ITHPNTZHMEIZ O TORBRIRSHTN &
b, Yo« HA (YanGao) O [Ra T 4 —DEff—~vF v —r Ky - FL 7R hrOH
E& £t ORI ] (The Art of Parody: Maxine Hong Kingston's Use of Chinese Sources, 1996) 1.
XU AR COEMICRARONDFEIEA A=V E2R"aT =W O RENLERE LY
Echsd, 'o=F7+7=x7 (Pinchia Feng) ® [h=-+FVJ A t<wF T —r - K
VXU T AR KD MEDOHFE N —R A N X v DOFEH] (The Female Bildungsroman
by Toni Morrison and Maxine Hong Kingston: A Post Modern Reading, 1998) (X, > 7 A kv~
ERRICZSDORBENEREZ DT 7V ART AV IAND h= - FV VU DOIEMEF 7
ANCOPNREL LN BENFE VD D x L DORNT, W (ghost) DIFIER
PEHBAVICHEEL TWDIONERELTZbDTHD, E-D ~ MY — (E. D.
Huntley) @ [~% Y —y « Ry« ¥ 7 %2 b or—#FEo F45] %] (Maxine Hong Kingston: A
Critical Companion, 2001) 1%, [F5l&] L WORIEICH b LT, FEREROA 5T
BWOK DRSS T2 AR Y b2 SN FFEFICUFBN THENREETH D, VL
ek A v F= 2 (Walt Whitman, 1819-92) X°Y = A & X+ ¥ a4 A (James Joyce, 1882-1941)
7% EOWCKF O BENER I L, mRBHTH D, E— U — 2 - #3541 - (Maureen Sabine)
D[vFy—reRy - FUTAMN DT ENEDE—TF AT 2V DERE] L
T7 AU BofEAN]OMT F A2 MEIHFFE] (Maxine Hong Kingston’s Broken Book of Life: An
Intertextual Study of The Woman Warrior and China Men, 2004) iZ.[F v A % v o Ok #H |
E 7 AV BoREAN] BT FZ2 MYRBERICH Y, TE A A= ANWIER, 1
R EVPMTLE-> T, —20Aa LR ZELL WD EMmLED, 7>+ F (Lan
Dong) @ [HEARM s & TELKOEREOEE] (Mulan'’s Legend and Legacy in China and
United States, 2011) &, fERBEMFEEDOERKLELEEFA DD TH D, FATEREIZET S
SoOEFELZWY  TEORMBAIZEONDIEAREFENG T 4 X =—BRE O LEARFIZ
T2 ET, R, MEOER 2B TR ERZ WML, ERBEOR SIS A —T%
WoloRIETH D, AEARMICET D FUrORINZMEIT, 7 X b ARRO P ESEA
A—VEMBETLLET, EOOTHBETHY . KHED FAKIRL TWD L2 ANRL %
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R OBATARLAME, PEUEA A —DICE K LIEHESRSUINR 0 & 50, Zhico
WTIE, EEEDLY RO LIETHND Z LIZT D,

T, FEONEZBHRICHENT 2, F—ETIE, ¥ 7 AP OREANE [F v A T4
VDR RE] ZWY BT D5, [FrAF 20 0h®FE]Z, PEZRT AV AN HTEH
L ThlzLl)] Uh#PicEALAFITIHEE S TWiAwy) RHREABR TS 5 K5 (Brave
Orchid) DS EIEEHLZBEL T, HOER - HCBRICEDL S EFZ2 MWD TH
21, L2, W OB/ RRERE T LI TR Thl L) OfELE5 T, FHOIER
> TEELINLTITW AR, R OFMAIVTIRKILICER S, WELBAENAVIEND, 7
DFEO Tl 1, o, fik, KGTOMEED T4 07w (No Name Woman) .
RS OBRED A B (Moon Orchid) D ANA%Z | B L FELMY ZETEEIZHED Z LICX

. B O NEEZRHENICZNO LR OE D, Tl L] LROEBOFELFEO T,
HoBEB, e, REEHMCY, 77 o X0 —REMNREL, S HIKIFEBEHROLREILAR
W, BREOLMEFFASEE, ZHERRUBRENELT 5,

BoBmHE AT Ty AT 2 oLlRE] TP T DMEBZFHEMIoN T 5,
FTFvAF 20 roRFE]ICE, TWEOF Tl I LeP ROV &) IEN
FSICRT I, EREZMATLLIESERMELILET 5, KHTIX, EALD T
LI OHCER - Aol e VWO 7=~ LBEST N s, FERT AV DANOT AT~
T AT ARERICHER DN R D2EFHE R L TWDLIO0, I HITIEZOERIZIBWVTHEISE
MEDDTEENICE L TEHBHICRZ SN TV ORERIET D,

[FyAaF2vrofE] T /DR (“No Name Woman™) . THJE] (“White
Tigers”), [ ¥ —~>] (“Shaman”), PO EE T (“Atthe Western Palace”). T#7id 9
721 (“A Song for a Barbarian Reed Pipe”) DO IO DMSL L7z, L L DenZiE#s L=
/NI CHERL SN TV D, RFOWEE TADRWEL ] IZBWT, lFEIX, BERLOMEE

WZEMEZE AT TV DLHREOZEXERESICHT o, BV E2RELTNWDL, 22
TiE, MEE, Mo SUEofE - bV L—2 B 2R3 FZBEH-> TS, =oH
OYFE [y —~r ) TiX, BGEaAHEOKET A IO TCIIMEOERT 20, #
SWANELR D, PEOLGE TIE, 4 DRnie] OWEE LRk, BE IR ZRTE, &«
PEZIELRET 5PEOEXEHEE 2R BRI LTS, L, 7 AU VICHHE
BELE, MERIX, FMHROFTERT AV BATHDLRHT L > TE TBEOHNAZRNE
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D] DEYVHFENTIERVED, WO EKEZLD, WHOHOWEE THOEET) 2B
TIE, FEET AV B LN EZRBHEREL, BHOABE ORGP WVICTHFLZHETH D
ERETDHENINRT Ry 2&ETy, HOHOWEE THHO S 72 IZBWT, BERMHAR
DN >T, KELEFIEBESDRMEL D, —FH, FEZT AV DA TH S
bzl IcE-oT, MEIE, Fr AT X7 OHFWIEE, —o>ofbicEs 2 LnbE
LORERE LS, BREEHTLI DL D,

BB Wi TIIERWRREZ 0N T 2, AT [FrAF2vroaif#EFE]l o>
Howss THE] s TSl O LR EMLAWICER L, BRI EROH TH-
TWHEEEERT D, 272T52LICL-oT, ZOEROT—~B L0 #HICEICE
BoTLDHLEEXDLNPLTHDL amBDIAEFE LTI &I R OFRBITRIL L 223 5
B O L REWLARBMOWFEN VD2 D b O EMER L, ALRRRICIRE S AL EARM S 3
DIL—"ThbH Té‘?éﬁ%%ﬁé%.ﬂ (Yue-fu shi-ji, Yuefu Ballads) (i 7=fE AR OWiEL [F
YA T2 OERE] (TP NTEREZ, 7oy MR, #E, T~ REDEND
T 5, RICTF¥AFT 20 ORREIITBRGTL2MADOEERLMESL, T7hbb,
(bl Ll. REOBREO [0, BoOEE, BFOMRBOHBEZIRY L, Fo
TANCBIEARBMOMFEEZ ZOHANIZWNICEREL D2 OEEZELTWDLONEHIT 5,

[EAFEE] ICHPN TV AR OWREIXKROEY TH 5, EAMIZBIEL TEVE
RORDVICRLE L THGICE, HFEICHZ2 28 (Tartans) & OBRWEZRER L, W
KONOEETHEMNZBIDD, BHRNPOLREDFENH D03W D . LKHEDORITE > T, %
BITIRY . FEATIRE 225, [RIFFFE] IS IEARENIT, P TIHBRICK S L Th
D, ENERRFICHFITELL LWEIRS OED X 2 fffEeDTh b, —H. . [FrvAF
20 OERE NPT DIERENT TRFFEIOERBE L TRES R > TV D,
BARMICITEEOBE, EEXo Y — F, BFOHMTG, HEOT Y — M) [ZEAF574E]
LIERASTHED . XBICHROKMEER (Yue Fei, 1103-42) O ANBOTE Y — F38H
AT T D, EARBMALEH O EOEEZGVE L L, EORDO LI HLE 4
Bt 2L VoY = RREIICRLTWVD LI, FU7 A2 Mrofi LREHLAR
WMOWEL, HONC 7 2= X AR BENAELESTWS,

[Fx A+ 20 0aREF] OLMEOBEG AW, T72bb bzl KGO T4
DI7gWI ) BEOFER BT OO A AZHERENED LS ITRE STV DD,
Mrd 2, fEHT, RICEG S, 7 AV IOEFICHIRD T, EXICHD, AT RHE
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EARBMOMWHE L 2L TH D, RIORD [0 1T, RRERIMES &R, K

M ORI HEE BT T, B ML o FERAERICEET S L nW o TENCE S, R
JORFHFERA 2B O LRBETHDLLEE 2D, WA BIX b L) B rEt,
RS, R, A EREO S TS E BB TR T 5, kzbi, bzl
DEEMNET NV E LR, [BEMRETNVE D, WBRT I, BT &, B

DEEITHE > THRIEZ R D 2 _R&E D, FREHAEERO L& 72 0 20 > TSI A2 R
TE Y R&E D, WETERN LR 20, BRFIZ/RDD, WERBEPRTTLIEE
FhMRE, BRZEBEL T, bl FASZOEESHFZEERT S5, Tz L) TR BRED
ENTLERELEAHOBRYFEICLEREOYE, ZRELAEO L 512, REEE - TH D
T2 A ERET D, b2l ORI TH D, 2 EFRMoTHIEFRERD Z
EEERD,

EAMELZBEL T, EEX U I AN BREELWEEZDILMEOH D RE LN L)
2725, XU ANCEE S, KRB AEEITD o THWH < TREV R 4 5] X fkn
PEEXD, FUTA DML, KEEEBFE L LT, R0 ) ERMAReTh o T, Wik
EHE, AWET S Z LIk, oD Th D,

BoETIE XU AMCOEAERORERANG [7 AV AOPEA] 20 BT 5,
ZOEME, PERT AV AIABHEOERTLELEIRETLOTHD, TERT AU I A
ThoHEVFO [blelL) ITX-oT, R, REEHFERZENOMARL, AR, K. B
EHRMRDBMIEDOEMOBEERFHEOND, ZHRICORELHERT AU I ANLMEOH
I b AEE N2 [Ty A T2 OLRE] Ltz T EMEEZD. [T AU D
OHFEAN] IZENTIE, TAVDICEBE LT, HDOIWVIEFEBRELTESTEHFERZT A Y
ANFBHEIZBN, NI AOEELCHL5WHERREE. 77 A0OHRMWHE, 22777
SR O R EaE BB 70 & T, B2 TEBEMEO L & WE R WRT I L - T
TAVHIOREWH L, TAVBIZH L THSTHOHEMETERT D I 03 /ir D,

[7 2V poREA] X, ThlL] O KOBHEOANEEZEDL RNO>OREVWELE LD EN
FZOETHRINT WD, bz L) OZ%, FZROBEE, HEOEH, A, thEE, 5
AL NEE. T AV OBRIEOLE., HMRFEENS 2T —VaBICFAINTWS, B
HTE RSN TWD HPEGISCEEE, S, [8ER] (SB35 T 2 EROWEE. ik o
e TImER] WEoWER, FES O TFEOYE. vy - r—Y—] 0
FE RN EERRE G O WEE. [=EEE] ([T Ty 2 /RSP (B4, Kuan Goong)
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OWEE, BEIROFNBROT LY — THEEE 3B VICENTORK] 2ETH D,

BORER TR, [EAER] RGO EBROWEEL TWmER] RO M E 2 B
D EF D, BROWFEIWHEROMETHY . MEFIZENENLLIWETH L, KREOH
X, WHrR2BEKTZO ZSOHMBIERS [T AV ZOFEA] ICBY ALbiL TS
DN, SHITITZOWFEZRD AND Z LI L > TEMICWDN R D SUFINRIEN BT 6
N0k, 72 I =R RBEARLOPEA=y JHRBENPORLIZETHD, 9
TL2ZEREoT [T AV IOFEANCB T 2% 72 M OREERZH LT 5,

FEEixd 12> v o VBRI NG, BESE /NG, FRATREERICE T, [ 7 A U b o EA]
IZBWT, HHOWEEIX 13RI 20T (“On Discovery”) & W9 HOWFET/N0 T 4
—EIZHWHLNTWD, F 7 X bk [Hidtixl (C#rN T2 ER ORI WS S oE
ExfiLTWD, [FBRIZONWT) & [HEER] I L TW L EROWEEL, £, 77
DO RNERICE D LEZBDOND Z LICESZK > T EBOMRIIR>TZ AW,
W OFE, EBORE, WEOENREGTE WO WODOME» S BKNICEELET 5, *
YIARNYBFEEIZR L TR DEEEZMZTONDONRHALNIRL EBbs)b
Tdh D,

XU ARNAAL, KANEHET AV, BoLESzEBbnEROEM EHFEANFED AN
HaFETTRATHWD, T 7 A b ofli < B CTZEMORERT. Hiuttido T —1
N7 wallfE [El ZLURD THix T A BITRo TEIHEANBEDO N E K
BLTWDEERD, T A ML, FROWELZEL T, PEABR OB MHEITMEZE
EANFEAERNCE D (EBICHE LWV LWAEFEICHACRIERO R D7D LN Z &%,
UIFOBRIEREZPIRLENLHFITNDLDTH D,

[7 A0 oHREAN] O=>B0WE [F£EDZ] (“Ghostmate”) 1. Al D iR E
T ER] TSN TVWOIMEFRELKICL TH»NLTWD, MEEIIUTOL 2 2b 0
Thd, BERBREKZZEFEN, KROAIC, RECAEHTIELVLELEHAW,
LORTBWLWEBEEEZ ZHZ 951205, MiTsLic, FaedEs, MaE . filfhiz
Lict@ond, REANT, WA LT E2MERIGIEED, FHRLEI>ET5H, L
MLBFEIRICWLELFHOZLEZBNHL, ko b 2T HI, R, BHITA
FELZIRVEL, BICHKBEHEITREFOREZ A TEL, FHEEILEOR ST
Bl ERETE, TIICEELIES T, ELWLHEE, AL 077 & HEIX
KRB OL G HEOFEITEDO L) RABWFIRLS RN EDTHLHI EVIFETKRD D,
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RO X, [T AV DOPEAN] OF—F THEPLL-TEZKXDI &) (“The
Father from China”) & 5 % E& L O A (“The Great Grandfather of the Sandalwood
Mountains”) OIZIHEAINTE Y, b L) O, AR, BHRXONELERD, THE
THZEREBRICAKE L, B2 L TWERIE, T A DIZEEZ RN TR TE 2R, BRSi,
IS, MELRCOEVEIZH S, AR, FERXHIT—B T4 E R T T4l I
Ko TL BN, BlIMND, ¥ 7 AL THEOE|] LI WMEDEEFEAL T, £
LWHDIZKRTDENEFOELEEERLD, FEOBMELEBIZE>TT AU A (EH)
D IE]IFRADOETHY, ZFLWVWEHTH S, T&l] OXLWEICHED RNV TV E
NRENR NP HIEDPRNbD Th oo, TLTEETESICHBFOLIRLDOTH
L2l IBEBOE]TFHFESTVWLIDTHD, T AR AL TT AV OFEAN] D T35
RIZonWTy & BHEOE] ITBWT, TAVDIZBELEFERIEZ, fAEL, 556
LEBHEEAL, MBREHRITIDZ2220WAMELTHIKDTH D,

RS CE T [EEEHE] oBAZIY B 5, FERT AU A LFICTEB N TH
NEEMIZ LT CFEMIIB A ENR2WIEEH Y, BERIFERL TER bR WEER A A
—VThDH, FUTAMNATTT AV AOFEN] OHBRET, LLleD [Fr AT 520
YORRE] RCEMEEOER TR vy F~R2Z— - F—] IZBWTH, AZIES
FRETHRLIETWD [T AV OPEANTIE, FICR~TZ X 9 I28HER MR A
HA, R, HORNANOBED NEBRHEP D, SAD I BLEAEZERIL TWD DX, H
=% (v 73277 X WLWROMA ] (“The Grandfather of the Siera Nevada Mountains”) (24

B

#hfwémﬁ®%§(meww)ﬁké B B S T T E DR FE L L
DHBTH D HAEIED Fo Thf L) 0#HR 2 LCHE L FAFIClb T 5, BAE
HWRR L AR, HEREOREE SNTVEDTHS, [T %7 £ UIROMR ) T
. R OBIABY 2 T AL N T TRIAR %4258 ESHEMICHAL TS, FIAEH
EOHEA BB, 2 OBEAMNE £ L < I HLE E 0 SRR AT &3 < b
0. FAOUEITECCHRY A5, FEAEDICONT, BADIEN. B (Liu Pei) .
%ﬁ(%mgHD\%@(RhWWm)%%%L\W%@®%WLF*%%?JﬁE®TE
EEEE] OABEAELONG, TOBRTHAORN, BR. 5. BOWEN. L
THE LS BENRERSTL B, MAREADEEL R T, BESNIOTHD,

[7 AU HOHEA] C3HVCEAIRE»CEBNAERERS, (5, B, %, 15 0
BRI A KRBT 20 & CE o, Mkl LCRMSEORRIZAD . & bITIELE
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ERLREDOTFOMIZ L 72> T D, FU T AL, REBAANMRET LS4 A—V 2 F0
T, PERTAVAIANBHOTR S LI Z2EE, BEL, ST AT T 47 1 DRESL
A ELTEEFEZ D,

72V oFEA]IZBNT, BIZEL LWAMIX, &&E Y= hFA08] (“The
Brother in Vietnam”) (283595 b= L) Doy - 7Y v (3%, Han Bridge) T
b5, Hix, BANKBTL2EH, BE AMHE2FoTWnD, Lrb, HENLHY, B
DODEELBHY, FHEEZEL, KKEREFEZXLIHFFETHDL, TOEWTIE, BHiX, &S
DL LTORALITERLZMEEZ D, BEBATHY RN L, BAZRVBEX DZFMETH
Do BBIZARNCHIGLL . HEE T AU IO THE (Bridge) 7225 AMTHY . HER
TAVHBNDOF LWEMELRDOTH L, HOANWERIZIT, F 7 A b OEIEEZ &
MERE L LTOMEIKREINTEBY, FEXU 72 FroffpE L bo T,

SETE TNy F~A 22— FrF—] 200 BT 5, ZOFEMIZ. 1960 40D,
P 7T v Aam (Berkeley) AL TCWS, BB, Bl /ETHVWS R
— AHROFED 20, Z A0 HEERM) OFEY AL TWD, HERT AU AL
HOFEANAT v v~ 7 - > (Wittman Ah Sing) OS2 LHREN TV D, MRiTH
V7 3N=T REY T T 2 aROEXR ZFFE L, BUE =K%, BIZ7/3—ho
BbLHLE W HBIZHB L, KILFEENTN D, KEHRROKATLEOF v — - U —
(Nanci Lee) 7226, HWEANLMEEZ TFHE LB ZENTHR LW EEEN S, HiX. FEHE
frli o [viEsel., [=EE] [KEHMs] 210 AR7CRERO XS 2fiih 234 L, BE
LEDS LT 25, ZOBMEREL CWDEPIZ, X, Froorvratinghs
[2%, ZOWET, SEIERRERN - MEWBERZ b oAb EHEW, A O#E
L7z & o 72 A b 2B A HH I, Fr A T2 U TREL, K ZID 2,
HEIZBLU T, SESERUEMBERZFOATLLE, AHEFBILBNDI -2
=T AT X AT ETNCEL, [N v TR T — X —] OR#IE, HE S S
FOMACHH SRS, EELTF, TAVAIORy 7« Ja—T v 7 BREREITHT
LEMCHANEESIN TSI L THL, PTERENCKOIWEL W) ERTIZ, Vg b
T T NI HEOARI KO ARTEFREOENEDIETH D, S HIZE XX,
Uy hwrOA4RNL, TEANDOLRTET AV BNOLRTZERLIZLDOTHY , 28RN

ERPAOLNTWD, Va4 y hwEWSAHNEIT AV BOFANT A+ K A > b
v UERBEBIED, 20X, FUTAR AR TR v FvRE— =] 12BN
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W AHGE CHRE L HEO F LW EZHAALTND,

BoERE TR, EE LT [WEER] CEREH T, F 7 A MUBRFEMRESD LD
AL, H#EXMATHDH00, ZORMIEMMNE WD 2L E2EBLT D, [HiEL] 255
I 2 fR1EZ% (Monkey King) 1%, TERILDIIANDEENTZRKIETH 5, ﬁ%*ﬁﬂll@ﬁ?&}ﬁl
DOWEIZENPSKILETHLARILOTEIC OGN H Y | ZOAPFIITINE ER,
FIIEIC E L &N TIEOHEENES, ZOAKEIE, BICEDEEZDICEZDONIELZHLOD
FHICAR D, FREERE L ARD, ROBELNRELETH SN, [WEE] 12, =LA
(Hsuan-tsang, Monk Tripitaka) ® F1[E 235 A > RA~D(LILZRD 52 Hi Wb D TH 5,
ZJRIERD & FRIEZE . VW EY (Sandy) . 58Uk (Pigsy) N+ —O BB I TV D, [

Wit 1%, B EpE (Kuan Yin, Chinese Goddess of Mercy) MfRIEZE 2 #H zim L. 571 H
FROD 72 DITE N TV &0 9 A 7 & FE o,

FrryyrF~2x2—-wr%—] 13, FERT AV IANEMDOY 4 v b~ DT AT
TATAERLRDDNKET —~I2LTRY ., [WlER] © NEMZ RO TR OFEH A
ZHOELFHALCHDE, [N v TF~v2F— - FrF—] &, Lz oic, fEEL
DEZANHROEY ZEM LTS, 74 v b~ DAEZEL 2HMEREDE Y T [vElEL)
CBEG T OBEEEA R ST 5, [HERL] 2R\ T, BLE FiED RG22 2 i L C

BNTWS IS TMY vy FP~vRE— - FF—]DEYVFL TV 4y b~ &2k DT
D, MBP2T2 L6, FELTHWIDTH D,

U4y b D ANWERIL, Wt T O E TR ZRFBRIESE LY TRHEICL TS, EA
KDY 4y hYHHEObESBES ZBHFEHRICKRIERT 2HREZEICRELZ TS, LIEE
LIZEDIERIBETHL LA RSV BT 5. bR EbATWL D) EaR b,
MEHLNTVDHA LSRR T, IIEIEX] 55, VY P~V E=E20 8 TRIEER
HEIED, £ WMBELL ZOOXLOEMTH L, RIBZEITANGEEN., EE AM
DTS DR EFF->TND, T4y b= ET AU D TEERE>TWHR, HEAL L
TORBEHHA ZENDS Z Lidewn, kI, W& EGETOFEZMMNE L L TERETH
D, REZIAMANOHFUITHEEN TS, Yy P FHERT AV BANE LT, 7 X
UHAANESTLELFER SN T D Z LB E272TTn5, =2HIF, W& & biE
EROENTWDEHDOD, MEZK> T LT EEE L2 35, RIEZEIIHERRRIC
HALTHRAOTIWAZTBMS, Vv b~ 3B 2@ L <, FEOEREZRIHL, &
L., WE LB AZREL, REFRT AU B ANEFLE LIEBIER 7 2 U 5 B4 E
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1] (The Pear Garden Players of America) # 3. b EiF 5, %0, WM&EIXHAEL LT, &
JEOREEE LT, T L TCHBREMEZRED TWeTbH] RO ThD,

U4y bvUid, BHOEY FOBEEHEREICATOARNS, FERT AU BANELT
DTAT VT AT 4 2 BHRT D, X [T AV DOREAN] ICEGTDE A T Y oV
ERER, HLWHERT AV DANBRDOTH D, FMERET, V= bT LGRS EB) 2
2SN L, BEOBI TG 0% T2 < KEGEB O S0 & il <, #IXEE 28]~
ERVBIZ, FREEOXLIBMBABACRYVIZNWESZS XD, HITTEIICLT AV DIZHLES
R, FHLWIRO AR EF AL S, Vo vy b=wrid, 60 FROE—FMETLH D, B —
MRIZ, EAOBmZER L, BAITRH L, 7 AV VOBRICANMHEZRE . BEAF O H
Bt ARz R E L. ABEEZMBILES &35, Vay b~vid, TAVIATHD
ZLICHEYVEE, FFARA Yy PO BRREHOERE TLH D, HIT. BIED
BHNCHBE S B2 S S ERREN - W REREZbHOANLbE FEIZHET AU TITH
BEnEHilwnwalia=7r 1 —%Ed, ¥V 7 AL Ua v bvrEBLT, RRITH
DIZHNDIRWVEHBEER THERAN) LWOBEREZHFI LD TH D,

WEEE CHTIE. TN vy~ 2— 2o —] 10, [ZEHEHEE] & [KFE] R
WD ARG TWSONnaBRT 5, [ ZEEHEE] & [TAFHE]I X vy b~vv
MNHEF ORI ORI, ABRFRICEETERL TR ARG TND, Vv b Dk
OB TORKIT, LTO®Y ThoH, Vv bk, B&ED . HilfE, BE, HEHE,
FEE—-ATMELZRT, YERT AV IANOT v b~ UDBEAXE, BRT AV TN
DZ A - JXF¥~ (Lance Kamiyama) 2328ia. 7o 7 u¥ 2V R THAEDO B A
(WASP) ®F ¥ — /LR « R — K + 3 — (Charles Bogard Shaw) 23ER%EZ, 7 1 v T v
FADH—=x + K+ —X (TaflaDe Wesee) DNFERAZH LD, Vo4 v b~ Ok
(iE, TBiE & AR ADRIEE], KR OBE W] R EDBEAIRD Ahbh TV D,

[=E&EEZ] »"ov 4y b U PBY ANFEHRRA oY — N3, KEEEB2 57
DO, FloT7 2 I=RANRBLZELBZDLDEODOLDLERD, Uy M~ OB T,
B, B, B CITEMICR I ARERRFE LTEDIF LA, 2 bRV KKE
L7, WG CTHITENTLANELZZE LD | MEDOKRERITHICHE LAMATZY T2 A
e LTHEINL, [Ny Tv2¥—-Frx—] 20Tt TZEEHEK] 3. B
FEOKEC, BHAEAZEET 20 TIERLS, BEMRKERLE, #FE+ofiR
EWVS T EREART DHE AR 20IC, BEEZNZ L, FAIlENTWLDTH D,
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IAREHM=D &, BANANOFER AR 258 & . B L 72 B Aoy, gL
FEHTDE NS BREOKESLRBEOWGETH D, RYNIHUR L7725 72 F 72 B A if
FHZ > TH LWERIGZES WS ey MEBIZ. TN vy F~vA 2 —-FrF—] 1
REEZTHOWLENTWD, Vay hvUid, &HIHHEZRE-THMY HEWVWITRoTz,
W, JEZE. MR, AFEORLRDANTbZ B ORI LCEIFICHE A, BIEOZEICH
HIED, UVay bvrOZFITIE, SEIERREN - LT R E2F o A= bR
HE L, BH EICEREN - 23BN ZEMBAECL2DTHD, 2212, ¥ T AR DY
HERT AV ITNOFHLWIFEEOH D L9 B RID,

Pk, % H 8 Hom0oMELZLLE, UTOETE, [FrA T XU 0
FIT7 A2V B0REANI Th) vy F~vR22— X —] 20 BEMIZSI A LR S
AR O T XA M ABEL T, RETCZENTENRMEMEARIBEINLTVD
SEEMAET D,
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B—E [FxA T2V ORRE] [HIN LD ER

B ELNBERME—ARRL, FLLH, BEOKS

FFxA4 20 ro®E]D TXF 72N OFE—AFRBO/NRTH L, ZOEMIT, R
A NEXCLFORNE S L ABHR/NHTH D, ZOFEMLIZIE. NaT — RAT 4
—va, SEEQ, WH, FE. AEESRENHOLTVWD, SHICE, SEIEFRLF
Ty VOIRVE, HHER D 0 B MR BRO L EAL, HORE O HE R R,
BT RE R A Z DR E T 22 [FrA T2 v ro®F] X, BV FO bzl
DFELEE. 72 L) o2, Tl L) OREMNGE L EFELMY BT, TEOEH,
MGG, PEEH, SEE, Ty VXU =R ERREL, & HICIETEOEH O LR E LA,
RIEDMEFENEERR, SREHARMER ENBE L, B0 TEBINARA/IREMBBES L
T3,

F[FvAF 420 OEREFIICBNTHERTREZ LE, TTEOF Tl I L 72D RER
DEWH ] LW RIENRT LIS, TA—F —metiisz) B, [MEREME] (98), M
EHBET—MDOT AV B (96) L) KO RKRHIMNBH L, & SHITITMEOMTE, B
EATE TIRASTOWME] (15), FROFEICHET L5 THEY T (69) 72 & FEIR% 2 711
ENRHET L ETH DY,

KEOBIE, PTEOXEA A—=YD 2L LTEERMESZEMCONTHLT
HDH, ZOFEMICBWTEWFEITLSA - UEWICMZRZEL TWLHO0, ZLTHEDFO

oL OACHER - HACR# L VWI T—~ L EEST RN L, FERT AV IADT
TUT AT A —HEERICHED VDL RDEREZRIZLTHDLIO0, S HITIEZOERIZEBN
THENEDLO TELEMNICE L THEMNICERLIN TSI EEZMIELTZV,

[FrvAF 2y 0LBRE] CHPNTODMEE DI LIITEE LTE, 7=
TN R — BA, AN K- 7Y% - % h 7 (Gayle K. Fujita Sato) 72 & D @& »n
HoH, 7= TIE—ORDOWEE /DK IZBRGT 24 DRVEBEOMEL =>HD
s oy —~ 2] ICBITHELIMEAIY B, BEOWMEOER & JE LTV
DHDRDOMNESNTT B0, AAE, TblzL) OFBRHEVE X ICHB LZMEL EICER
L., SNHLDOWMENMEZRRL TVWDLONEZRIEL TWDY, TAbFRBOELEZ =D H
OYFE [y —~ ) IZELSD, T A COFEMICEHAT 2ME L2 EENICERY BT
TEWRW, N P U=, Thkel) EROMOREMRIZHER L, BRI E R0 R
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LT OWERBNI TR T HOTHD LML TV, ok, BT & L& 23 %G
BRICH D Z L atER L, fERMICBAT IR Ry 7 2A2MAL LS LR, Zib

I IR T SN, WIhb [Fr AT 20 OLRE] O=>HD
Wik Ty —~y ] ZEAMNIEOTLIELOTH D, HOMNRERICEE > TEL ., /B
ERICHR T 2MELIRY BT, AFEMICER T B IR o TTWn,

(1) Z20RVWEEBOHME

[FxAF 2o roRE] X EHROFERTAIVIATHL bl L) BHE
ANBRTHOLIREHEDOHEZBHL T, HOHA - BCRBMICELI I EZHVWTZHDOTH
5%, UL, B OA/NERCFEETEZ2Y Thl- L) OELE%, B OEF
IZHE> TRELN TV AR, R OMAVEKIICER S, WEEBERADEND, &
WFEO ThlL) id. BoxEm, M, RAORE, OO AMONEE, EiHEL
FEREMORZETEFICELSIZLICEL-T, BOOANEZMBENICEILOC ERLE S,

[Fx A2 rokifE] X, T4onik), TAR), [vy—~<r ), THOEET],
(A D 5 Te JOIDOMIL LTz, Ly L 50008 L 72 iR e THER S T 5,
LODHEMRAFED T XTI T L2ELETHD, LrL., ZH>HOWEE THE] (2
ALTIE, RO ERPLARECABOBTRETED ZLITh D, AETITREL filiiLd
IZHE D D,

KOIOWEE T4 D) TIX TbleL] ORXRFOBEONERELND, Thiz L)
DRENEEMVIEET Tl L) o725 % bl L) NESOZEREZHEY BE CHHE
IZFEDBEMGEDL DX O LIORTTOMEEDOWTE L BN ELTERAUTOMETH S,
FHIIRO Thiz L) 12, B L THMEIC RO Z & 2RO X 9 IZFE

“You must not tell anyone,” my mother said, “what I am about to tell you. In China your
father had a sister who killed herself. She jumped into the family well. We say that your

father has all brothers because it is as if she had never been born.” (3)

ZRnicbnoboWnWtank | Ehb- LRIV D= T biEd 2
xR, PETIE, BE2D0E ) SAIKEFEKZLEENWEZATE L, FOHFIC
BER T, BEXZOLI ISAZITBREBE LW, o TWH Ok, ZOkix
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o TWHINGLRD X,

EENTZRPSTEBRARDZ &
D, PENCHEY FE S TOBRHEIRDO AREF L
i

W7 AU HIT]
RV E LTS TARER L TH D &V ) BEHTH AL
HFEICE 28 TR, RO NEC»AL

BRED RITHEIE L 72
{
B i 1 CAR RS 23 2 Ak 720 B 73

R %, BURHIEHPEEATIC
SNDH, BBRHT—ATHEL, RAdhl
T, WRIZHRA MEF I FRICERLEMB L L
rRENd, HHBOARICELIRECHALTH, 72U BREHLTWD L 21T, B8
REMPRENDE, BRHIBEOBEE CTho7cD D, BMEHIHRZRFE LW ) STFITK
(CAEZE DL ST, BRI E TH Y | K o [H B 72208 R8I B
IR AEE D ASCEITHED . BRI, RABT DR
HkiuEonktex,

L. MY A
FIZPL L, [EADBE B ZRD Tk 72D
BAEZLTWOn, BEHIA NCHRABORB O L4 Z B 5 I
BRELATE Z DR TZD N R ORI N E —FEICEE MDD, Tl L
IMNREERZONGNBRY, L, LRI &L, R AEE, MEIZhRo7
EWHZETHD,

MO ZD THOANLITEZEN LD Z L2l L b, MK
N - Hlizizzo

B BB B Fef%
BOLThrLIZZLE—HEOmTHLEN) LT, [blL] ofRo714
DA R, S BIIIH L OFEBERPRIN TV D, FESULOMAE % BB T 2’
EEHIZE Lo T2IBRO Thz L 2, TARIZOWTESEZE X 2ITE R 6 niGE
ZIFWO b DX ) REHZMNED ] (5), RHE, Tl AARMITRILEZLTHLT
FIEIZHZ RN E 9z, ZLTHEOGERARMEEREHZ D720IC, WEITR-
AT DRV ORB RN EZFED, TEHOGHRMEEE ST, FLALEMHLTND
IHETEBEREEAIELIEIIERE T, HDL5WVIEHEATHL B E LAkIT D &
BmAHZLIZLo T, b7zl
A - EHE

o1z
IEDLNTWVND] ZEWHIHDThD, RIZMEOY
X, M SR &l E P E OB R

JHERE LD LT25, Wb

(P EORK L 2 3% |
=T LFRELTHMATL2OTH S,
EHER S BENELN T REHIESE T 2 iE

£ BDHH

ZAn
RE & BURED RS & BV 7212
T ITTONEHWTE] (16) L7->T T/l ITHoEFEL I,
My aunt haunts me—nher ghost drawn to me because now, after fifty years of neglect, |
alone devote pages of paper to her, though not origamied into houses and clothes. (16)
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MR EL 2> THORELICDEELI)I—HTFELDHNET oD EN BT
WEDIZ, WEZH LTHOELETR, ELPCESRKREZRE > kT
X720, HROTEDICHIEORE G226 DENG, L OETEN DI LICS] &
FELNTND DI,

22T, TEiSE) (ghost) & W9 BIENHID TEMICESR T 5, RO Z L2 ThlL] ©
SBHOHPIZHAE LT 2 0ED | (ELOWMERDZLICEIELEbnbD7E) (16) & b
U ES, B ThlL) ICESTERRORE, (bl OFTEE LED D, FE
DERXEMIEOEHRLEE 2T A > TV ABRIEROREC & o T, BEEOITA IR fH
THHPDPZIT, RADOBYRTHDLEEX D200 LRV, TAV A THEEZT

THROFERZT AV BAD (oL 1ZiE, HEEOTHIREICE S TER R
X225,

I am telling on her, and she was a spite suicide, drowning herself in the drinking water.
The Chinese are always very frightened of the drowned one, whose weeping ghost, wet

hair hanging and skin bloated, waits silently by the water to pull down a substitute. (16)

DELERLDOFELZRBEL TWLIDITEL, BHLEIHBKOFHFFIZTE2HKIT D X
IRBEEOARE ThoTe, TENIWAEEZORICEBLND b DD, Wt
L72BRTTONKMEL > T, W EE2b L, KExzSL5KI2L T,
ROV 25lEidb o L, FLRIKETHBRETHLINETH S,

REHZIR K E < B D RFEEOHFICH 2% T, BEEZFR-TLARE LR TDEL

Moz 3RE S, &R, TEOMGHRAZRMEEREIC LD . KM TH 5 BRI 23 3 Fm KD
LEIE b, MEOHFETH L BMEITENELNRNWE Z A A AO—HIDEEEZ i
LIZBRIC b o> T L9 ICBbih s, MEHIMO$ CETITH LMD FITH 28T,
MAEPNLEL ORBFFNIHABKEZS D ZENTERNEIIC L, HFEMND
KETHD, ZZTHRLTHAKEZBT LW DI AT L - HOEETHD &

ol L) B3RS, 72, Bl ARV OIES TERT LW Db, BEF LR

16



T 2 RBOREEFLZTND LEDNS, BEHEE S EEITBVIAATEN AT 2
BEOZIIHEONT, [TFTURCHME] Lo THRDY ZKPICSIET VAL S &
KETRBIRETWD, Th7e L, ZHEEHEOHBEN 2P EHS IS T 2RO
K& U D, B RE AN D T 2k A Shizf#iE, Tbel) i
FERLCEMEEK S, BROLILRETHY . ZXEFGESZIIRIT 28O LS ICTEX
TL %, ZOEWTIZ, 20 4D\ OWREICESET 2MEIX, BEFLOMERE
WZEMEZ VAT T AR EOFIEREEICT 5 (bl oK, B 2 KB L T
WHELEAD, BIEBOANAEZEDLZ LICL > T, FEASOERMREEEZH X XD
ELEROBRIZK LT, el IREOMEIZHLRBTREZECHEO 5, SRR
TIX ol O&LZAT, it REREZELETOTH S,

ZoMEEOR%E TIE, b7l 1T Mo NMZIFEE L TIWIT 2WE ] LW RO FE
W2 S ->T, MBO—4%25ET 52 LT, BRI TWEMEO NAEZHBICHS L
E9LT5, ARICFTREORAZT T ZLIZL-> T, B LIEREORDYIT,
ARTEREZ B E L, ERITEZE LA NS, OV TP EOMERN XX EHlths B S
LIS ET2, BEEOANEEZHLZITHEE, BEHTI S S MM THE L & ZAHABRVEIEIC
LTI Tolll ThleL] XA,

AbRVEEBOWMEIL, CoROWEE TAR) KW T, RAMAICELIN S, B
ffizs Thrz L) oiisa Hv, The L) it TEVWETEARLOMENE 212> Th
DNTLK %] (52) LEED, TARE] 1E. MEMERITH 5 {55 0 0 EATE o B WREE N 55
B, 7z I =R AN REBENRARELSESTWD, —_DHOWRETIE, b7z L) 13EARH
DEIIT, IRAZESTH, BETLHICRDLZEMBL, —DHOWEEOMREME, bl
Ll DBRDOIRAZES T Z L ABE->TWDLZ LA REL THKDD,

(2) ZAFICHETIHE

=OHOWEE Ty —~r ) 13, BERBEOBMAILONEREOND, AIETE. [
T2 L) DR DWW R ETOEZERRORAER, ZETIET AV IBEHOA
ERFEOND, WM OFAERITIE, B WE), TEHEEWTE] (65), MEEETE] (65), [FH
£ (70), TRWSE) (7T4) R EZEEEBRWMBIMELDON TN D, FAROWMEITEE L
R HEL, BEHRICEASE, FEVLTED, MEZRLEY 5, WHOITEEKEZ KA
ATHFETH D, FREOHRIZIE, HEBICHEAL2HFED, BHICERHEZETZL, 7%
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G5 LRTERL Ao BB VND, HMOMERGIL, BEEHEHOHAEHTHE
BB o SRR 2SR 28 > A B 0 &0 0 L3 A ORET) N % — b - C
—ATHEOH S BRICINE VAt S8, EOMESB LD EIZO Lo TR,

Suddenly a full-grown Sitting Ghost loomed up to the ceiling and pounced on top of me.
Mounds of hair hid its claws and teeth. No true head, no eyes, no face, so low in its level
of incarnation it did not have the shape of a recognizable animal. It knocked me down

and began to strangle me. (72)

THLITONI, BEROEVMENKHADIZIIZ, X—v bbb T, b
LOEIZHS>EWVHHIZRSTLESTZ, E2IED EENAEZT, TN
ZRELTWeb, BrAt LEEb WL, BbRWVWL, EbRWL, ZDEES
DARKETHEVIZHENSDO T, THEDLRLIBMOLETEE L TN ZRWnbiT X,
HILEBREILTENEE S &, BERDIZLN>TED

KX GO IZROBRRLHEIIFEI EBREXLTVTHEOHOEDRWEY BEIZ,
FERZOMEBEFEOS VB ERBIEL T, WMLERT S, iz niclo kic
JEo THWHHMELZBMEL T, BHOREOTHEMD DL, TDHL, BOUMBETZEZE &L
VHED, EBWHIT DL, BEITFEBRECHEZS >ROIBELRNEZLTHE L, kaH
WCHETHERAZIED, MEBRIEEZET T 5, REITEE), BR. BEELEOTE ) Z5R
T, YRURWMLUL LT, ZoMEBIXITHEBERTHKEN S & ERT 2] (Sato,139),
FHEICO Lo TETTEIOAREZES B MEIT., WhiX, 7= 7 bEHLTND
Eole, KEMELRET H5HEORXERAREZLEL T D &EF 2 &5 (Feng, 123),
WL, BEDOHEBRTH > T, TEHOGEH L « FRXEG 2 R84 5 T & BV
THZLILEo T, HhBH ERBRELLEREICET 2FZRXER O ST 50T
ORI

FIRIG 2 EORBEFR DO EANRNIWERERNZTHETH -T2, 7 A FATHHET L
DEEFRZG Y AT 0O X DI KO RBEIZHEIRG &V ) T A ZITHhE TV D,

=
)

Il

W OWMERB AN - 572012, [y —~2 ] OBEEHTIE, BELNEZLEZD .,
Y E LR o VHRERANTED LEEBHOSEREEN, THEBFRE BROZ—F T A2
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M RRMIENIZE L WO T TREL N D, B Z BB LB IR LB+ AR Z R AIA LT G (Kao
Chung), T2 7 7 412 L TJ (89) B~/ LIE (Chuo Yi-han), EMoOBEZYI0 % &
LTENELD & LR (Chen Luan-feng) . f{LIT#® D H EZ M TR O TR HE
(Wei Pang) 72 EDBIRZET HiLd, ZHODEMELZHITTXTEETHY, TRIWITK
JET] (88), MITHLARANDLIREBETHD, DL 1T, BREHELD LFEER [H5HVE,
2Ipr ., M. WL ME. B B2 BB M) (90) Rl TRATHRENDLILENTED
NIZINHEHE & OBIVICH > -0 72) (88) Lk 5D TH D,

(3) TAVATHEBTIHME

(Y vy —~vr ] OBFETIE, REITEMGTFERGZ LIXS B8 CERICHESE L%,
1940 D 1 HIZRDOWDT AU BITHED, HELITT AV 0 OEECEMIZ TGO, 7
AVAOZE TZZ3RALWMEOETT X (104) L 7= HIZ5ESD, TERICWZ &
TOEMIZLE > T, MEIMLEMELABEZES Rt bDThote, TAUBICBR
BOREIZE - T, MITIZ, FEMTIERZVNL O, BEOmNWD O, BRE LAV
D, T AU AIAIER - EEEZBERTSL0ICR 5, EHICE T, HERT AU I A
S DEILT X THIS RS RRRFETHY ., TAV D ANE TEHVESE, Bz (97)
ERES, BT LT, HEICIE, FrAFTE 7 OMETHLT AV DN, T AV IARIZ
B EN TV HE _MROPERT AV DA, T AU IO - IsHE - MEE 2 KB T 5
FIET R THMEROTH D,

FHERE R D Tz L) 13, BEEPHZ TS NTERALTTT A It A Tniz, bl
LIz B84 %,

But America has been full of machines and ghosts—Taxi Ghosts, Bus Ghosts, Police
Ghosts, Fire Ghosts, Meter Reader Ghosts, Tree Trimming Ghosts, Five-and-Dime
Ghosts. Once upon a time the world was so thick with ghosts, | could hardly breathe; 1
could hardly walk, limping my way around the White Ghosts and their cars. There were
Black Ghosts too, but they were open eyed and full of laughter, more distinct than White
Ghosts. (96-97)

TH, TAVEFF oL, OB EKBEIETNY EoTe—F 7 v —lIE, N A
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MR, BRWME, HPME., A — 0 —EHUE, MABUME, MERBMELR L,
B, HRITMELE S TOo LY LSO SNT, DELIZELTE ol
FAMEZELHEOOHBEZ LITRRLRELFNWT, ALKICHESZEIZTE R,
o, BAMIEZ LWL TN ERERGIZELZIE-oBLY ERBE, RWELELLLST,
AAMELY bido &0 LIfFEE o7,

FHD Tz L) 1x, BRERORHI > T, PETEBIGEARD R WIS, B LA
TEWARTFRIR N 72 8% T A —2 — kgt 2 JUEME ) (97), THESm@ALMSE . AR
WAFELME, TAPHE, FIREME] (98) LIS, [bol]) FTEk, BHATDH
HEVWHOSHEATT 7V AIRT AV D ANBMEBEOFMFIZANDS, LU, FBAME S WT
NEHEDITEZET B EARE, RWHELZLELST. BAMELY 1oV LIoFE
2ol 97) L35V HEFRT AV DANICE ST, BOHWEZ BT, AVEEIZHRD &
FToOLBLAPRKHTLHEWI ZLZ2RY, A/ UT A ORERT AV DNZT 7V I5%
TAVINEFRULSFHERETHY . FRAEESL6ANTEY , RADOIREL TRLATW
HEVHRETIE, AUMHETHLEES>TWVWLEDTHA I,

T AU TOWMERHE I FIRERIT, BREREES Db TWS, FEART A Y
ANF, TAV B> TETLR, TRV DOERMEBICAAL D EB &R T L0, &
AHTEDTERVLEHB RN NARHY SEIERENEZZT D, VA7 (White
Anglo-Saxon Protestant, 7> Ru - %27 YV U R A NFELE) DB 705 EZRATAITHE R 5
HARIZRIT A 7200 TR, EREESERAB IR ITAHICELONDLIDTHD, #ABE
NTELEBROPERZRT AV DANIZE T, BAFMWNS O, BEOHALRNED, $72
DHEBFIZFEL VLD LEHESINTNDLLE NS ZEROTH D,

FEHBMEL VWO FELZHNTAELEBICRZEI L LTWD DX, AHTbHERT A
UANTENISNTWDEWNWS Z &, RO B3 AU I 3HBIZE T iAT O Tl
L, HEMEOEREZ TR RETHLENIZETH D, Hi-bix, FHELRT
AV AN DEEEZ T T, PEHOBHRIUEEZBREA LD L HICLBITLIRETHLLEER
T, WMELWOITELHWTHADZ LEZFELIDO TH D,

L2rL, BEEOMRTIE, BB TF v A T2 OMEBETHLIT AV AN, TAU D
72 b DT RTEHETN, TAUV I TRALEE HROPERT AV IATHD b=
LI W&o TE, MEBEIRPHVWDLIDOLITRR STV EMREREZHOL X 91225,
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(O7eL] ITeoT, MIRLITIEHSEIWMEDOL I REDTNTEZERTLOTH D,
BRI E 2 1E, =223 F x4 72 v U ROHFEO HWVRR - 53 2B I8 R
ETAVATHREENZE MR OTEZT AV I ANEOMOMMAMOF Yy v 7, =2HIC
EHEET AV IO OERELR ELZE®RT 5L 1285, BRVWH., BOELIHMEOE D
PCTAEZTELIRO Ol L] I2L-oT, FEOHTWEHESLCEE NSO HH L diX, B
CHEBEDBAFARETHDL ERI XHIThD, ZOEDIZIE, Tr¥ AT F v RN ITHIRE
Wit Thbb, MEAWRNE ZAZRSIT T, BREREETZHLVECDE A
HEniERoown, bl i, F¥x AT 200D ERRUTR>TEHC Z &b TER
X RHDOT, ZOMNEHNID 2GRV ERICET S,

I’ve found some places in this country that are ghost-free. And I think | belong there,
where I don’t catch colds or use my hospitalization insurance. Here I’m sick so often, I

can barely work. I can’t help it, Mama. (108)

ELN N2 WL ZABLHDLATE ST, DloLidbhrolcd, ZLTHha, LI
ZONIH EZAILNDLIREANMBRO, £ T, B BI0T, FRBLERIR A
FILTeb, Z22I2VndE, BELEHEVITHHRANLT, B2 &bBIED
MIRNLERRND, E5LEIbRVDk, Brdb A,

foleL) Itk -T, WX, PEOREWRMMERBLE 7 AV 7 OffER & DX EITH
BIob0ed, TEZRT7 AVIADOEA>TWDS, FEATHY RNBLT AU IANT
HDHEVW) “HOBHKTEE LRWILY, PELET AU IO 50O BRI A = e
LS, PFREWEHRBIMEL TS, < LT, MFIZHE -—MHROPEZT AV B ADI IV
FX—TAT T AT AHEROGHME LD,

WoHOWEE THOEET) 1. BAFOREEOABOERITW T 23N, (EE2mo
FED TREOAL, RAICHBESSHE OB RO D, W2 H OWFELIDOYFEDORE D FT
D Tl X, BKEO®R, AMOEE L THRET 5, SEHET AV I CThAREZ L
TWAHRIZE I TZDITHEXRT D, HMEAWMMAHES 7T AV I AT TBIBEE] (118) &
2 ISR (117) Z»E L, = SHOWE Ty —~< ) T, EWRPME LV IFE
ZHAWEZOLRIUE®R TR IND, ABIZT AU A% TEER AN (152) L ReL,
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EXHANCHENTE L7 AV I ELOECEEL (A EVWEEDLOER] (134) LIRS,
HENZIZ, Thle L] 28 LESCHREITBELRVLERIIT AV IADOLIICRZD, A
HRRE=ZTHESVORmEEZ R LIZEE, ROEZELFEE TROVLEHRHET AT IAD
£ 9T (152), MEAL72T AU HHIM#R) (153) THHMZ L& ROHD TS L HITET
Do PIXHERT AU D ANOFHEMEMEFEL TR, PEICEL CEXZAMEEELRD
L2 ExEMT D, ADORFITRO X I D, MERDORITEY EBE D EO R
HEFEO— NI Z T2, BT EZ s EHENLR > TELLMEBEOLS>ITAZILDOE, A
IXHEDICH R OEICEEAAD (EIZ/R > TLE 720721 (1563), U2 H OWREIZ BT,
FENOGR S TEIHAMET AV BWICBELERIFAWIZHFLZME L BT, 2F0,
HERIISEOIN N BRI RFAEL o TWVWDHDTH D, AL, RICHEM S,
T AV HOAETEIZGEIYD T, hx TRz E, MORBMOBE e FH#HE L <5
B, [l ORXFORIITER L, &5 OMEABIXIEET S,

(4) MEOLS>RTAVIELOTHED

HTOHOYRE THIA D 5 7] TIE, OO bR THEEX 2 EMO T HLZEO RN T1H
T EWVIHREBBLTELND, BV FO [blL) 28017 AVDEEFNO D
T, FEET AV B EWIHEMLT S oD XM THRET 5,

They would not tell us children because we had been born among ghosts, were taught by
ghosts, and were ourselves ghost-like. They called us a kind of ghost. Ghosts are noisy

and full of air; they talk during meals. They talk about anything.  (183-84)

WA 7- BT L b FHICIEEE - TRy, D LEbIEMELHOMICA
Fh, MELBIZHEBESN, DELEbLEE T TICESWMELENGTE, DL
LbOZlZz MMOMWEFILLEH>DOLE, MELLIE2LIBLeND T, &FH
b LoD, FARIETHLRND,

BT b0 L AMEOMICETN, MBICHEEZHEZ O, RNTWMEITR -
TWAHEEU D, izl >T, TAUBTAEEN, T AU TOTERBEIZE LN T
BE L7651k, AANEFEEE MEHORTFEICRD, 2T, bz L] B"HEOLERK
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7B DB L 72T 2 L D &, B D X 572 (183) LmET L, SLich
I, TZOEICIFMEON WL Z AL HDHATE > T, bl LiZiZbhro7-d) (108)
ETOREL) ITRHZEW, MEOWRWE ZA, TROLMEAMTHEM TIEN 2. 7
AU BRI 2R L o

I had to leave home in order to see the world logically, logic the new way of seeing. |
learned to think that mysteries are for explanation. | enjoy the simplicity. Concrete pours
out of my mouth to cover the forests with freeways and sidewalks. Give me plastics,
periodical tables, t.v. dinners with vegetables no more complex than peas mixed with

diced carrots. Shine floodlights into dark corners: no ghosts. (204)

R ZFREAICHED 272010, DI LIEEEZ TRITNE R bRhoTlz, W, b
DL xR LW, B UTREEREFEZRIRIEHAT270ICH 5
DI, EVWH T xBFARE, D UTEAZRZ RS, bleLoanbay
7= RHSNHT, GHERSHEL R THRKREE Y, 77 R2F v 70,
THEEPESL, FHOAZ LT - E—20BFEO2F4bEETO TV T4
T—=nHT WV, WIS Z RO, EEIXV R0,

L2L, FLALEMLTWD LI, BWMix ETHRORNTZ, 2027 ) =TT AF
v 7 DEEE TEAEZHOT AU VSRS - Mk eZEHs o) 4 EHRECE
GER R FITNBAFIC A I E LTS Thiz L] OAEBRKZEGESE S, b7z L)
TR FE S T2 B OMFELZ BN T, PEOBHRA R A BB T 2WMEOWER. [
LI, 07 TRETIILINEBER DL L TH-T< D, 29 LT, WEIX b
el BFx AT E2 U ZlinT%, BOZIXICE > TRLEo0T L5, mAITHE
TREWMEBOMFENHEZITIEL, DL LROBERKOSTHRIBRL20THD, %
CHERI L7 L 91c AN MY =R ERBFBEROEEREIIR T O THL LM LT
WhH, HIEE, NHORPES S TIHIEE TR T DO E L TEREINTWND D, EITI
ANEFEODTHEDERDEDTHD, HEDOWRWEZAIZITZH2ELE bzl Ik
ST, FRICH, HEOWRELZEL T, & LEEToREO R 2 Bk L. #r
LWHCEERTL2Z L1025, T LT RSBV E O E 2 AERICIE A L.
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HLEDODEWIZEEZMA T, FEATHRL, 7TAUIZATHZRW, MBOHFERT AV
HTANEVWIHEZHBEL L

(5) AAVZLDE S RWMEHRSR

[FxAF2 0 OLBREIICBNTHMERRRTLH2LOEIA LAV OLIICHBE
TEICREEZ D, VB LICR DD, BYOWEE 4D\ IZBWT, MEIX, B
HL o CHMEEEOAFT T D PEOFRER ST 5K, B 2 EB LT
B, “oHOWEE THE] Tb, HEEF 7 2I =X 202 RBEICEZ TEOF
Wb, Z2HOWE Ty —~ ] TIX, BEMICE > TOWEIL, PEOSGHE TIX
VU AR RO MmN & RREE, ZERIR,. T AV I OB E T AR 2 AR RESS
ZRBRZINTWD, WOHOWEE HOEET) IZBWTIX, FEET AT &)
ZEDPEWEL, EOAHGROTZPWICHFLMELRRTL2LEVINT Ry 7 254
te, IOHDOWEE THIHD S =) W T, BR#UROBIZL > T, R L7758
NME LD, — . FE_HROFERT AV DANTHSL Tl I2&->T, BIEIX
FXATEUOHENMEE, ZoDXKIZED ZENBAE LD RLRW LA, miFx KBl
TLHLDERD,

ZOEIT, RAMEX N [FrA T2 v r0oriE] I2B0WT, WEIX, DD
TEZHRMTHEHBEHW THEINLT HFETH DL, mtHlE. 7 A MUDREKIT T 720
B BN AAE TEL RO RMERR ZHBAICH AN T RITIEWN T 2, F
VI A MR, MBICEETE LSRR TEZENRBERE RS 2 Lo T BRI ORK
B U7 BMEZR ST Sy, ROUBIZHI G D Zp it BRAMER, IV A2 S B — R o TE
RT AV DN ZODOXAITHEL Z N OELLIHCERORNES, Ve X —H) -
N R, BN R NEE | EHEICRZE I E LD Th D,

FH_H BRORREEAR —ZEOTERBHO R A

BoHTIE [FryAF2vroailFE] 0 Z>HOWE THE] I THWLERO
LRELEABICER L, EREMESLOP THo TV A EREZELRT L, £5T5HZ L1
FoT, ZOERDOT —<BEVEEHICENIOCER ST D EEZEX2D00THD, Mk
JEFF & LTk, AN R OB KL LR s, Bl Lk REILAEOWEEN V1 e D
LONEHRB L., EAMBIHONL—Y ThD [BNFFE] i EAMOWEEL [F
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YA FEZ U ORRE] i LRELEARZ, ey MER, MiE, T~ ED
RIPNBIKT 5, WRIZTF v AT 20 OLRE] (T8 T 2 FERMADLMEE, 72
bbb, bll], KGOBEO 40wk ), Boxll, BLIOREOAMZRY BT,
FUTANCBIERBEOMFEEZVHICEZEL, L TIOMNAIEEIETWDL 0%
H3 2,

A OYFE 2w Ul ER BT RIZIU T O@EY Th D, mikd LREIEAKMEO R &
FFxA4F 200 D0aRE] BN THERBEIH S TOLEENTE L TIE, FU2RFEMIC
LTSS, A Th, WREMLAMORIE 2wk 2BRIT1T, FUATERL TV D,
Road, ¥ 72 Mrn THERBMOMEEZ R & W D STRD 72 5 TEARRICFI A L
WERT AV IANDT AT T 4T 4 2B T 27DICHNTND ] B LEMHLTWD,
Fio, =027 T - U Z (Sau-ling CynthiaWong) (X, [Fyv A+ % T D
ZRHE ] PN TODIEREIE., BN A A=V E2BERNIZED, STt T
boHLEML, X7 AP CDOEMOBERZR S TWDLY, ZAWRKKH LT, T4 T4 v F -
J—/ b+ 278 A (David Leal Cobos) 1%, > 7 2 N BREOHES D VILHEORGEZ
ELSFELEZELED, FBELNT AV DHE 2 RBICE WA PITEETIE R,
FFL 72 DX, FEARM ORI e DB ANB 2T AT 7T 47 A BEOBREITHEL > T
H5ZLTHD] LML D, WAL, B OLRELARMOMGEIL, [RAGHREERICE
FT2V 2 X =N T 270D FE ], TRRERE WS HERBEFEOHYENE LD
TeHDOFE], LT THEMMPOHEANLEES FE] 2 LLTHEREL TV EERHLT
Wb, AT« YA FEL X (Diane Simons) 1T [F > 7 X hid, {ERBEOWREDEX
BELZEBELT, BREMICEDONTEEWVEEONEZB LT, iEF L L TERLEINDHFE
DM Z KRR DFIEICE R T2 &G L D,

LLb FERBNCET 20858 1%. EARBOMEEO RO L FHIZIRER LD b0, {6
KEDOA A=Y OEBERBLT [FX AT XU rOLERE] ITHPNLTWDIEREO AP
BESHT 20 ENERMICEZ N, LHL, RromEaiiiE, FEEHO )
SOSARFEME OBA BRI SR TWBHFRIZD 2R, ERMEAME [Fr A
Ao OERREN ICHEGETHMOLMELLEOBFEEZERL TV mXbLTNIEEEL A

vy,

(1) XREMEAWEH L COEE
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Ry T A DFREIARKI L S>>, LREFARBE O RG22 @ HIZM > TH7Zvy, FIEFEL
ot (420-589) OBOREEASwEE Lz T4 %8k ([ e TREF (TRH
FEl L HIEEN TV D, “Ballad of Mulan”) 28, fEABICEIT 2 b &3k E ST
L. AERBEOMFELIZ, BVWTRXBORDIT, RS FIEL THPIZITE, KHENRBZ
WEL, BBICEDEWVWI LD TH DY, NROENGFORNRICE S £ TOHRKEE
gk U7, dEROFRM ORI LD TRIFFFE] 3. B +HF THkiiEe] LB R
F Fgpsamgmch] o TRMGF 8RO TWD, TEOEKOHFEZEICHK > TV
HAEKBEOWE L [RFFFE] »oDbDThD, Lo T, EMEELUSOTED
— XN DB TOERBIZET 8%k [RAFFE] X2 60020, [FIFFFE] 283% &
L. {ERBEOWEEIL., WORROIRE D IRmA CHEE THEREE] S REW O TR E] 72

WD Anhvbhd, 2O OOMENZKE W T, ERBEOWREIERZZRT 5, i TR
FRE] ICBWTIE, FiteEXE LRSI b b, BEFNIEREEB SOM=EL LT
HIEIZAN LD &L, IERBIZZDOFNEZW > THET D, BWITMELDIEL A, KM
RFZUFEICH T, AR TTHIENI DO TH D, HORRITITEARIZ LD [FEHE
I LW NFL B RS T 5, 1939 4RI21E, BifE o #E A 5] TR AR # 7€ 5% J (China
Marches On) A #UE XL, EBvE N5, Z OBEOFIEIL, (EFR. #FAL BHZ, JEED H -
T-> 7 (H. T Tsiang, 1899-1971) okl [ E L% 3 %5 ] (China Marches On, 1938)
Thbd, ZOERE TAVIOFBERERD N X IZHIT THAROMFEEZBORZ MG L
DHETENPNTZ LD TH D, 1939 4FE0 D 1944 EIC/NT T, =a—a—rud ¥
NATEEIS NI, ERBEOWFEICHHOERBNIAD LN T, Ar RIIZHEVTHITH
Ni=o<Th 5%,

FUTARND[TF AT H T OLERE]OHRE . AEREOWFE TP E NS DA
IZHEHND XD D, NHREEOAHZ 53, MES NI IO AERBEIEZL B
TLHEIIC D, 1998 FICAB STz, IERBOMFELZFRIZ LT 4 A=—DRm7T =
A—a UBE [LA—F ] (Mulan) BAHEFRPTEEEE 0D, MREOHMBIZH LV Lo
TWRWR, BIHCT A Y W OMESAERE S TEBY . EREIZT AU WH) R — LR
EE-oThHInWkohemsrbZroTnNg, LT, 20056 4FICiZ [A—F > 2] (Mulan
) & kST D%E,

D TF¥A TV 0ERE] © TR &R L DL
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[HIFFHE] ICHED N TV DTEARBOMFEIXR OB Th D, EARBIZEL VTR O
RORDVICHIEL T, b Lo TEHGBICE S, HEIZOTE DR E OV Z R L,
BB CITBEUCERW WS OO THR 2B I 0 2, BH D RIEDFEN b 5 MW |
THEDRITR > T, IR Y . FATRE 72 2%, [EARMIL, T, ., KET, 5B
BZeik e LT, LRRFICEME MR REEZZET 2B ODORENE R LML L THHN
T2,

SRR O RUTIE, TRINFRE] OB REOwREX, #KEE (ballad, song) A TREH LD
N TF AT E L OLERENIRA X NGO FTEEA TN D, EH 225 TR,
EARM. FEY Fo bzl 2 LTIt L) oZE-OFITERYT 5 iE (swordswoman)
D=FN, TABHEMLTWDL LI, (EF THEHR-AKLER-oTEY, BTN o0k
7o TD%, GV FO Thiz L] BERMOMEEITHME SN TRREDOWEZZERL
TWLDOTHHN, ZFOMOBERIIBERMIZH SN TWD, 2T, KREDFHRN
FEONDEEDOEFEN, GEVFO Dzl 2o TEIWD A, (EARM., il & Y&
AFRETHDLENI ZLEZQMVICESLELD D,

[FrAF 2o r0LRE] o7 vy MNEIZ, EOXIRBDEAS D D, [EMFE]
LIREORTRRLZOTHS I M. (1) HEOEHK, (2) oz y—F, (3) KFoD
W5, (4) #ilE. HEOZEY—F, (5) EROANEOTE Y — N [RFFFE] &1
BipoTnd, £9. (1) HEOEBMEN LA THI, [RFFE] TRV T, EAHIX
BETOLDICHET S, LW0IHIDL, RBERHERY, Lrb -ZFICEEBER RN
bTh b, [EAFFE] 2/ THL D,
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P D12 T ENEC Rk
AP AT ME i 20 R
[ 4] v 8 [ e AT B 1
LR P I IR HEFTIE
R T B s CIRSRPN Bos
HE+ L LER#®A
ol 5% M K 5 ENLE =3
R R 17 #255 PELE B FRAE
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Click, Click, Click, Click.
Mu Lan is at her loom.

We no longer hear her weave.
Now we only hear her sigh.
Why does Mu Lan sigh?
Why is Mu Lan sad?

| do not sigh.

| am not sad.

Last night | heard the call to arms:
The Emperor is raising an army.
Twelve times | heard the call to arms,

And each time, my father’s name.

Father has no elder son.
Mu Lan has no older brother.
I wish | were on horseback.

| would ride in Father’s place. *’

VU AN I N AN
RKEIZFOZIXTHERD,

Rk OF XMz 27,
TR O RN 2570,
BIZmRle A,

i MTbEX TOWETA] &,
WER ., Az g Loy,
BHIIRBOREBELTEY £ LI,
LT BITHRD
EDBIZORDAHIND Y £ LT,
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CITIERERBEA N <,

DL« REITIIRADZBY £H A,
FNT, BLBEH > THREELT
RORDYIHEELTZVWD T,

XUTALD [FrAF 20 o] T, EEOBERKITRIECHE (baron) 12
EDONHEREINTWIHEPBEHAEZRI =D THD, FHMTEHWRNS, oo S F
SERREERCAEARmMEHEL, B2 EFT &b, BV FO bl =fERME=2
BoLRE (U, HEEZBT 272012, bzl L 32) offiqicis T 5, ki
HLWEREZE LD EW, MELRSIEETL20THL, sEV Fo IbeL] X, [Ho
k. BogEEET T ZHLHOLEOIHETY (36), EFO LD RAKITE N, Tk
IEDTBICEBEDO KR E BRSO L T D EETH1(36) %5 Z#Hn T~y o THRET S,
1T Exr TN LEMOELOHEZIELL T, REREMBHEWEZHA TS D L
TiE, Moz L << @< —F IO, 31 BIC 2R Y ORIZ IR Y 22 & L RRFIZ TV )
M5 (37, M7 OBOENF LW, BRIL, B A2 BHAIEET 5, EHOK
L b oM. BORRBICRNAENEZEESM T, BEHE L TO—KEELHEZMHT 5,

[EFFE] ORI BRFATI-OWXRET 2N [Fx A T2 v rok®E] D bl
T, HiEg Ax RO P ORER Nx 2R REWICITHESORESCELZET LWV &
BREMEZRWTIHEET 5, ZOH-SMNREMEZR L VD ONFME DO RE RFHERT
bdH, ZORICEHLTIT, FIKREZT BFEERCREERIMECHIATEL T, &

AEFTONTZRENPEFE L THES0ELZEL D T 28E 0@ TS LS TH
51 BLHERELTWD,

TOHOHEZ, [HFHFE] Tl TV RN EED Y — R Mbo T Z &
Thd, 'Ol DERFIZRDT-ODOEITZ Lo, AEO K (White Tiger Hill) &
WO TH L, Tl L) 1TLmoE, —PORBITMETIL, TOREBEWVIRN L2 ~%
S THK, BV OHMLT oD EboTLEW, JINFEIZARY, BEXbEEMHL,
BAMLIZE DI, KB —BICRSTZGEFIT~ILY AL, 2208, HROETH D, HED

i, WA OEZER (LianyunPort) IZH D THDH, HAICEDE, AEORICIE., —
ODEMNRDH D, —2E, ROLARIIIr»LIEHRTH D, . BAHEL, ARZEL
HDTNDEWIEEEBEWZ, #iF (Huang) &9 B8, EORIZ b o TRENIZEIT DT
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D, ROBMNITEORMAZRD &, —EOHEZRNT, T _XTEKIFTLEI, FEocHE
EHNRRCEERT L, AROEERRORE LIZRKED I EDb STz, LWV HBEilTh
%%,

H =2k, AROEOIMICH D EMICHATIHEHRTH D, ZOEMIC [KEHE]
DZFANANOFEHENHEI N TNDENIDTH D, B/ ANDEHED R DAL (Song Jiang)
MBRNTW DR GITMINOFEFIZEDIL, BE LIS 28, BEEZETZh, RESH
TLEY, HoI1T, AROEOBIZHIEISN, LD AL T OEE [ H OS]
MRS, FUTARUN, ZOHOWEEORBE TAE] & Lok, AEO LR
KTLHAYE=UN, FUTAROT—L—HLTWDEINLTHAI,

(o7 L) X, AROET, ILAD XS BRI EHES, ERMWIE TboL) 2B
bl AT, BITEMORIT RN EZH D, BHECER S8 i, A ADZDIZh
ZEOM. BBEPF LR TCINERZRY) RIMEE2L 50, [BERIRHFERIL
eHE LT, RACERBEORLBICEEDONDZ LICRDEAS ) (23) LEAIL. +
T DI BT EEEZED (21-22), K. B, E. RICKIFZ %0 (22-25), thoHT
B aRL, A adkx (25, RICHEEOKMHZ¥S (26), & LWMEITTOR, —+
—llie ol Tl L) BEATEKRE LT, OB EITRS,

= RIE. TENFHE] CEREBRIN TV IHEMABRBRVWOMETHL, [FraAF2v s
DERFE] TIHE AR RNEX PABL L, FU T HESLEFICISBLTIEART=
HEz] OMAZBLE ST T, BEEFRICH I TWD, o2 TFIZ. EA (giant).
B 7 (prince), E#5 (emperor)., i3 (baron) 72X TH D, B AL O IHEEDLE HiH
CED D,

My first opponent turned out to be a giant...First | cut off his leg with one sword
swipe...When the giant stumped toward me, | cut off his head. Instantly he reverted to

his true self, a snake, and slithered away hissing. (37-38)

DIZLOBRPIOHIZENE WS Z iR ofc Dl LIZ—T0b & IO 2
ZU0FE L o BEABRRRERTRY U Ry bl LIZHE»> TREZED T D
Lo E 20 E e Lz, LEbEDL, TVDIFERKEHLDL, kEL o
TLw—Lw—EFEZILTTRD E-T,
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ENTIEE T Ths, EADOELEDX, B bBIEICE-s TEZOLELEY, b
L] ICEHEE 9,

BREZBOLDICIE~EATW L E FHBREL TV EEEES S L T=
EERKR] BT HBEATFON T, BETHANT,

We would always win, Kuan Kung, the god of war and literature riding before me. |
would be told of in fairy tales myself...Whenever we had been in danger of losing, |
made a throwing gesture and the opposing army would fall, hurled across the battlefield.
Hailstone as big as heads would shoot out of the sky and the lighting would stab like

swords, but never at those on my side. (38)

PILEHEFICHBREZEDLTHA D, BPFLXFOMTHLEANDIZLD
AICHRICESTND, DIELOZ LB EEHEIIR-THEVBADLND Z LT
DIZAH D e Fxnpdb Lz s famnias &, bl lidbozRTLEL5 0
Ko 292, MOERITERSG TEND, A\HMOBEIZEOLHHRERE (0 kD)
MENLHESTL b, MENSRBLAD L HICHEZHE D, 2R, bz LOE
FIZIZ, oL THLARN,

ZIT. o l) EEA/EF LD X HIC8# S, 7z, OB RS T, T7hbbH
RO b TED, MENAMO LI ICTREHE > THRLOEHITITIRL THH
RN DTH D,

W LTV TRRS, BUCEDbR, R THLIET LMLV BT b A2 KT, f£5<
MEBEDNEI IR oTeLEbd D, ZOEFIE, ZADEFOMEZREIAA TR % #
STWEDThD (42), BBAM KT 2N 5, DWIZ Thlz L) OoFR N5 HEMIZIERO
WRIZTED &L,

| stood on top of the last hill before Peiping and saw the roads below me flow like living
rivers. Between roads the woods and plains moved too; the land was peopled — the Han

people, the People of One Hundred Surnames, marching with one heart, our tatters flying.
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The depth and width of Joy were exactly known to me: the Chinese population. After
much hardship a few of our millions had arrived together at the capital. We faced our
emperor personally. We beheaded him, cleaned out the palace, and inaugurated the

peasant who would begin the new order. (42)

DL ROFRIOREDOLIZED L IRFICKERZLITNDINO X S 7iE
AR AT, BREEROM T, BLOVRS ELEWW TV, HEITIZA L2
W, AOAFOR, BERIENLE —DICLT, Auz 200 T L TV 5D
D, TOEVRDIRIS LRSI ZDIELITLS Mo TWe, FEANE, HEL-OEH
HOR, HETANOFTOLTNRENE BICEMICEIE Lz, blzLizbidta
[CEAICHE Lz, owzidn, BEICWIEAx 23 X TBEWE L, Bk %
b D E Ik A BN S E 7,

o7 L) &, bRz fEikL, BEFoEgzgoge L, BROGOAMEZHEM L LCHI
fEHELOTHD,

FEHEERIZ L ThizL) 3, HEFIMIOMLE 2> THRICED, LirL, A%
LD, kEES»THEOKEME, bl L) 13- ATHEDEZES, bz L] X,
HFEIZTHANTZBIZH LT LEZROODS RNV bATDMmE L H 5] (43) L EET D,
BRENIFEZ &b, The Liddhz 5 o&7Z) (43) LEZX D, T2 L&MiFIL Tzl
EHLELTHW, BRLOFEGVEZ LT, ERLEI ET5D,

“Oh, come on now. Everyone takes the girls when he can. The families are glad to be rid
of them. ‘Girls are maggot in the rice.” ‘It is more profitable to raise geese than

daughters.’” He quoted to me the sayings I hated. (43)

BV, BV, ERONIEENE > ThEEL S, FRELEFRTZLBT
ENFELVAL, TREKRCRS >l TREETH LV BEETLE TLIR
IMESFEEFIENH D] TV2IE, DIZLBLDLH > THWEEES > THh
ToDIEo7z,
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WkE, ke BFTHMEOHIC, TRIZEVBEAL, RO B THROE ZITRE LT
(44), Z 0%, WEOFOLT-H % LEMMT 5. WS ik bIiE, %R % (g
L. BEIES, BELORICEEALR, [DESRED D E R L7 (44-45) L% H#
JBICFEDN D, KHRWOHMEOZE Y — FRESITRLTWEEIIC, F7 A Mo
S HREEAMOWEL., H oMY ==X ANARGEA AR ES TV,

[O7=L) OERL, BEFOEETVEELEZY, KHFEOWOBE2HR LT 57211
YPELAL, BORHEHFETEBEDLIICTABL, WANAARKNEZ T TRHE, KTk
ERGE, MEARDE I TERTEMAS L5, [—LoKEER L TEICET] (64)
T, BAZMATHRLWER S, F. WENKDo %, WATBELERAL L HIC A%
Az BB,

My mother and father and the entire clan would be living happy on the money | had sent
them. My parents had bought their coffins. They would sacrifice a pig to the gods that |
had returned. From the words on my back, and how they were fulfilled, the villagers

would make a legend about my perfect filiality.  (45)

PELORBRG, ZA0b —EOFEE, DELRESTLE&TLLDLOEIZED
LTWiz, MBIIARTELDOHEbE -T2, HOIETRNIF-oTELE, LD
ERLTHAIZEBTL27EA9, DELOBTILAENTZFENLL, ZL TR
EDOLIHBERZLENEMDZEICE ST, HALEDIEEDOI BLEZAD
RO LDOFATIZOWTRALSFEVIRRA DL ZEITRDTEA I,

BOWEEMET 203 HROPTETEIZEOEBTH L, O LI IFELFU X S ITHET
DELZRIETZENTELIOEELIES,

WoE L, L HEOTE Y — R Th D, [FIFFE] 2B\ T, FBESIIWEE O Rk
CEPNTOWLIN, [FxAFT 20 OonlEF] TiE, klFLLTERL WL E o772
FIZREINTWD, [FxA T2 00l FE] TOMEIT, TRAFFE] OWEKRE & IX
BV, B AZBS T, RO OT AL ASDRERS, Lind ThizL] ©
KA, BRWEEFO (bl 0LIAIIR-TRD, ZANFHFO#BEIW T, EHAEZ R
WTHETe, [ L) TS TR AN L -2 MET S, HEOHEITTFTH R B TES
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WZHEDI N D,

In dark and silver dreams | had seen him falling from the sky, each night closer to the

earth, his soul a star. Just before labor began, the last star rays sank into my belly. (40)

BVVRE OB I, KT EHERICESX ol E LT AFD 1%, bl L
TTICRTWE, o3I ETZ -7, BRAIILELIET TOZDOER., EDK
BN LOBIZIic X 9T A>T o Tz,

BFREEND & DL FHELZHICOT, BICED | BEEICEZEIETZEFOIK
D OO THET 5, BFNER —» Allhofc bz bl ZRICEFEERN
TERFRICRLE2ICm U, Ibel) BFEFERZRNT, Exx BfET,

AR TIZ, a2 R T =%, ERMIZLDOH 5

Wearing my black embroidered wedding coat, | knelt at my parents-in-law’s feet, as |
would have done as bride. “Now my public duties are finished,” I said. “I will stay with

you, doing farmwork and housework, and giving you more sons.” (45)

FIFE DD BOFHEET, BEELTES LIEEAI LI, BIELITE L
DHIZHEW -, 4L LOADEEITKDLY E L) tbllidgoT, I'H
BRICHDOFIMEAT, BRTHE, ZFELVWELET., bo b ZLDETFLER
FLXO,

ERBZSNE D DES D TIFR<, HOOEETHEZRO, K THD Z L 2RI
HOMNZT D, MIRE HEDSGE CHERMALMETH L Z EBEREICL > THRFH ST
528, KMEORSEZMS BRI L LEDbOND, BMELEAULCH) 2N TE D2
FTERS, BEoTERNWI L, TRhDbLFRZELZILLTELL W) 2L ZRE D
ELEEDTHA I,

Lo TEFFHED 3Ty, FRCANREEZANLITEY — R ThH D,
[FxA 72y rorlE] T BPICXFERLIBENPLTO LS TS,
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My father first brushed the words in ink, and they fluttered down my back row after row.
Then he began cutting; to make fine lines and points he used thin blades, for the stems,

large blades. (34-35)

RNFETELETSEL»ELLE, ZANTMT7THD, HBILOICLTHILEE, #
NWIBREDIZC DT, M WERCEZE L DI/NS R a2 KEERRIZIIRE 72 H
BAE o T,

TOANBOTEY — L, EROANBORFEABA L bOTH D, EHRIT
FOACZERR & o T FIEDERIEDO RIETH D, ORI, MmAH DRV ENE < RiED Rk
HEZ2 o TIE LW EEW, BFo3EHFIZ DERHE] (to serve one’s country with adamant
loyalty) & W o HFZ/E LY, DEREE (723 TREWE] L 59) ik, EREKC
BMEZEN, HOLDIZTRTERBRITL2LVWIBERTHL, XFEWLDIEL, BEROEH
FRThSTEB, [Fr AT 20 0LRE] TIE KTHD, Lrb, HHIZE 6T
FIX TBEVWDOEELEANETR] (34) ThHDH, TEHETIE., DEERE] o T#HR) 1%, ®0D
(PEFET THE LEL) LVWIOIEKRTH D, 2FV ., EROWEITERKEIZH T 5 HE
WLEESLTCNS, —FH, ¥V AN COBRAIR, XPERRESHRIICLY, —EH-
HOBWRNPAELTL 5, T 13EE (PEGET T &EL) 2E®RT 2 LiIcR 5,
T DN IZARNTEOL TH D, TOHIMEFTSE VI BERTH D, BT, [bik
L) ZEoT Ty % TR (report) 6 BT 5, [#R1 (X, BHOOBWRE &% T
TEHES LI THRET L LV O EKR LD D,

The idioms for revenge are “report a crime” and “report to five families.” The reporting
is the vengeance--not the beheading, not the gutting, but the words. And | have so many

words-- “chink” words and “gook” words too--that they do not fit on my skin. (53)

BEEEWTHETIY R E2MET D) & [—RICHKETD) o bons
BRI TWnW5d, EFITEETCHL —FHHbETIERW, BE2U15 2 & TiERuwn,
SETHD, TLT, DELIZEHEVIZHLEZLDEELXL-TC— VT A B
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L [HOAOLTER] SELEOTE—1E006, b LOKRBIZIZEX X,

(HFEE] LIXPEGET TBRGE. —FE 2B% 75, ARNEOSEICEL T, BiRX
(=72 L. BROLEIF. BEOEES L, [REFRE] L EPICH 720 ThH 7203,
ERBII—HOZ T TZIRAIH T 2EEOENEZ 7D Tho72) PEHERLTWD,

EHICEZIE, A, RBEZHVTHICESET 0 TR, EELAVTEET S
DT D

3) ¥V7RAPUrOEKX

ik, 72 bon TRISFFE] OHRMOMELZ WHICESE
BREREOT VT, ¥V T AP rOEEHBRZITONT, FTEAHRZ
ELT, WL T 5,

L7z R T&7,
EH, HELTWD

The tattoos Kingston gives Fa Mulan, to dramatize the cruelty to women, actually belong
to the hero Yue Fei, a man whose tomb is now a tourist attraction at West Lake, in
Hangzhou city. Fake work breeds fake work.... Kingston, Hwang, and Tang, the first
writers of any race, and certainly the first writers of Asian ancestry, to so boldly fake the
best-known works from the most universally known body of Asian literature and lore in

history*.

LR T DRI S 2 KRBT 272012 F 7 A MU NIERBICE 2 2 A&
LRI REDOERICET 2O TH D, WLEVMITOEMIZH L EHIRO TS
RBCOAHTTTH D, BOE S IIHIE S &2 L ¥ TAMS T, ZLT
ZE, TUTXEREL LEOBRHOESEOT TE o b L<HMENTWDHIE
mrb, bolbIAMBNTWHEEMSZ, N BRIBIZH 2722 LT, &
S5WHNEOFCTHRYOEZTHY, I, 7TVTROEMEFFORYDOME
ZTh b,

FUNHETRAGKELZE L THLIAH LTS, 772 M- X275 4] (M
Butterfly, 1988) 72 K CEL < HMONTWOEWERT A U 4 v Ko~ U —- 757 GEEfE.
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David Henry Huang, 1957-) ® Z & CThV ., ¥ x[vaA - F v 2 « 27 Z 71 (The Joy Luck

Club, 1989) 72 CD{EMMN B D/NHF D= A I —+« X (AmyTan, 1952-) O Z & Th b,
XA AL, A R x v T 4 (KayBonetti) &DA A FEa2—IZBWT, &

LA OMFELZD . HOLPLMFECWFEOETE LIXWELZENT HIETHD &

=H.
a1=] o

I change them [the myths] a lot, and I’ve been criticized for that by traditionalists
because they don’t understand that | have no intention of just recording myth...l1 am not
an archivist. | want to give you an example of myths that I’ve changed. When the woman
warrior has the words carved on her back, that’s actually a man’s story. It’s about a man
named Ylch Fei who had the vow carved on his back by his mother. Now, | took that and
gave that to a woman. | gave a man’s myth to a woman because it’s part of the feminist
war that’s going on in The Woman Warrior, to take the men’s stories away from them and
give the strength of that story to a woman. | see that as an aggressive storytelling act,
and also it’s part of my own freedom to play with the myth, and I do feel that the myths

have to be changed and played with all the time, or they die*.

DIEUITMEELTEVWSEZTEE L, 2O L ThERBHFICHH S TEE
Lic, DL LBMEEEZTLERHET L5000 TR0 E N 2 &2 6138 L2V
DTT b LRLRRTIEDY XA, b LBKELEMEED 6% &
FLId HKREVPADOBERIZLFEZL>THEHWE LA, ZRUTHEITH D
BOWFEZROTT, BERICEVWDOFELZEPICL > THholcmREVWI LD
IZOWTOWEETT, AlEl, bl LIZZoWwiEzEHA L, &Eicbx -0 TT,
DL, HL2FOMELELMEICEZE T, LWO DX, FOMELELLLND
B, MEEONEZLKMICEAL 2N [HRE] o T8I hbhiTns 7 =3
= A MOHWO—EHTTENE720TT, Dl LIX, £OZ LD HEBHIICYRE LR D
THTHDEHRR L, ZLTEMGELEHNL Z LI, DELEBHOHBO
ThoeHBRLET, LT, MEEIFREZX LN, BRITIERS RV &8
CEUTWET, SbRTFIX, MEEITEATLENET,
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[FrAF2 0 OERE] BT LERBOEZE LIS, 72 M ORAEER
MEZTL Do FUVTAM DAL FZE2—TOESFITHAOND LIV = F—HI7R
il &, SpiT= A=y 7R lER S D EEb s, BERLESIIHT 2L
ANFEZERNCH T 2P E VWO BERTH D, —DHEOWEE THE] X, 2083y b
o, kL Tbkel) okRFE L ToBEE, G, B2, FER. KR MEX /N
5L, EMIZELND, BFIE. —ABOFEY ZHWT, T/ L) ORE O#LEE, &
B, T L CTF v AT U H U NCEBET D A OEE Loy, AAESIC L D A=
BNZXFT IR ELN D, WhIX, Tz L] 1, BHOZRFARBEO LI ICF v AT
YETUTHWRRE, AETVWLIDOTHD, ZIZT, HHTREZ LIiX, Ay THF
bNDLEREMLARBOBERE RO THEONDDIZLIOT AU HTOHLX DN,
NIV TWHEZETHDH, 2O LN, APREHZICBNT, BV Fo bz L]
ERREERER G DERTZLERODNTHHLEBETHEDH D,

RIEE T, Tz L) =&i#ED, BEL THROLICHNT, H20ESRIELER S &
ST Y — Nk, B ANFEEN NI TS Tl L) oFlcERLND,
BlZIE, T FIZBROELZDIIHBICEDLEDL bRKRTER] (46), LOTEFETH LN
I EE, MBS NWADEDICTHREER D ZLRATE (46), TR ADE CTHELET,
BREZBETCLHHFNELE] (46), THOFIZ, MADIZDIZETLHAK] (46) LW S F v
AFTH2 T THA FICT 5 MENOHFIL. Ao O [T KRITRS o727z, TR
ZECHLVEBETCOLETCLEEI N L X ERN®ERHL | EAFTTHHMIEORLEERD,
(oLl =kREND, MEOHEZIFTRE L L, s Tk 2@k 201, b
7L OFELOERMLDOTH D,

D FEO bl o kwllebix, bl =k’ FENIK-7ZE AN (37-38) LERD,
Wk o Ealid, DERE R T AU B oREEROREZ LT, AARblELIO AR TF
bENREWIAL, BEHZAZLDT Z LI TERV] (48) KoKRELAANTH D, EINH
mJE TV Tz x, bl o kalid, HEokkoREDZ % [=hH— - f T u—]
(48) LIRS, [ZARSEIMDOARVWTHR LY (48) &, HigETINEHE IS, i
P TEW - & & o ERNE TARFEESE) . TaXB AR EHE A rzkEo T
HIEEDE EERRGITRATRL, bz L] BT 2L, MESND, ARKEEE-
TV ERIZZEBIE The Ll Icl o TEEAD XS REFEETH 5, B TIE, Thk L)
=HREIT. EAORTOMZOIVHEE LT, EAZE L, bl ITZXFEOT D
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EoWC bRz Lichrole, NER ANEZER FEREITKT L] (49) Tl Lo LA,
ZERNLEFEH LIZAAZFITL T, ZVODFEERMOVHELIEE LIS, 20DOD T ¥ VIG5
N BRI DD72] (49) LB L TEBEALES T,

EAMOMFEIZ L - T, EREBFEL WS THE] ORELEZLEDO SO N EFL
DRND, TOEIIT, FEEINZAREOWELZBL T, F 72 Mk, FERT
AU NERIZIBT D AN T2 T TIER < 7T AU DHRIZBIT 2 R IESC AN ERNIZ K
TOHPHEORLTWVWDLIDTH D, EHITIE, FEZEINTAAEARBOMGEIZHEZEDT AU 7
fETIE, EBATRELR bzl OBMEERO BB L bRoTND,

4) TFxAF2vroarRE] TBETINADOLELD

[FrvAF 2T DLRE) ITIZEBTHEODOWEND Y | TEARLIENASANEET
L, —OHOWEE TAORWEL ] ITIERTTOME:, Z>H0WEE THE] Tl E LR
W, = oHOWE vy —~> ) 2, ThiL) Of, loHOWRE TWHOEET) 12X
BTG OB EED A, > B OWEE THH D 5 720 ) ITITE RN BT 5, 50 Fo b
72L1 & ThlLl] ORTESOMET R CIThlZ > TRIET 5,

NANOLWEDBIGEAY ., Thebb Thiz L), KITOLDRNEEE, BosHi, 50
BOAM., TBEHOLREUAMBED LR EINTVWLIONERTAHL I, AR
EBT DL, ROKMERTOMBEAMIC, EAMOLRTO A Z TR TND Z &
Wb, ZOZEE, B LREMLERBOBMEZ AN EMHNTND Z L E2REBLT
W5, EE OB (brave) 121X, BEL. BELVWEKRRIH S, BT, 4RI 0L E->ThH,
LREMLARBOER R GMNE LS 2D, FE, BIFE-FTLREZLIIC, REHEHEM
BIALVTED Lz, 7 AU BT IoDIRHE OEFRETHRT 5, B AR RO EHIT

LB Thole, EMBIFFZIMY, BERICEF LG, 7AVVICBET D, TAU D
T, ROWEROMLEFEZYT, THHE2ETLHEL, M~ MESTHETHEICEL TE
BUBICHERE Y 26T 5, BR L ME R Z, Ao OiEmE B T <, TS otk
Thd, FSICEREMLABMTDH D,

—JF5. AmM®HA (moon) %, JEX (lunatic) Z A SH, AETICHMICHE L 723 F
MPRZH S TWD, F-H TR LI, BEFOREHE, = FESVICRIZEZWICT
AYBIEIR-THKD, LoL, RCEFFLWENRBY ., T ALY, Lo b

IZHEZHFEDLN, LDEFRA, WICADRAF VI ALZBIEbR TV L0 HER
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BEfa&sa, AT, KRELRBMOBWRE L 2L THDEF AL I,
RO DIRVEFES, B TREX 12, FREHIES L, REBIIIHOHF
CHEHRT T, B MM L ERAERRICEE T SV TENCH D, KT ORI
B 72eR ) LRBEEARMTH S, ThZ L] THBOWDWY D REITAIC, FREMEED
DN AB R W E WS BEE BT, BEORMITHICONT, bzl iZZ2o
ARG 5,

The work of preservation demand that the feelings playing about in one’s gut not be
turned into action. Just watch their passing like cherry blossoms. But perhaps my aunt,
my forerunner, caught in a slow life, let dreams grow and fade and after some months or

years went toward what persisted. (8)

BREDOIREF & W I EFIZIIHE ORI D EIE LTINS RN & A EK
SND, BIEPEDIED LI IZH - TOL D&, IO TWDLDE, 1271, @
RN DB R AETEDE Tholobizc LOMEE, bz LOEREEKIL, -
EETELNSESNTHAELEDIEFFICLTWEDTEA I D, RN TENLHH LWL
BEODOBHIZ, FLEEZNTHEL LTERFEL TV LDIZAN-> TW2DE5

-

Do

(o7 U) 3R EZ RSO TR &R D, BIRILZ OMEHZOW TN X 5 IZ6H
CTWa, MRHTZHEICHFEEROERICKHE Liz-oicdid o, thBREE oo Ttk
<V BEEEFILRT 2 FEES LTHiAPNLTWDEIDOTH L] Y&, T 7 A M, #

ICHFE SN D R EEABICAT 2V, HEEVWLERFICEZTZOTH D,

WADLMETZH1E Tl L) 3D KR, hERiEER, FERR, RALEROS XS
FEREME TR T 5, bl 20 & LWL 0ERKE =T,
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A D72 WEURE il 1§ & AR AR HEA

) Iz

a i

A AT
5 L ik

Wetiebix, ThieL) OBEMNETLVE LR, BENRETNVE bR D, IWBT X
T, BETANE, BHOOESIZE > THRIEZ RO D&, ZXERITEZOLED
([ZHE > THLNICHE S Z2 P oD THE D N & D>, JEIETIRRMAINTHE 5 LT 22 2 5, Ll E T2
L0 BIROKEEOLPRRT 2SI EIERME, BRAZEL T, IbL) TESOAEET
AR T D,

RV TFO TbhleL)] EIERBONNDOVIZEITHAI N0, bl L) IZEREOYGE
R B E <,

When we Chinese girls listened to the adults talk story, we learned that we failed if we
grew up to be but wives or slaves. We could be heroines, swordswomen....I had
forgotten this chant that was once mine, given me by my mother, who may not have
known its power to remind. She said | would grow up a wife and a slave, but she taught
me the song of the warrior woman, Fa Mu Lan. | would have to grow up a warrior

woman.  (19-20)

BEREBNEITWEZBHTCWSE I bz, blLizbHdEAOD LB, K
BLTLREIZRDED, BAOWIIBGEIZ 072076, b2 Lizb o ANEITRK
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L2 &l onlZ, L) Z LM T 5L RoTnole, Dl LeblZ
brA N, BREFICRNDDRE, MOT—FEIZbEZLOLDOTH-I D
Hax, bzLIEEN TV, ZOROE RO NTIZK STV e hosTzdb L
IWRWEEDS, DIl LICE 2 TN, BT LIiT, BEAEFLFBEIT, BGEHIZ
ROLDELEV ST WHITELAERBME NI HREDKLHA T NIZDT
b, £, PELIERELS o ZAFIZRLRITNIER S22,

ROFELHERMOHIITENTHA I M, TH] EBRXENTNDDOT, B 5 (AT
FE] M=V L THOIAEENSE Y, (b L) 3L LE» SN LR E IR OE B
gl L E o, mREFEMAARMO L 512, REBEZEW- TS &MEIChsH LERD,
Tolo L) &, 60FEMRITAY 74NV =T RFEAN—=7 L—KRITAF L, THRZHKS =012
TETEZT D] (49), KBOWVWTRDL &, ThleL] BLEREMLABELETND LK1
Ko HOELELERIEELTVDLOEIHERICH ONALLF7E) (53) LEWEZS, HHIC
Feonlecseix, Lichzk e, REGET MEE) 28%325 ) & M Thd
(63), T7=L) NEEDTD T HRIFZFENGELN TN D, [z L] OREIE
NUTRTBETHD, (bl id. 2R THYERICARD Z L2 RET D,

ABMERZBELC, fEEF VI AR DBEELVWEBZDZLMOH D RS ENHLIMN
2725, ¥ 7 A NCAE S, (EAHN D AETEICD o TRV < SRt 2 5] o
RLEEZLDMbLARY, 7 AT, REETIZFEE LT, N W) EReREaG T
Hbo T, MEEEMHE, AMET 22 LICLY, BACOBRERPIL, >0 Th 2,

KUY «T+ X 2~ (Trinh T. Minh-ha,1953-) X, [ &%« x4 7 ¢ 7 - {135 ] (Woman, Native,
Other, 1989) IZHB W\ T, #HLL Z & T RbHWFEK L A, MOV IZTO N TKRD XS
LT\ 5,

As focal point of cultural consciousness and social change, writing weaves into language
the complex relations of a subject caught between the problems of race and gender and
the practice of literature as the very place where social alienation is thwarted differently

according to each specific context. **

FELLWOITH/IE, UEEB S ESEENZET 25, £07Dll, FHAT
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FINEFREORMPITHE D AT b O, ANEEVEIZETOREE . st n T
MO 72 XARTHIE SN DR E LTOXFEKRE ORFICE L BND,
TEEROEHERLETH D,

SUNOHEREEDNIL, XU AN CEIHFERTAL I EEKETHLZ LT, H

IR IN TS, FU 7 A M AATAANTERESCHERT AU I NOFEGRFITH L < #EH)
SNTITWEDN, ELEHIIEREOILE THLIND LI >TWVWEDTH D,
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BE [TAVAOPEAN] CHPNTZHERT AV I ANORELOREE L HRE

B [HEER] OFEHLE TMFESR] —FoLs0mEREBIIE

XU ANCOEAERBOERAG [T AV AOFREA] X, FEFRT AU D ANBED
FRELEHFEIRELDOTHDL, FEZTAIVIATHDLEEYFO Ol 12Xk T,
BHER., RGERTENENOHR, AR, R, o & BHAD TS DR ONE L35
bivd, “HMRICELZHFERT AV D ALEOEHEICH L EEEZH N [Fr AT 52D
YORRE]) ExtERTEMES AL, [T AV IOREA] TBWTIE, 7 AU BICHEFG
ELT, HBHVEBRE L CESTZFERT AV I ABHIZEN, ~NT A OWBERER.
T T ANOEMEY, =T 32T 7 F LR KRRk E BB e & T SEAR B
ot L, BEERAERGEICL > TT AV DOREEICH AL, TAVBICHLTHS D
DR 2 FRT 2 S 0N D,

Fr AV oFREAN] X, —BEOBEDONAEEZELRNOOREWEE LD EWH _OET
MR EhTWd, Tl L) o, FEOREE, FEOMEH., NG, a6, @was, DhEs.
TAVAOBRE, FMEFEN 2T —VallfASN TS, ERPTCERINTH
L FEGHSLEE, BHUE. (8] OB ROWEE. HiaiommEe [MEER] ek
R, BES O [Rakekl] WEotrFowsE, PER (rery e - 70—y —]
LTHE S REHERT AU A AL > TRGEE LTI MBI TN D REHD/NGE T =

EHE] ITHI N TV L RERP OMEE, EInOFFANREROT L2 — THERE, £ 721380
ICEWTORRK RETHD, AT, EdoFEEHOF NS FROWRELE [THwE
ER] WHOMEFELZRY LF5, E0wo0h, 2O o0WEEX, X7 AN [T
AU BOHEAN] ICBT2AMERERE OO THEBICEEL TV INLTH D, HMNICE

X, R OMEEIL, KEICEG SISO EEROMFETHY | [WwER] oEE
ELWERHENDBENLIWFETH D,

AKEOBWL, FROWEE [WmER] OWMEFER [T AV BoPEAN] OFizwnin
IR AnLbi, BIESNTWDOn%E, T7—~, Yry b, ABER, 2L TEHOH
TO®RE, WHEREOBLENOREDLIZETHD, T LT, BB [T AV IOHREA]
BI2X 7 A N OREERERIET 5,

[7 AV oREAN] & Ed ARG O RBERMR 2 W - 72 BT EICIE, ITD X D72
bONRHDH, ALy PiE, 7 AV BOFEAN] 2 [SUE SRR 22D, U=
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JL¥ U 7 2 (Publius Vergilius Maro, 70-19B.c.) @ [7 A x*—A A ] (The Aeneid, c. 29-19 B.
C) REDHEFEHTMOMEFTOREIZIET 2L W IERBBANGIEMEERT I, F
FoWEEIZE L Cl3#EE (footbinding) IZ oW TS kit CTWAZIFTHD, RFALR -
7 —=%t & (Donald C. Goellnicht) X, [7 AV B OFEA] IZBWTEROWENH S
TEZEZRZLTWD, FROWEZ. [FY AT 20 O E]ITHAI LT D IEARE
OWeE LR T7 AV AOFEAN] LWV O /NROPBLIE L 7> TN D &7 —v =k Mt
M3 2% IbIC, HROWEEZ, TEABERT AV TOAAHRITBNTESL I D%
BRI o LB R AR ZREAC R TRBZRZLTVD LR TN SN, FEFITR
W72 B R T D08, PEEH IS T 5 F LI EICEROWELTICEE->TWD, T
A« x/LT 4 (Lance Weldy) 1. HIROMFEOHF THRICHED =Y — NIZIEH L,
FEERNDHBEDRER 2 7 I =A FOMERNLBEL, [8fkx] 7 AV 10
HEAN] OEDOTr Y FEFFMIZONTLTWS, 7= 7d, EROWEDORREREIC
L TMERDITZHL TWb, 62, FROWEEIL. LWE~OMEERN & FIEA~D A
FENOR G T H2HHPAEL VWD EEHLTNWD, ¥ r=a7 « Fxv
(King-Kok Cheung) & %727 = X =X FDISFITTL > T, EHOWFEOHEZHL. 2
O [FEHO] WiEx, FERT AV IABEOT 2V A TORELZ T ClEzl, EOPHE
EHFOT AV NICBILPERT AV D ALEOMEREZ bH#IVTWD ] STE ERT
5o Vb, TN ENRBA 2R snky, FiZr—=t M7 =7 DB
WIZBEB otz L L 7 AV oREAN] EHEGIRE DDV IZONTIE, £
EH#mORMPEINTHD Lo IcBbhnd,

(1) TRRIZSOWVWT] ¢EROYMTE

[7 20 momE AN 2 THEEH] LRERIC, RELLEWI RERT =1 H D%,
F#sfbiz] <%, FEEOBE/NL (Tang Xiaoshan) MR AT IRICH 5, & F &% N
AEVBEZ T, B/AUNEIREDOHRZRZY, [T AV DOREAN] TiE Bo bkl
WA, AR, GHERDOT AV A TOBROBERZIWD 2035, RKIELOFEEZRY RZ D
ELTERT 22, MRITRET 5,

BANC, ER A O S DWRE £ 1300 e D b O HEIC R THIZY, BHITPEER O/
it [EEERR] 28BS T2 AN TH D, TOEMIT. P v VBT RSN, TR SN
RATRLERICR T, Y a ¥ - AU ¢ 7 (Jonathan Swift, 1667-1745) @ [ U /S—JfigAT
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7] (Gulliver’s Travels, 1726) D8 b faH S 4v., Lt O BHAFEFRIC L 20 E
N E LTIEB LB F THLOEESCLEOHERZEE LT E<MbNATND
o L. 2P (Lin Chin-yang) & —#%12 Z AJE ] (Land of Women) ~®DfgiZH 5,
ZANETIE, BhoBEBRHEL TR, BTt miEh, fEkoktofkd s 1 -
LTWo, ZHEFHEMEELEIN, BHEOKKREHZIZOT, BHEO XS RiTE#E L5, BE
LEMETH D, RZPEITEANETEB SN END, BV 2o 57200, HIZR%E
b, MEEZ S, EHoREH ML D, HRZPEE, KERBFENICH 2B AT
LE LA BERBRIEON5DTHD, BRERNIL, BITKZ B bRz ER, TEIX
tkodn < | BIE LM om< | IRICIFFKOKEZ#- 2, JBIZmWLERTZ 2 T) 05D,
HEE, HEKICAVBAICLEI ET5, I 0VEZATKADERICKH &, 2

HIXETFOLEITKED,

720 BOFEAN] BT, FHEOWEET [ EIZ2V T (“On Discovery”) &\
IYIOYFET e T 4 —AICH LN TWD, 7R T TEERD i F
BOYFEZWLS OPOBEEEK L TS, FERIZHOWT] & [HEER] A TnoE
WoMEE%E ., K% (emasculation) ., TR bbHIEMEY, AKBICE L LE2EbNHZ &
CERZR-> T, ERBORRITR T ND, BOAE, ZBORE, WiEOFENR LG
VD WSO B BRI R TAHTZ, 7 A2 b BRI L TV 5B ES
MZTNLDPBHENIRDEBDONLENETH D,

(FERAZDOWT) Tk, K ANETHEY, 22 sEoh, B LI EEDILDDITHK
ZUETIERL T, RS TH D, [Hitx] oFzsEchy . FERBRTREE (L0
AR TH D RIE] 2 FICAND S, BiR LoMBE TR AT 2 R b, M2
IERMOELETHY . FATH D, WRZPETEHRE LITHINCHM T D, RZFEDOHEINC
T HMITRCTERL WAELS TERE BRSO Th D, —FH. [FERICHOWT) OFF
BBHESMZ H 23T BRI T4:11] (Gold Mountain) #4720 Th s, 41l LoD
T, FEROBRIELENDT AV I, EHIZIEY 770 AaZDOF R TH LY, *
YITARURTERIZONT] T, B ANETHNONDOHIT D AW &GN DORZEETIER
KFEHEOEBICEZ O3B L) OBRHRHS>TOIETHD, 2O LIFHICHMND,

[FERAZDONWT) OFRITLED & ZAFETHEN T, BHEEiE S, ook
EEOLN, EXBALLEREOODWIEHEBICEREIND, A%, ADZBENRS-TE
T, R0RPRL, ##T IHATLOEERNAEDLEDLZD X BT, ERITIE, Baikn
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BOEIEI Lo, oW GO HIZE 222 EfI L TRZEIT. RITHE D ETEZ NI
P ThEDAT . NS RBEZFSITE LMV, oK UFEEE, BExT 5, HlIk
bl MEOLOIHEA LIcGnl-afz THoTkx) (4) tmlbid,

FEEfbixd OBa. WzrEld TRER ] (4 221) OELOFTICRH L TELIC Hak
Toleo 1] (F221) ERFETUO, BT Tz L] (F222) L RFEEB-> TR E LS,
Flo. MEDER, Ewm ADREM L B THOKBZ#EL L Ebi, T2 RN ER R,
I, REBICFEIHNIAT I, BITHE T &) (F223) L5 FEZICE-S T,
MErESLELY T35, BLRCERICZEEL) EE&EPSNTH, TTHZL, MESTS
FTLTRONS, BLTLKNDDORRFNITRVIEEEIIRET 28, SHRVWEZIR-T
<Av) (F 226) LML T D, —F, HRICOWT] OFRITI=ZADOEEIIHIS 2

DT LTI, HERNFHOVEATHLIIZL22DLT, BxfEnabanTh L
MOEIT, Fe bFoZ b3, b Ly, FRITKBILE L, BRI TZEMN
RHEEE LTHIDN D,

Fgittixl] Cix, MRZEOH L L I OERIT b, KEE, BRSO EN2EDICH
FoTWD, —JF, [FHAIZONWT) OfFHIE, SAAZT TIERAKRZDO LD b ZOERIC
SN TLED A ERVO LM BT EROFIZBRIT 2 RICEHEROELTH L THi V|
WD TEHOFZ A —ARENT, AHZBY | OPRO LS IZEZHE, HEBZ R
(4-5) o, AROBESLHEAD A—=T 7 KIERIELDICHED BB 5256

L, WOERNIZIZFERNERIND,

During the months of a season, they fed him on women’s food: the tea was thick with
white chrysanthemums and stirred the cool female winds inside his body; chicken wings

made his hair shine; vinegar soup improved his womb. (4)

O LODFEHND LM, WELIFRICLDIEbDEE T, RIZAKTLES
D& LT HMOENICLMR QMR EZREE T BOFPETHROBZITHE
HEAD A= 13HOFHORF L2,

MEERTER L, BRI XKEOERTHLZ T 5, MEDZOIZ, HOBIT R LR X &6F
No, BELLH LR, BEORMELBLITHET 2R T b0V L, ETHEN
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whzxl (5) EMETDL, ALy UREML TS Lo, FERICHI e, Bk
DEZ. Thbb Mok, 228T2b0L02%, KR, R NETERIZEY
SEONIERIE, hEekn, ikBzmuwbo, RESCHEICEESELNDIDTH S,

BRI MEEDOFER EGFTNIZ OV TR TAHTZ W, [HERE] XIS THAT S 7z /il Tl
b, ARIIEORERDOFETH D, FERIZHONWT] ORKT, ¥ 7 X M 3WiEOE
BERRICEL T, A zXbT oL oI, BibfR & Ttitid, FERLIET AV D, &
TODOWREEETRRT LD TH D,

Some scholars say that that country [Women’s Land] was discovered during the reign of
Empress Wu (A.D. 694-705), and some say earlier than that, A.D. 441, and it was in
North America. (5)

ZoE [ ANE] NERLEINTZOFAIREEOFRIBR (it 694-705) 725 7=
EWNIIFEHEHBENDL, WOFENLLD BWEFROfK 441 FEDZ L, dbT AU BT
REINT-DFE-7=, LWoIFEEFEHLWD

T A MR FETFEZo0RREGTIIMEERKT 200, —H>HOHIXKKE
(Empress Wu) DOifiaRef (fdot 694-705), Z ik [8EE#%] 2B W TRIE S kel &
MLTHH ARKREF FES B EHE LA LM 0L TH v 7 HI K (Emperor
Wu) LT 5, BIRREIL, ZETHY 2RO BHEOZBEZ R LTz n ) BKKT,

WHEEENTFEETHD, 7= 7B HEHML TS Lo, AIRREOFRIGRHMLIZIE, 2o
TRWEFEOHBENFELMEICEZONTWES, Fo 72 RN ANEOR L LTHK
ETHICSEZIDLWEFTR D,

ZOHDRIL 441 LV D DX ALBOMEEETR (Hui Shen) 23db7 AV &R LT
EBZAONTWDETHD, ZOFWEXIE, TAY DORERLFITITFERIB L LRI
BNTVEN, MABEDOFEHEIIRIEIBFE LTS, E7 2 7 REHLTVSEE, S5
Tz ZIRUTOLEIICMHTME TS, T 7 A ML ot 44145, b7 AV ) &
L9 Z L2 L » T, = e 7 & (Christopher Columbus, 1451-1506) |Z 563> T4 LL ERiIC
FEAD [FTIAT AV I EFERLL WS 2, 2L TRMARFEANTE. L
PEANLES T, b7 AV DEERHIZITI L2270 NI ZEERBLTNDLDT
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T 2, BEE D2, [FEAIZHOWT) ORRBIZ, B ZMFIT 200X 5ICiREh
ZOORREGFIT BERI2BNALTERSBERDOH L bDRDOTHDL, KT 7 A M iT
Ve —BBLTARRE EHREZREALTLETOXMEERLIH D 20 bR
B 2T hoTcFEANEZ, EICHENVEZLTHRLVWDOTH D, 2FE0 ., HROY
RIS bRV, ANERNRERZIMKELES L LTV 2DTHD,

IERTE L2, [RAIZONT) IZBWTHF o7 2 bk T8ER] OF Rk E Az
Hao<oWiEs, EOBERIZE) KO BRWEICRE L, XU 7A N ABHITHLA
VEAE a—TCIOYREEEIE LTEERICOWTIRO LI IZFESTWD, T LIETT AV
TIOHEN] OF T, ZHEOEIZRS> TEZFBICOVWTEEELLE, ZOETHITHERIC
S, FlcREzHTIONE L, DELIEIT AV B TCEFEABEICO N TEX
FLlic, TAV BT, HOIFEMEOHE, TROLBERCRBEERLEDHFELLLE
DEMGRDSTEOTT ) 8 FU T AMAAT, KANHET AV W&, 2 L TEROEM &
TEABHEDONEEZ, FHETHATVD, ETDHIC, ForbEML VD X H1C, SE
TRHICEF S EONTZEROARAmA RZX, 7AV DO AESITB T 2HEANFHED
ERINTE, TRbLEL LI ZBONTEN 2L, 2R BT RLTWNWDLY, 7
A2 b O BRI CZ BN RERIZ. Pttt T — L R v v 2 DR, Ta1l) 281
RKOTHEA ET AV DI TELHFEABHEONEZERB L TNDEBEFERD.M61T
FREEZGEE W L n WEREKPIZ RV O, EkEEoT oftE L RIS hTwn
TEUEEOREE, R EOMEFEICHFEEIDE/RN 2%, LnH0b, HEEEFHN
EOMICHASNTWS EA] (“The Laws”) L WIHHWETH RENTND LT, 7
AU JE, PEARBEOAEEZZILTHEFEEZHET D, 2L, B, B, ALE
ZEL LTV ORMBETZOHNTH o7z, TEADEORZEZ EERE SR, it
RECRET D Z LI o T, HOERM, AEAICEVGED TN, HiF, 7 AU D
CESTZPEABHEDOIZEALIFRRTHY, BAEEZT TORWVWARKETHo T, £
D=, HEOHMEZERTLIE#RL R, Ty T2V bELERHESATELT, |
EAGBE - BN RT AR bR S T\ hehotz, HEZHMEEELILIICHA
HHE RN ol b E XD, DF Y, NEM] (“The Laws”) LW IHEHWEIZIBWT, T A
Ut DEDICWD [55% ) oFEABRIZ, AABHICH L THELHLEL 20D T
X7, HERDP DR ENI BEHHFEENHEHIFAINTHD2DOTH D,
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(2) TFEEDE] & [MRER] OMEFDOFEY

72V oFEAN] O=Z2>HOWE EEOE] X, F—FELFE _FEOMIHEENRT
Wo, TFEFEOE | 1%, Wil O mmE [E SR IS TV L2MEFRLEICL T
D, EDOXDBRWEENHR L TH IS, BBERBREKITZFEN, KWNORAIZ, RTAL
T2 LVEHEHAEN HEEOFETBWLWEELEEZ I B 12k oIS
I FFEeHEE MAEEY FHliE T2, REATFRIZHRZEEZELTVWDHDOTY ] (79)
EEOTHEERLEYIET D, LOLEFFIIRICWAIEL it Z EEZBWHL, kDb
EERFHT, BAR, EITAEEEZILL, FoZ2 0 LEELHEFFORE R CEL, F4
T DOENH T BNV E2HE LEDD, 7566, ZIITITELNES TV
W ELWEMHIZEOFTOABLE IO L HFFRIZIRN DL, HEOE] 1T TEDOLH R
BEELSHENPR2NbDTHD] (81) LWHFETKDD,

FETROF] X, F—8 HEIPLRL-TELROZ L) LEE EFILOGHR]
DOFICFHASHTEY, [bleL) o, #HR, FEXDOANELERNLND Z L2 BRI LT
WS, TAVBIZEZAN TR TELRIT, B, RIS, [MELRIOEVREIZ
bHH, MR, BHREHLII—#TEEERT (&l NT A OBERRRICO- TKD

 ERIFFEE ML WRES B TR T 5, T A ML [EEOE] LW ) MEYEE
EHVWT, ELVbLOIT RN EFEOE L I Z2RMHITRT, WbiE, ELVLREA
ET AT, ELVWEEZNLT, NI LThd, IALEHLTVWSEIIC, ELW
REANFIABZBIK A EFLERRZL TNDES, FEOBMEZLICE ST, 7A YD (F
EHFET [EE) X IELVWE] THY, [ELWVWA] DV IETHY, HELHNROMT
Ho, EEDOFE] 1T, KOT AV HTOEOEREZEFILLTEY ., FiERATOMKE T
ML TWDETAFFHBLE VDY, FETEN TV EZERLSLERN VNI LDOTH -7
M, T L TEMBOBEIEIICHEOLIICRRTESLTHLDTHoZ & &5
STWNWLHDTH D,

(3) ROYFBEB M-8, LR, RE

[(FERICOWT) & BEROE] T, bl OXBTAVIBERELTRBRLE
ELA, Z LT bSns#EmEZEHFWICHON TS, B8 PENLR - TER
D L] OEZ, AL bl OXEE (BaBa) OFETOEEN N TV D0,
BRI —T = TOEFELY 7T 2AaTORAR#IPA TS, RiZAEENT
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LEDNDL I HF) OIERRINTWDS (16), [FEEDE] OFE LA, BxHhzez
BRU. Hem ORGE TIERno 72y TH X s THIRR] OREZE & 5 (28), FRAERICRY |
B0, HE2Bh, dlazHs, 5FeEL, U7X i, BEIZOHNT) 280
T, BMADHZETIEIZRLS, FEOERELZANEOWED EAANT LIZDIX, F&DOFEK
DIFHN Tl L] ORXROEBIZENWNLTHA D, RiF, FREMOMEFEICHIAID L
TWies &, BB B e (72— moE, BHOE], 72V H, &, %
=] (42) OFFEZM<, RRIZHONWT) OFHKFEMRK, bzl ORiE, 7 AV B TOLY
BWATEZRO T, FENG &) 129> T D, Rix, FETIEIFHAN ThH 7203,
TAVMZE S TOBIFEBEBNTE RN E L Ho T, FEADOME & 4L F TUHER % B
(55, ZORHORIE, BIZE 2B NTTIALHY ., T AU IEIZFEBEL L9
ET 5, ROLIFEFE (Think Virtue) TH o722, BHFED b~ & - =5 1 > (Thomas
Edison, 1847-1931) O{RGFEBkmZ @B CTEE L, = F (Ed) 4%V, &l REIL. HOX
7 AARMROMTEZHIZE T, HEO T L v N« 7 X7 17 (Fred Astaire, 1899-1987) %
Ain, RiZ T&UTIEHLWLZ R EE ) (70), & RT VOB ETE
KERATIED, XA« R— NV TEEOLWELEH -T2 BRI THICR 720 | LHIS4A
EaiRi$ 2, TORAOLEEZEEIZHRY . PEHICELLEZRICED, KO=a—3—7
PR D HFL R ATEIL, BBV FO [l I8X-o T, BEOES X —V 2D FIETEE
N5, WEICEFZEL, FETEREAEL =2 —3 —7 TS TWDHLROEIE, [
BR] OWFEFRICH AT, ELVRCADORIZHEL TV FHEOLREZHEIE D,
(o7 L) ORIE, mANTFESCHBRESETELZE> TV, LEWIT, #HEOHALE
BT, BEFECH O R B LW EIG 2 O 5TV 5 BEDSBICEE 2 K Ui
Lo WeRMEET S5 =2« A4 b (Wenl-to) @ T¥EEREOHK] (The Laundry Song) 1%, H[H
THIERZMELES 2B VWPEABEOY x4 —, NENEEZRL TS,

A piece, two pieces, three pieces—
Wash them clean,
Four pieces, five pieces, six—

Iron them smooth.

Years pass and | let drop but one homesick tear.
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A laundry lamps burns at midnight.

The laundry business is low, you say,
Washing out blood that stinks like brass—
Only a Chinaman can debase himself so.

But who else wants to do it? Do you want it?

Ask for the Chinaman. Ask the Chinaman. (63)

—B TR =

THWIZEER

WAL, T, AH—

CRAETAarndT

A DAV DR S — i 720
WREEOITITREKIZE D D

BigoD L EEROMZ Y > ——
Pt L s n 9
TNIEEETIZHER LT ENTELZORT YA F~ 20
EBMICHER R D LW D2 HATILE S22
Fr AT EZNN, Ty Tl bE s,

AEFESNOENSE RS, TOTTERICMARDLEH FTEARHEOBERN 2 E
DO TWD, WEROMEFELZT L0, TEAZBELILWRNDE WS B, b
BRWEHHBRERTH DL, [Fr AT~ 2, Ty Tl bEA] &0 9 FrAlIE,
BEREOTEAN] LWVWIAXA—UNRT AU AHBIZLomY EEFEL TV EERL
TW5b, ZOFIIIE, BHREMICEEOEFE L SN TWRER, 72V I i EASHE
DIRFEIC IR o TWD Z LicktT 2 PEABEORERK, BArE, mAERE-TWD, #
Hlx, AFERY - HERJIC ZEHICEN SN TV D EE L TWDHDOTH D, T2 TiEEERIEITR
LDz &ix, PEABMEEZ, 7TAV A TEHEOAFELZIELNTWVD Z EIZEFEKEZELT
TWDA, EFET, LEREESCKFEZT L EITIEMOEMKLE L TN &
Thd, 2F0, FEAFEAHFIEL, BTN LEEZERNLTHWDZE, DEDVT A
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HOENBEELLERICHD ZLEZEHFHL TRV DOTHD, 222, FYITARUD
BLNEH, 7T/ e=—0KL b b,

FEIZRTEE I, BEMZREELE L TWAEET AU BDITAERTFAIIN TV, £2 T,
RIZEMIZR > T Z A FENOFEORFEE L, FHEPNEEATHLD, EERLZRE L, K
RS20 T 52 bHL50, ZLEALFRBRLTWS, V7 —HMIClEan L &
I, ROBOPBERT D, VT —ZERIEAFEAIT 5T R AZRORKRET 5 ik
BIZF > TL %, RIFT =y 7 bETICZITWMD, ¥H, TOLMETELELHENTE T,
RLZANREAIEAIL R oT L T o TRICHEEZERT D, HREDRBGITILFE TRV
Tt R xS, TOR, ROKY OUMOFERFHICEE D=5, bl L] ORIL 3
FOF] OFFELFAK, PTETHWTWZZT AU IA~DOEASCERVNIZELNLDOTH
Sl TLTT AV TORBTIESICHBDLIIICBLELWVHEDOTHoTZ, W)
ZLEFEETLIOTHD,

B ThizL] iZEoT, MWOREROUMOFE LY (ZIEBTH D, [FENHL- TE
RO E ] IZBNTIE, AWM O L SIC, ThleL) BARICH LT i) LT
MFLHET, Fry RBEEL TN,

Worse than the swearing and the nightly screams were your silences when you punished
us by not talking. You rendered us invisible, gone. MaMa told us to say Good Morning
to you whether or not you answered. You kept us a silence for weeks and months. We
invented the terrible things you were thinking: That your mother had done you more
unspeakable wrong, and you left China forever. That you hate your daughters. That you

hate China. (14)

DOLYDEELKIEOUMPELD I VRBALNoToDIF, BT 52 L1
FoThhiNbl LebEEI LR TLE, dRlidbl L b i Rafos
b, FIELBLS RoTHLHLERRLEDTT, BEEZLTHLADLDNE D0

BV, BIEEIEVNRIWVWERNEWE L, HRITTERM &)
AbRz&Ehrolc, PLLEbEHRIEOLIZENPATNLIDIXZ SV Z
L BEALWIZEZEBRLIZOTY, HREORBN DIZHERITE DR
WEFTHE LT, KiEICHEE LD Z EEZRLLIZDE T2 h, Bi-b%
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MEATWDLDIE L), FEZEATWNDDE LD,

BIZE ST, ROLRITEA L, BO~DEIO X IIZEZ D, ThzL] THOF Y
ICRET 08, BENERSTIRW, R HL7Z1TTHD, ROWwEL Tzl
EHELODEZTTERLS FEREZ HEST 5, ROWUWBKOFRIZHOWT, BIFEGL%E
ELS L, DWIZIEXBFEZEENTZEHBIZOWTRHE LGD 5, LicEmM Lz X oI,
ROWEIL, HEEE DT ENTERWNED, 7T AU DS TEJINARRY FVvz
2T BRI ESNWTENE Th D, RKOWBNRKEROFELZY ZIRTF 5, 58V F0 [b
UL IE, ThREZDoTNRSELILBTHED, Wby, WEL RV, FEL 2V,
(14) LT 5, R, RF ThleL) »homE< B, REBICITEOGFEL 2D,
(725125 T (“On Fathers”) DL, FEAFMHEDOFEKOES | Bl Z 14
VTV D R T, RIS 5, CORETE, JlOBEEREMELX Y — IR
#irn<Tnd, HHH, PEBEOBORALXER T, Dl L) LBHKIIRTZELE B> TE-S
THHAZ D, LML, Z20FH1F O LIEBRILOXB TRV E, NEWLE L] (6) &
SV Ol EbORBEL-L WVOBRALZEERETIEHED, RHT TR, HDOANETE
HI7ZHDRB TN E, TRIZLTH IS PUTWEZ L, BAZITELTE-L V] (7)
EE D, DPleLlebid, ZH VOB RE FEOEHE 5 W) IREDH T, KEHHILT
DTHDH, ZOTEY— R, A LEETEABETERCRELZ L TEBY ., BEE o7
PERTe N E WS | T AU A ADENT W [EEE & E RN TW D,
(RIBHIZHONT]IZBNWT, bl ORX—ANDOZRLNHENPILTHRWITHENNDH
T, XA bR (Father) TIE7Z2< R7=H (Fathers) L HEEFIZ/R-TWnD, i
XU AMCORAEERIEBEELTWD, 2FED, ~ADROEEHI< Z LItk T, %
DR, AR, B, 7AV IERHHMIHOBRETT AV I TER LB L2
ERLTWD LR, PEABEOMEEDO KM Z HRRBELTNWDLDTH D,

(4) MHBEBLRVROESR

RDOARLE L TR REYZHF 7 A D/NF T, BOFENEENLS, [Fr AT 2T~
DERF] 2BV T, L ThleL) ORRITEMTH L, WMEITTEABROFE —HA
EHE MR ER) ICESAONDRIEBRTH Y e S| BIIWEE (story-telling)
B, BEOSMLERICETIBET 5, TOBEKRT, L BOMTESHbo ALz B2
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o TWD, fHE, FERT AV HAMD Thiz L] 12 & > Tl EH [E b 2 (R84
HDEETHD, T RIFFERT AV DN MO ThzL] 1T& > TONRDIFERD
A PERT AV AAN—HORIT, TETERICED LIERBREH DD,
R ESERCBEE R T HEEOETT THL, LrL, RIFWoLIIkERLTW5,
ZTOH, “HOBRIZE ST, RIT TWEEL RV, @ELRV, HEBRV] (14) L)
PRI > CLE D, O L) IIRPWMEZEL Z E2L0D, XM LEL T, KiEIS
FEDNEZR>TLE I,

FUOTAPATNT AV AOFEAN] W THEEHROFZE L2 20\, PER
TAYINFEE, B, L, Bo LS b Ebiv, WWEERT D LR WED AT
ELTHIWE, [T AV IoFEA]ICBIT2% 72 N OAEERIT, SMETHMEICE
HESELNEEROWE L EEN- B2V ZMEELZBL T, TEABRO BHERT
AV AOAANERITEBNTRIT MR & AFEZERICEY, B LI zBONET)REIC
SN, BEOEWEZ, EFEL VWOV, #i< 2 ThoT,

BoE [ZEEER] 0OBA—B0LEX0HEE

FUTANBREANE [Fx AT 2Ol EFE] 238K L&, DRI TY
5 HEOEHE AL FEANBHEOH G 2D > T, MUHFERT AU I AMEZOMT, K
ERMENBER o, F-EBFE _MOFETALZLIIC, FrEFLHETIHIPER
T AU NBHEROMFARIL. [Fr AT 2 v oL®RE] 2 LML, Frieh
T F T AL R EO MR 2 T E R &R EE O BRI X > THEO
GRS OMFE X 275 Lz Sl Lz, 7o, Frix [Fx A2 v roiRE] B

MERRXERIHRICENTE] KEEEPEEETHD LV I T7=I=A MRED S &
CHER S, TBMTTEORELES 2Kl Eon Tl EOPEABEITH T
WZRWEFERL, SHIIKIET AV ATOBEABEIZHO TS R LY, LarL, Fv
ORCENE, P &0 D KV IREN TH L, HEG IS T 5 278 0 RIEM7Z &
IABRZToND EEMINTHENDY, 7 A ebid, HEVITHEHMLL, E
T0FE, BELMET L0, BILOXIRbDTHEE LD,

XU AMAAL, LIESL L OMILERAZSF o TV, UAEZO 1980 41T 4 £ —
7 7 v 7 (Timothy Pfaff) & DA > % &2 — T, [TWHEOMEEZ LT D2 Lo HiER
HEOMGEZHTHT LT AU DR FETED ZLEICL>TTHAH L, BROFIEIZOD
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D, ZOF, T AN ATTFUORHNICKE T 200 L0, FERT AV VAT
HEEANRT L [T AV BOREAN] Z23F L,

BOEF-HTRAZIIIC 7 AV BOFEAN] OFFY FELMED oL TEHD
D, EEBRG AT, AR, REFEFFOFHRX N, BREOHEADOFEETHY | &
PEOFIIEHIC L > TEBUICEEN TS, THOEZLI IZX-oTHELNATWVDDIE, 74
UAIZHEFELE LT, ®O2WVEBRE L TESTETERT AU D ANBHEL BN, HERT7H)
FMHEOLLET, SESERRELHMORNROLAEZHILTHD, i THDHRERIE. K
Y REOFEL (Taiping Rebellion, 1851-64) 725 ¥ = kF A#k4+ (Vietnam War, 1954-73) £ T
BELZ 100 FFi2 K 5, ji@’fﬁﬁ&@?éz\u (Bak Goong) ké&ﬁ@?ﬁé&%;}iz\u (Bak Sook
Gmmwi1%0Eﬁm@%mnmk5@%%%%?%%%@K%$?éomxwmﬁu
1860 FRZ AT v =T 32 U 7 L IIRD KEEMBrEE R H S 2 & TH<, HoI1%, wik
RETGBZ Lo, TAU DK LTHSZLOMMZERL, 74U DOREEL T A
U DOREHDORIRICERTADOTHD, FLZELENE. [T AVIoFEA] X T&F
SEREERZE LI RICb MS B b0 HBETHY . FERT AV I ADIZDIZT A Y
AOWERZ ERL, WET L L bHMEICSN 2 bEST 2 —n—T7HOWEETH
L) BEEmLTWD, ok, Tkoftd] LS HERERREICL D HEN L N 2
R L2 TE, B TOof Lo T, AETIEIRD EF 7z,

I A0 omEAN] X, BREOEBETIX Ielo%kE] (Gold Mountain Heroes) &
IRBEMThHoL™, LIk L5, @l wvwi oL, HhuttidhED P E AN EN %

RARDTT AV BIEHDTTZAHTHY, B2, TOELRBAIEDL LWV [TAVID
) ZRBLTWD, [LORME] &) REIT, BLWEREO T TARE ORI Z R - T
e LB < FERBEOFRBIITEIZEEL WD L HICBbND, ZoOREIT, HHE
RT AV ADANBYEOHIET-BN, TAUVHIBREL TS TET, 7TAV A LEVWHIEHD
B EZRlSToDE, WO XU TARNCOERERMLIELD ThoIXT THDL, L
L, REZBEOLDIZEZ 20X, FEITHEABEZAFFEHEL L THENICHEZD
RN e Lz ThAH O™,

AEITE T7 AV OREAN] C TZEHEEE] S#HANTO L RERANIET 55
L EN AT A EICERT D, AHOBMIZ, ¥ 7 A NCRFERT AV I AE
OB L LS, erAf XL GEHENKE, ZHENITR) 280X CRATHDIONE,
BARARZEZFRNVICERT DL L THDL, " P —ldbuf XLIZHONTKRD X HIZ
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WML TWD, TeErA XA, bITRRESLEMEDOES S OEY TIER T, b, Kyl
SR RRICETT 5 L ZICBRBEDRTAEOEHNLAEENRTb A AL EH
DA XN BEINTERORVWEFICESBROBELEIDOL I RED
TiX v 78,

Ny b =Deaf ZAIONWTOERIT., FrafRELTIHEROTERT AU I A
EZOBMmOFIRZ B2 T, ZHIERICE T, BHLE (ErAXL) FEDLD
ICERENDDM, FUT AN REOEMEROEMICEALTH, B5LEHDHWVIEE
A XL EFERT DUENRDDDTIIRNIEAS I D,

IR ONEFF & LTk, £, FEFRT AU D MMEZ OSSR PN BARRZ o+
D WIZTT AV AOHEANJIZENT, ¥ 7 A ICEoT, BoLE, ErA XA,
ZLTEELVWHFERT AU DABHEB LTIV 12D 00E BKNICEES, £ OBE T,
FEOFEERBRAD DI EI N TN DONBENTER - T D9 ICBbhd,

(1) FEFRT AV A XRCBTHEL

BAEb b e T=EE] CRR#licsh TV A B EoRRETH D, HEBRE DA
NTW20E, /il TZEEHEE] o Thd, [ZEEHEZ] BT 2, Tk
EoOF, THBEZEW), T84T, MB2Elo TEEZBRT 5] REDEHNRTE Y —
Rzl L Tl TV D, DU EST2AF T5H, & 8, B WO FHo [E+
Bl E—F%L, [BF] CRTFTUERLRVEBOERKE LR, —KREOLZ G
EROFIGEIC b BTN, HORRIC, EHIEEMIC NERMRBEE RS O % 5
R, FNLRBEAPI O Z L& TBA] EMESLDICRD, 29 LT, BRI AMOHEEENS .
PSR 2720 I T 220 PEADHEZFEON SR Lo 7o, BAETIT,
HEARLOA LT, HRASEIC, B ENRWVIZEOBRREZELIMPETHIL TN D,
FERT7 AV ALFIZENTH, AAZEMIC LA ERITHA I WEEHY | =
fhi. BEE, e, RIFOME L THLERTRY, PERROERELE 2> TWV5D,
HERT AU I AMEFIZBEAZ WD TWD7EA 9 My, 1930 4RI T A U I IZBE
L 72 #k5E% (Lin Yutang, 1895-1976) @ [F ¥ A 7% 7 > D F %] (Chinatown Family, 1948)
T, BADOZ L2 RO EHICFED, TBATFEES E, EAOHETHY | LK, BFD
FIZ72 ) | IEEZRANESFD, RETRMERAMERET 5] "L, BWEROTA TV 1 v
Ren~v—- 77O [# A LgE] (The Dance and the Railroad, 1981) (24T
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X, BT TEN B> TE B XEDRETH L] Pk bh TV,

FUEEAZEDLIITHA TSI THA I M, 1980 FROMEH, For&2 U —F—L L
oo BRANZZLMANDENKFHZENRT AV ALFEL LD TOT T HT A Y I F
EWME [T7AA4AA4A— V=T T %7 AU DX FEAEL] (Aiiieeeee!: An Anthology of
Asian-American Writing, 1983) Z#@%E. M L7z, #2561k THEZEHR L #PEForh Th 2 BA
ZATHORAIE LTHIT TWD ) PEXATHEHMT L, Zofime LTHITESRZ TE Yy
TeTAA A=V —HERT AV ALF- BRT AV B 30FEESE ] (The Big Aiiieeeee!: An
Anthology of Chinese American and Japanese American Literature, 1991) @& 3CIZ8 W\ Tl,
Framd L domEIE [=EE] 2 Lol isczid, Eoffamb TAEFEHWEZ, 9~
TOTAEFFIETHY . BIEZ] LWV IHOEBIRARA vy =2 L TWDHIOE, & ERT
%%,

FoT, A0 e THRES, BElLS, FES, £ L TERRDTEODMED4ET
EERBT DN " THDLERBRLTWD, 612, M [BAA] 138 & 72 55 % o R
PHARIIC S, BIEAICH, B L72EETHY . AL LTHEET 2 v D Mk Mz
ST LN THL ] P TRITIEPLEARE WO BEL I /W, MAZES Z L1
B Z L ERIUKE) PR TWD, iz e o> T, AXITFEZRT XU 1 AMEFE DAME
DIFTHY | #EN LD THD, TERT AV I AFEOe n A XL ziFadl i, B
ZHLFUDENRDOTHS I,

F L ORMOPNGT KPR -2y 7 0F ] (Donald Duk, 1991) %, [7 A U I O HEA]
CHLTHESNTELDTH D, ZOMRITIF, Ty R T A7 47, [KE&]L =
EE] EHEOER, NRELRIEREN, FLTAO [T AV BOREN] %2507
ICEBLTWAZ EEWLNTHL, TRFAVR-Fy 702X, FERT AV I AOD
fERFAVER - Xy 2 (Donald Duk) ZFEAnET 5, R RIIPESUEOHE G &
DHFRICZ LTz s, PEERFE 27 L TV O RPIFEOMRIC S E I EREMZ L,
RANEHBREDOERICEZAD ZLIZE T, BtdE b PEICK L THMBELZRD D & v D R
2D, Lab, #idms, Huidh 2 A A2 v 7 LT, PERT AU I ANTHE
7o B DY REEREWT R E R DT DIZT A VA~ TRT, KESTHELRERO T TEHUW
TWLLEWHIEZRL, FTAVRPKILICRLIEITER F T ~DHES WO X D 2k %
AT, KEEBEMEERR OBLIGZFEMICHIE L TWD Db, F 7 2 b ioxt 3 2 % thuh
METHALY, Foid, PENREZEL NI FEEZMONT, 7XA ) DOERICHEBK LA
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ROMROFEABROZERH ODTH D,

RFARICE>T, BRAZEETHD, [FFAF -y 70g2] It T, BAE HE
HBEANEV) Ht+FrOREINEZREVEIL) . TRALEANLTAOM] (67) &5
SNTWS, FFARER, A, BOZHEOBAORA S —2 15, TRLBEICEZDIR
L CHIZNIA, FkOKIEL B T2 FEDOA, HEWKIEITREEZ -AVEOBEA, &
WETE oL HZD X  BRZIP L FAIOKRETEZEY L7242 (80) ThDH, £/,
RPN RIZEZEOHRT BEARRRBICELZLD, RETDVEZRV NI L, EROIT LR
TL %, BRTRREOFME LSOV, ERICELZLANPE, RiEELKT S (113) O
ERD, FUn, BAOESOME V) B TEHEM 2N AZRAL THIVWTWS Z L
HOEMNTH D,

FoD AT 7 4> Ki@Y ] (Gunga Din Highway, 1994) TiX, HEZRT A U AD
B oA BHESAmE () > — X« B ] (Ulysses Kwan) &£ fHFCTnbd, = U &
— AR T MEDOREA T 2 v BV RADT T UL TH D MIEIBE LWV T HEN,
BRI, LWtk aeET 5, —FH., B EFTHE) X, TEOEMEO A% #HES
H5, MR, Bk, DERBRT D, SV LT OEEST 2 vt v ADTT UiEH2Y
VR EFEOBRPFEOLAFEMARDEL LI o T, FUERTBICHERT AU A
ANFBHEDO R EELR RO ZRRL LD LT 2,

AT, FEZETHORENBANRNDY, T—~OHEG L, T AP CDOEAERD
MR TR yT~v28—FoF—] OFAELERZE Z 2 THEBEICATAHIZWY, DI,
TFANADT 4y b= PRANERICTZEERZ] O BEEOE W] 2 C 25 m13H 5,
BIARRIO THGET DD, NOFE =8 Thod, T I T, MAIEHEAOHE L L TH
MILTW D,

7

Taking the stance of Gwan Goong the Reader, who read in armor during battle, who read
to enemies, who read loud when no one listened, Wittman Ah Sing read. He held his

papers as Gwan Goong held his soft-covered book rolled in his sword hand.8®

T4y by e T e L, AR ANEADOERB Ty, AL, WA ST
LCHckt LTEEZBZTL, A< ADWRLS THRFETHHELE, 20, ¥
S b= UEFATE, i, AR EI NP WERKROMWE=EYE2 A F T
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FomX oo, HaOEREF-T-,

UTO5I A TIEEATHER, Ll D,

The old Chinese audience will be moved with pity because they recognize our
grandfather, Grandfather Guan Yee, also called Gwan Cheong Wun, sounds like Long
Cloud, that excellent man, Gwan Goong, horseless, and no squire to carry his luggage.

(140)

EROPTEANOBKIZELAEZNEZTONDTEA D, TREFRTHOHR,
ROBEN, X044, HER, BREVWEOREFICHTWD, boENTLS . BX
WE LMY 2 ESHEE BN RNEN ) ZE2BKITRFRTL21r6TH L,

ZITiE, BARAMOBENZNZ DEOMERD,

There are Chinese people who would explain that Gwan Goong was paying us a visit; the
color was emanating from a building in downtown Oakland, where you could have seen
Gwan Goong’s good red face, or its reflection, upon ten stories of brick wall. You could

have asked for any wish, and Gwan Goong would have granted it. (148)

BAANELLLD L ZAZIN TV LT 2TEAR WD, TOGAIIA—27 T
YRORLEOHDERNHHE L TNV, £ TR, LU OBEEOHREETO I
2. BEADOBERBRROE, STELOUEEZRLILNTEDES), HiRliT
EAURBNVETHLEL I ENTEDLREA), ZLTHARENEZNTZDHIEA D,

KEOGIH T, BEBXIZBEWERZOM LD EARNDOAEICEBHEAS VAL — 3
VEBZDIFEERD,

On prancing Red Rabbit, Grand Marshal Grandfather Gwan, god of war and theater,
rides again. (216)
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BOITRTOWLRRED EIC, BERRDFFE, MDA, B & ZEOMITHE
[OF

RED [Fx A2 v roaifE] LR [Ny TF~vAx—- %] TlEL M
NFHEICHEA L SN EF O, B, BOZRBE L TRETHANLTIZ WY, HrLnE
FERFTIMboTHnE, M)y TF~vRAZ— T F—] OFREROFERT XU B ANIZ
Lo T, BRIE, ZERFOM, BB A AL —v g VO, BiEAOE. o
i, Lo TVWDHDOTHD,

b, ART&Ekk iz, AL W FEEIROBRG AMIRRZEX T, HZXOoHHE
RT AV DAMEZOMEICELG L TS, Ll YROZ RN, ZOEKRTIHO,
KRBT HLDIIMERICL - THERR D,

(2) BHRDER/CALNDEEL LI v XA

ARG EZBEMICR LN, [7 AV ZOHREA] IZBNT, B LS, brAf XAN
WNMZHED L TN D DN E R THRIZNS, b W) Db IR T OHERRT X 9 IZ,
BOLE, b XAELHARSIT, HBILTWHINLTH D, HENKE., 174, H#k
DR, BEEO HEEFELOGHR) K TWARTOgHRMAL, F=2 [
T X7 7 ZILROMR ] TIHEETHIHRXOM A, ZLTEARNE [T T LD 128
G DNy Ty VOREEBLUTRIND,

®ONZ, BEHFOEHRXDERICRONLBEL LI, brA ALEZRTHLY, BHFOEH
MROMBAE, KEREORLOKR, Mz NnL>E LT, TAVBITED, HALRTF
DA ANEL TEENTAREBS] ITHINLT, Z7r HOBKROKR, ~"TAI12eo
TkD, “FERHTHEROLEZTIEL VIR TH- 0, EBRITMAEB SN TE
O, AU VBAWVWTRERICT2ZE0nbiaD 5, BADE LAIF, (LFERIISEEEE
EVS | MBOMETH DL, AAF, ThLIFEO LI ICEBEFL72b Ly (100)
ERW TS TEHWERNRONZAH T TE T, [AAEFERFEO] iXHZ 5o -> TR
5] (100) LWORFBICRD, HDOH, FHETROVICHKEZHRKS Z L TERELLRET D
EWVIRIEE WO, T, TRWLA BRLERHVD Z L0, ZOBIEORIZVDHE L
HENICWDREIBIZS A S AL REZERT T2 KEBO 58I I2o0 Ty (100) #KoH, #]o =
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LT, AANBHEOSZAILCET 2, AT EEMREICKRO L ICH Y, HATED
X, B AZW (demon) EIEATWD,

“I’ve solved the talking,” he sang to his fellow workers. “If that demon whips me, I’ll

catch the whip and yank him off his horse, crack his head like a coconut.” (101)

LDl W) SIZHhA LTE RTINSO EfTm @ ko
e THLHORPDOLICHZ S22 )X ENBHoT2n, DLITHEZ DA,
HWVWOEENLEEEEELT, 2 aFYORHIICEHEE - TR |,

Ll AANEEE WA S 2o, 1B, B<AE, FrAdh~r @), BEHg s,
N &< 7ge B, B> TE-THAL, B (101) &Luls, £ATH, AR
LTHET. TE28@ET AR (102) ERET D, HETITH RILBITERN 2 EETH -
7oo L2AL. 7 AU BT, BTN - IRt 2 BW% T 5, MEHRIC., B0
oD EEATT I FEFE L EFEEEOmM T THE L TR RNWEIEERESE I,
HEELIZEVIBEBT, BENLEENELSDPN TV DO TH D, HABHET D &,
FOEHRIT TBRAL, Bk, B0 v ks, BHZRAAE. WREREE TH 5RO
B v T TE RV (102) LEED, FETZLIFEMERITE o T, AN DO Z I
L, AAREEYFEHRRBTHD, AARITIVEL D, SR HITTE b L
SEZT D, ZOME. HER/EREEANT, TEIKET L2 L TH D,

On the hottest days, the coughing made his nose bleed. He stuffed rags in his nostrils and
kept working. ...He hawked and spat to entertain the men and disgust the demons. His
cough did come in handy. When the demons howled to work faster, faster, he coughed in
reply. The deep, long, loud coughs, barking and wheezing, were almost as satisfying as
shouting. He let out scolds disguised as coughs. When the demon beat his horse and dust

rose from its brown flanks, he coughed from the very depths. (104)

WMBHEOHICIE, MET 5 Eamitiiz, SEICEAESNEFED T, I3 H kel
7o BUATZINL T, MEZIWTIE, Bebr2EARLE, RELZITARY &
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Wi, e WOBITEF 2 L bdbole, RELNRL, bo b BT LR
T5&, WIERFORDYICKE Lz, S ESRNELVER, RIS THEW
FWEHLE, ZREBRELDOLFRLSHWVONREE 52 T vz, HITRIZ
RENTTE-T, BRBICHAZ N, TOREBOENGENSIH A5 & I
DOENLEZIATEDOTH D,

BHRE, FOHENGENLFEELT, BROREICHAES, BRICELTIEIE
IRIEARICEE D, BRIT. LW OEMIZ, (FATWZ/NNBROE B ICELY E D, [AALE

WD N HFF-> TE o, LA, M FPHRBREZH VRN L, —D—DERT 5, [&
Fh, [HEEDEE] &0 BWROSH, i, KRB LE GLFHLE LIRS br
A ARZOMOK, NED SR, T, KM, B, %) (105) &, S5IZiE. F~v k.
FLory, ~"FYEMA D, B AL, TOREERTLZ LT, HITAEE L%
BHZENTE, NEORRIZIT TE LWERFE] (106) 2526 b &L 5,

BRE BET252LICkoT, AARZUSHZHKD Z L2 E o<,

He still hacked at the cane while coughing: “Take-that-white-demon. Take-that.
Fall-to-the-ground-demon.  Cut-you-into-pieces. = Chop-off-your-legs.  Die-snake.
Chop-you-down-stinky-deomon.” His sentence shortened, angry pellets that shot out of

him. (114)

AELRNOLREZNMEELZ LI TTV R hole—TZn—THLhH—RD—
IhTHh, IR A—RD, Ho—UDIZ—LT—DHZ, WE—0
E—HoTh, ERA—~VD, K SWVW—RO—ME—E>TRDHZ ), FHANTEL
2o T, R OBABIROH LT,

BRITERDPEL THWLRY LW LAE, —fF—REMEY B2 LA bHK, AL,
COMMPAEZHT TR IATHEALLE LTHEELTWDSEWmLEDLY, F4I1E, SHETH
EINTERTEANIEET L0 EHERHL TV D,

FBZEOPIIE, REAEILESNEZA RNV AT, HRICRL2FLENT S, HDIBE
TIE &R e 2L Z LIC ko THZIRS R ITIT W) (115), TS T, Mo
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T WY ELHT L) (115) LHARAFHEGET 2, RITFEETHZ ENFEINTNDHDT,
BEAITUBRZ BN OGN TV D HEE IS S D LWHEOEWEEZGEY BE 5, OIZ
MEZFfo TWDHREOERN, Raiio T, RiThoo THEZ RKFE TS LW FET
D, WOIXTER IEHROFIIEEOH] THhs, f@aMWnwieE A, Bebid, #imiz
MO RZH-> T, HEICHE 2DV | EHEZ OV ITFHFE TEROWEREWZKRE L5,
(B—W, ZobHLOHE! - B—\W, Borbs—A) (117), [B—, bz L ODOE,
Dl Lo (117), TSV LWER], [BEADOZDITEMNTEER, o560
(117) &,

They had dug an ear into the world, and were telling the earth their secrets. “I want
home,” Bak Goong yelled, pressed against the soil, and smelling the earth. “I want my
home,” the men yelled together. “I want home. Home. Home. Home. Home.” Talked out,

they buried their words, planted them. (117-18)

WOHIFIMHRICHZ I BNDH, RHIZHE S OB L ST TWeDTH DL, [RITHY 7-
W EAAFHEICEE LT T, REOBWERZ RN 5, WA, TR~
DIz EBELEFEEDLETUARL, TZNFEV TV, o~ o~ e F
Ny BWIEWZ EET o DHEMLTLEY) & EOIFASTZLOFELED
7=

AT O/TUCE WD T 2SR b2 TZARBERS 2D Lol HLLbLM
EoledlZ, DLLIZZOHIZEBITDAMEDOMICR2DENL, HLWEDLEZESTH
MEDLRNDT] (118) 5D LIFICHEDS, BAORELIIHEHOIKLZKE LI ->T, [F
X¥AT AT BEDRHENIEENEV o TWDLATL, EARIEIIRDLIDPDI>ToH AL
RV B] (118) L E-T, EATHTZI 2, HALLIFUWSZ &L, hEH
D, RKETUWARLEZOANOERIEETBEBRICHEZ L, fizdo LOICRd, ARk
LIFEEZRO LN, BiERT v A F - A& LT (108), NT A O EHOFEEXICH
HENEVbT5, “FEHR, BOELREIANTA OWERMOAOMTH D LW AL
B ERNT, WOl er o THEICKE

MRE, TS ZLohEiHE] (1100 ThoH, WANEMT L L1, T2 —F7
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W DE%2T 52 LiIcio T, BMiLWAEIRICOD ETICxH L L, HEICHER T 52 LR T
XOHLOICHSEERZD] ¥, AANRICHED ST LN L, REORM, KB, &
BMEBRE Lo T, HHAEIHEMNEFELZRD TLLED Y, BAIK, WhiX, BAICIL
EHERBCLT, BREBDIZOTHL, HARRLETNDH LI, HRADOYELE
LT, AIEi CRIEEBINTICHELOHERT AV I ANBHE, % HEELOGHR]
IZBWT, B LsZEELEZESZ LY,

(3) HARDFAZEONEEL LS LEA
FHoE I x U7 ZIUROMER ] TiE, HRORADT AV IO =TT 7 Z LK
TORBRMNFELND, HRIT, FALFHOST 6N T, ROXIITHESND,

Grandfather’s picture hangs in the dining room next to an equally large one of the

Grandmother, and another one of Guan Goong, God of War and Literature. (126)

HARDOEET, FEEICRKRERMEOEE L AL LEOMHTH DB ADORICHE
FNT, BREICHMN->TWD,

O TFO bzl OFTIE, AROEBEET TS L LEZOM) ThHhrBEAOKREMNRED
FEHOMIZH G TWD, AR EEANRFEINZHEDLPNATNLIDTH D, AT o3 <
ICRIF#RDRERBEZ LEEEOHE T (127), RERIIEEZFE TR, HED FITH
ol T, 5O bl EHI3MROZ % HES Er@EHIES ) (127) &MEAT
Wiz, HARIE. HEHC T2 BATT L 2RV TOLLHLLTHREDTT &L
(127) LEbI, ZET AV BITED, EXER, =TT 7 Z LR TEIE OB & Bk
LTWekr hIL - RUT7 4y Z78EIC, Bfa— RATREDIL, KETE Y KA @4
HILEIHRD D, FVMEFOHES, HROMAITZERZEDZEEZW D D Z LICEDE BT,
PEEHETHO 206, MEHEOIMMBRETEERERS SN TVWIERY LFEE, —FIT—
FELMMED Z EnmtbnER (Cowboy) &Y M (Spinning Girl) ICEREDLE S, [
NITRER, SHERE N ER T D FE CRERZOBIGIZWD Z LD, KEERWEE X
1869 4F (25T 5 o

EOO TR LWHBEREO R FIAIEBE O ERZEHE RIEL T % 5,
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BlzIE, EEEMHEINDEBL DD, METRAZEICRY . BARIIKZDT %A T
bbb, TFETDHE, KEOBETMERIERN DD, HDHERLWVHIZ, FIATFEICHE
niAte,

One beautiful day, dangling in the sun above a new valley, not the desire to urinate but
sexual desire clutched him so hard he bent over in the basket. He curled up, overcome by
beauty and fear, which shot to his penis. He tried to rub himself calm. Suddenly he stood
up tall and squirted out into space. “I am fucking the world,” he said. The world’s vagina

was big, big as the sky, big as a valley. (133)

HHELWHDZ EZoTe, HLL &V ho LB IZHTBEOPIZES TR
S>TWDH &, HERDOBR TR HEOBRLEZIZO L ETY 2T, HITFEDOHF T
Haffiole, MOBRELZESELBIMIMLEIND LI, HITNLEEZRLD
D, TToT, [EHLETLI E L, & SWVICHEET o< b BN

T TR L, TRIFIR ERL-oTHATR LTV o7z, RO
ITREMoTe, ZEOLIICKEDNSTL, BOLIITKREDNST,

B (v 73Uy FIUROMAR ) OFTH, O EbZNRGH THD, = KT —
K« %A F (Edward Said) Z#ffHHTETH e, A = P2 KRB SE, B
I—my NEERRSEL2O0R KU TH LY, LonL, TOHETIET AV IOKRHMB L
PEELTRBINTWVD, X7 XM, BHROMAZERMICO-< DIRL, FEA
DIJRBT AV A ORMEMERZRT HEEH <, MRETT AV BORMAFTA L, RAWIC
LEo2EL7DTH S,

sy THx i34, Bz LT o A (188) LW oHish zff-o TiERMEZ 2 %1%
LTH<EFICHEET 2, Lo, MEANGBHE LA DD &2 EE LERT 2 S 3%
AL LT, THEMA R, J\RERH @) (140) &S 2w —J7 28T, 1867 4F 6 H
25 HKIEH, A T4 FICEAT D, A FEATHRBIZ, i BIZHA X b OBEARZ 8
MICHET 272010, A7y TFE2LIER->TL b, HHIEHEAEZ, EFHETHADIL
Ll Kb oaE LEEBRICMEFEORBEZFNN, BROBRWELZ L TEWRZ L
fo JEDFTHET O] (141-42) AICHE <, PIAE, FAVA AR TBAOFHFIE
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LWgkiEr&E L vE LS, B L) (142) LW, B4 T—H ADEED
—AN72) (142) &%V #4<, A=A RHIC, HROF THWEIRZ & - RHEHRY OH=F
RSN, AL AREOTREL —ROGTHEAT DL, TR—, A MI7A4XHKK
L7zl Xz, MERESALNIZ, EHOV T NROBESEFoTINDTEAS D EFMAIETE X
b Th b,

A2 NEAMBBIZ, BRENES 2D, BROWAOHHHEEILT LRZED , %258
SH, BRELABEBIWIILTIRELTWVWDS, AL, B2 LTF2E2TEY, Bo
TWHHEIZ T E5E 2D, ANDUIVAALZH->TH, AOLHHA, NHBIZLLBR
STLDEWVWIENFREND, RicDIE THEITHRZ BN IO RN TEHRM] (144) T
b, BEREEZFAALZVWEIL. FELZED 2o T, FMIATEELHL S &1
Bborpwv, #ITE S,

He took out his penis under his blanket or bared it in the woods and thought about nurses
and princesses. He also just looked at it, wondering what it was that it was for, what a

man was for, what he had to have a penis for. (144)

WA OBREZEMO FTHLTHARLY, FOFTHLTHLZY LT, E#m
RELTEHLDOZ LIZHOVWTERTZ, REO T DRz EbH o7, Vol
WM DT DIZBH D ATE, WolcWH LMD T=DIZnDH AT, WoltlnH
FITRERER 2T TR bR IEE, LA LTz,

AR =X TH S LIS T CTh 5., B LW S AR & o ks 77 7R
THORETHD, TL T, WERRIETHNE, BOLIAZERTHZEIIRETHY .
FBHDOEENIALETH L] 2wl b, BYUEOFEOHITRIMITZE OXMIZH 2 kD
FIETH D, KERFIEORRFT, FERT AV I ANOBHOFEERIZILEZICH LD
Dy ERIAIEHES, L, FABEMLTWD L H1T, BIAE Ttk s BB EZ T,
RERPWNEZIT TUEWDE D, IRL TEBIRZBEEE ClEn *0Th o,

Z FoOHEE, AT BHIE, FAEICEREZH-> T, BEICAAREES, V—F—o0
NOFERDNT T, FEEZHIE, 22T, BV U BB menT, Eo TH> D% (141)
HEFLOD TA NI A FREK] 2BRTL2HAOK AT (141), FAITES, 1%
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2Lkb, £oEb, Fr AT - ABLTIE, BHELRV, BHRELIINTN AR
B 721 (140), #im. BWEDEV L M T - U7 4w 7 SHICHRIT 5, J7 @R NIT A
D E £, A FAVOFAEE W) TEREZBEHLRY . XA T4 F2N05, 20K
Y—=FRFTix, PERT AV ABHEOKTLL EFE, £ L TRBE (AT D,
Eodblm, HEHEZORS I ET, HolXZoiz —2IlERNEbEZEEORXMETH
%] (146) LHHFEEINTWDH LI, FERT AV ABMEIT, 7 AV TREEORXIZHE
DNDOREFERDTHD, ¥2b, PERT AU I NIEREEMBEGERZIC L > T, &
AMIZHT AV DT ROERNZES L Ll R25% LICR-gHROMEA L R, 1R
DOFTAS T RBOREMERIEL CT AV I HTRE L TCOHEFEERTLI2OTH S,
PROERBA TR, FIREY 7Ty Ra~mhny, T HENTRICES Z L
2T %, ZWEESTEH PEAGBHE ~OKENS, KHTHEASFFY , (B 2jE
BEE Ty« ATV 7 AEREM] RENEE D, MAE. PEAEREDND
i EDRFEIY . 7 F Ak (Sacrament) (72 E D EL, I T, ShEAER TFECTH
WIEED—REfio TZImaE A5,

The main actor’s face was painted red with thick black eyebrows and long black beard,
and when he strode onto the stage, Ah Goong recognized the hero, Guan Goong; his
puppet horse had red nostrils and rolling eyes. Ah Goong’s heart leapt to recognize hero

and horse in the wild of American. (149)

FEOFBEOHITRSEBLN, FOEFEI>0RVELRWEREREAESLTWT, #
DOLOLEHEBITH TR, MATENDEAROENE DT, BT
DEFRNEALZLTEY, BIE<E<D &7, T AU DOFREICHKEL S

R T, FADLIIES T,

AR DN TP DR Z 72, BARTZ L D2, ZRPEDIZHON T, BADIZN,
B, B, WERLBSET 5, EOBE W) T4 T Lo [ZEEEE] o & <
BTV OAGEAELEbND, [BIAIT#EE - T LTHHOMNZLHEES D LT 5]
(149), . BEAADKNDOBME L EBRP B L, AL HEROE W] 2#is5, = A
T, ENENKIGEEMA LR EME L, LTy, AZICEILITTDLEH, FIAE,

68



KANEZEZZLTWDH LI L ED] (149),

BN DRE DT DB WEES L BIHDO _ANDFE, HRA (Lady Kan) & BERA (Lady
Mi) ZHib 22, FIXIE, TOZANDRAZEL TWDDORDEFFEIZ L > TWVD D,
FEAZEORIZ 1525032 (149), i &7 = NIFHEBIC A 9,

All the prisoners were put in one bedroom, but Guan Goong stood all night outside the

door with a lighted candle in his hand, singing an aria about faithfulness. (149)

“ANOHBIX I —oOERICWL LN, AR TICHE LSS, mL
BEDANTSL - T, HEHIZOWTHKE L 7=,

BIA DRI & R THE T 5. ATREO T CHYDEREE LT A OELF5,
HITHE L . BT B HOMRA RSN TS,

WD R 2 I, BIARR L KRB L BT bE L, <5< A 0RO
BkRoRIOBE RS, [—BNT) OBETHD, ZOBREIT. RTHOEFr AT A
<51 (149), 20k, B, B, BIHIEHES L, EEHEE THICED SE
BUOND, $EERTOAMIC, MARLAREY, 550 L, BARDLOEELS
DThDH, EREREE, MAZTEMENTL 5,

Ah Goong felt refreshed and inspired. He called out Bravo like the demons in the
audience, who had not seen theater before. Guan Goong, the God of War, also God of
War and literature, had come to America-- Guan Goong, Grandfather Guan, our own
ancestor of writer and fighters, of actors and gamblers, and avenging executioners who

mete Gut justice. Our own kin. Not a distant ancestor but Grandfather. (149-150)

FIATLE BRI DR, WS h 0% K U7, ZhETEmEE-
ZEDRWBRICERS ST RIEBNRRD X 01C, 7R —EMAT, DM,
ZLTED ) AL LEOM, EAIET AV I ~ZTWmor—HA, RO
B, CFEESCRE. FECHEZETL, EROLDICNEFTSELLHDO, bilbR
e PO DIME, EEOEWEMTIZAR T, AR,
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[ZEEEZE] OZEEYTIE FAE, WS, DERRSHITRD BRE LD 9,
XA UBRHBEAZ, FURENH BT, e LB RBEATIEZ RV, B
EBOANDLZE, TEE, RKLNITL, BROT D, BOrRKFELEZRNIELIEARROT
Ho, ==t FPEHLTND LI, Fr T AT, MALBEAR%EETHAT
W5%, BAZKEAT LM AZE LT, PERT AV VALEO, BEL I ERMONS &2k
AT B S LINEE, BRI, SDICE3TAT YT AT 4 DHLLRONEDTH
Zaxs

BT AL, FHEITEOMICEDANC, ZOHOBOEZ S TN L, MECELE
ZEOOOT LB M LTe&oEmAELE 5, HHTIES, Ll ARHIE&EEWD
Fl . RPBEELEBEFTRATHOREZL TS, MAEHE ET A DICESLZ L
272 %,

XU T ARNCOERIZBNT, AR, SEIEREREHESoTWD, TH, B, %,
B ODREBERELFERTLEMIEELT, LICARLZLOIC, MTHY b, #E &
FERBIBIZL 2> TS, BEEAN CCEECRE. PHELHZLITS) O Thy | IE
BOLEDIMEFTOFLRREIND, MEFHOHF LW ERTIE, ARELAMEBL D
EIANBHDL, FUT AT, BAICEBNAREREFHZETCWDLIEEZ LD,

(4) BAZRVBEZDH

BT (U N FADH] ITIE=AD ThlL] ORBET5, = AOHRT, BEAF
Dy -7V Y (BE) X, BoLE, b XLAE%EZX DM T, HRIKMHET 5, #
X, BAAPERET 2588, LE. BMDEHATWD, BERHY, EOEELAD Y,
FmaeZL, RREREZBALDEFETH D, BT, V= M T AEAUENT, BETHEKD
Bz LTz, #oEELBITREE, BE, MEKICEBEL T, SeLD T, H
FAERICERFORL LSREB S 2HZ-OICHLIBLEVREIS, LrL, BHEIGR
LICHAICBEIAEND, Y= T AT, BOOB TREERERERICY 9 v 7 &25%0T,
BRL R 0D, ML, BROBUFICHEM S N HEE L I3EY., BPORE 2RI K
Ko BT AEICHETTDHZLIIRAI LB ANEZHLITILARAVEECRET D,

He resolved that in the Navy he would follow orders up to a point short of a direct kill.
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He would not shoot a human being; he would not press the last button that dropped the
Bomb. But he would ride the ship that brought the bombs, which his taxes had already
paid for. If ordered to shoot at a human target, he would then go AWOL to Canada or
Sweden. But up until then, he would be a Pacifist in the Navy rather than in the jail, no

more or less guilty than the ordinary stay-at-home citizen of the war economy. (285)

WEICW DL, E#EICERT —BFRIE CEMHICHEI Z&I2T 5, LI
WdTo, NEIFRES RV, BHEARETRZ IS0, b, 7T
D> T BB THDODNTBHEEZBEATIICES, ANROEMNZH T, 5o
b, ZORIITEZTAIHERE Lo T, DT ENAT 2 —FT U~ T DT, Ly
LEDRDETIE, ERICAD L VIZ BET, FRERETWHE I, TIL.
HAREOPR T, ENTELLTWVDSD)DMREY, ENEWVDIT THIEWN
DT THRU,

SAEZO 1975 B T AV ADBER T = N T ANLERERMRIT LA EES LIz E, B
TIRET 2, eI <AMER Vv E RS,

vzl —+T7 v x— -+ 7 4 AX 2 (Shelly Fisher Fishkin) (%, 28D X 9 72 AW Dk
Wz (<<, ez, BEHMSHT, oL RBMHE - ELWITNEHERT
e DR 2 RS B TH D) BB D, fhx LRV E W) B TIE, B,
FUREDRETIEMPOME L TOMEALITR D, BEAW M & FERAR 720l %
BEOEROFETH DL, WhIX, BATH 2R E, MAEXRVBADGFEETHLLF X
Koo BT THEET AV D ERESPIBIRDEOIZ) CVIERE D THEG LAMT
b, Thle L) WIHEEADHEPR N TARNIZIET R TEDOTRONTND, Lo#HiE IR
JEORE., WERRE] &) EWDIKE (Incorruptible Bridge, Pure Bridge), KD shiE, [k
LWE] L) BB & (Bright Bridge, Severe Bridge) T®» 5, $h7= b4 RIS L
<, HEET AV IONTHE (Bridge) 725 X5 Ic#ifFEns,

HONERINZL, ¥ 7 AP COBIEHR L EMERE L L ToMERIEREZ ST
BO,MEEF U ITA P ORBHELLERHS>TVD, Z2HLTRTHD L, F T AU
LELWHEBRITHICEADA A=V ARV X 5720 Tt Bl nws —mE
MAMEB L, BEPBEE LD E NI ZEIZRDTEA I,
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(5) EELVWHERT AU I ABH

Ubiwmlteioic, BARFERT AV IANDOREL LI LERIZENR->TWD, KA
Rl BATHWTELGLIZERLEL D EATIE, ¥ 7 A M EHLEM LK
BLETFUVEHPLTNDEEZXD, YROZERNDL, XU A M UCOELTIER, 2
LWBEGITREA L ERII LTV D b Ty, BAEENRE O LS 25T
DIZODIWIEARARTHLND N P =RHEMT L. F 7 AN ATTF DL D ITHix
L <IE7ewne,

XU A ML, BWHEOBEENS, HILWEL LI &b r A X LDERDARENEZ K
Do OB LWEEBIE, ALY, Ko EEZEEZRAKL WD, N Y
—EF T AP rOHFLVE RS X LE THLnE A ZAT, BenS, milh, 20
FHEND DN SEENT-SNETOHMARRM I TH L] BLiEMT L,

NP =Z TLLRRn s, BILWEMEIE, 7707 « Froffmofbz b5 5 g
O, BATIEARAVWL, BEFETHLEL LEBNHEEORLETH RV QLEHT 5 X 01,
FLOWBMHIIEATS, EEETHELETH 2R,

80 EfRIC, TEZRT AV B AERLEHIFZHTERT AV W ANOERA XL (HHLS, ®
HEEE) 20 BT HIEEZEV DT, FALEML TV [TOTRT AU D
NI EN DS 2 PR FF U 72 RENR 7R — B ROMAEE . HDOWITADFT W2V IR D [HERY
A2 VT 4] ThHEWD ZODMEEEET D201, FhnmiFboni, 7TY7
RT AV IINBHOH T2/ A A=V EEY ETFH2ZERMEV 2B THo72) 100, HEK
IZbF AN EEDTHERT AV DANOERITLE BICEHAZTERT AV ADOLE
BARLEWMORTIZODOFELT L, BlZIE, Frovef X% R & TEXY
R T 20 FUoERICBT 2 BMEGE Ty, TRMmK) Thod—J, R
BNEeS5DH72 bbb, TNICHLT, FUT AN OFERT AV I ANOE B A XA
TLMOEZER G2 b, BILWEEGR S HEN D TH D, HOANWBRITENE
TIERP ST LWHERT AV D NOBWHG LD, BIEEANRMEERL 2R G
—JF. BAERYBX HFELRD,
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BT [MN)oy~RF— o F—] T#HrNEZULIEAE DR 2

SETEH TNy Fv2F—-FrF—] 20 BT 5, ZOFEMT, 770y
Z2atizZBHERICL TV D, R, MERTIATO I KX - RERTO 1963 TR E S 41TV
5o Vv VI, HEHERBRZR AR ILOD T Y — RO R SN L R 7 NI
BT 512, 5BV ORI, A AFEO— AFRDOFEY 200, ZAMO [EERH] OFFY %
BEHLTWD, FERT AV DANLMOEANRY v b~ ORENBHIPN TN D, 1%
EHV T7HN=T RFEV T T 2AaROFELREZFEL, BUE + =5k, BIZT S—
FOBLLLEVHZICHBE L, KITFHFLEHEVTNWD, KFHEROAKATLEDO v — -
U—inb, WHEARMEREHBICHET 256, RNITERNIZBFEVIANZ DT,
WEEANZMEE BRI LB 2 ZNTHR LW EEEND, 1T, TEGRO [WER] =
EEL TR 2 B Ao sFo Atz o2 $E L, LEL XD LEtHT 5,
OB A REL WD EFIC, #iT =Y > —X] (Ulysses, 1922) O LA KR/ K« 7L
— 2 (Leopold Bloom) 7%~ U > (Dublin) Offak&llo-kHc, 7T 2z
MNEZHERL, ZOBWERT, SEIJERREN - EWEREZ b oAb L HEW
HOOHELLEMIC, HEosTt Ab2B A HEIE, Ty AT XUy ThREL, KK
DWEND DL, HEZBL T, SEIERUHEREZROALLLE, AR EFLAICHEND
BMlepala=T4—a2Fx AT 27N,

Frrvyy w2 —-rF—] 3irahs e, EbhbELESWmNEIRI 5, &
IV EARAY 4 v b~ OBIENTHEZ B O 22V IS LT, TR ISR S 5 ) 103
TEEARFRE ) e IND, N P =3, EVPRXTL201T U4y b~vr DX
BERA T, MIEEm oy, ©oDd2d, WELLIZAZHOLRVHEBIZSE LS MA -
—HBMERRL LV DORWFEFENREROWEE. £ L TELIE L OFEMRES--- - HE
Fhemy b FLUTANAE, WA, F, AFER, @8E, b2 LTT AV BADT A
TUT AT AN AT ZBIRCABZRM A SIChRT D EERMT L, —H. V=R
X, ZOELE T EESERRICER L, VAL, WIRLZERFRO LD
BRARANEL L OYFE] P THD EEET D,

[y T~vAZ— - FrF—] [ TEIICTHBW AR NEX /N TH D, 2 OEM
DRI, NN &V O M, Bl FERR 7 ey MR, ACE &ML BLVWEEE
W, NuT = NAT =2, REEMEND OB BT EEEN D O &
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BIUAYT BRKDOR Y 7 22—V v 7 RARCKOBREIZRT 2 5K HTHD &~ T -
77 A4 A (Helena Grice) 1Z¥EH#i 7 518, HECKOBEIZH T 55 kol é LT, D LES
BRONBD M)y F~AF—-FoF—=]O65lHHLTHIEY, 2OHMmIT. Vay b~
ERNDT v AP DFEYF=— (Sunny) O TRHOENDLMEHEZETH D,

“What movies have you seen?” Wittman asked. “Have you seen A nous la liverté?”

“Yea. Twice. What Song. Did you see Last Year at Marienbad?”

“I saw West Side Story today.”

“Isn’t it Beautiful?”

“I like Lorita better, though only black and white. | like 8 1/2 better.”

“I love that part where Marcello Mastroianni whips his woman around the room and
feathers are flying.”

“Fellini is a man’s film-maker.”

“But at the end, when everybody is running in an outdoor circus ring, didn’t you like
that? Didn’t it make you feel good?”

“That part was okay. Everybody dressed in white, the opposite of the death dance —
black silhouettes — in The Seventh Seal.”

“Sunny, you like Jules and Jim, huh?”

“Of cource, | like Jules and Jim. Everyone likes Jules et Jim. That’s everyone’s
favorite movies.”

“No it’s not. Everyone’s favorite movie is The Treasure of the Sierra Madre.”

“My favorite movie is Ugetsu.”

“Children of Paradise.”

“Yes, Children of Paradise.”

“You like Jules and Jim because Jeanne Moreau has two men. We like 8 1/2 because

Mastroianni has two women.” (86)

(AR ZBTHAE] Uy bvridsnl, MTEHREZHRGIZ) 1387
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ZEMBHDHIEA D]

(9 h, ZER, BRAEWOIHTE, [FE~ Y == Tl 387z

(5B, [V A FiE] 2872

M6 LUWDVBRE U < 72Uy

MEX T ) —%] ORIV ->TnD Xk, AREZT EhR, #iX sl o
Tk o LhFEZl)

(EIX, ~VvFxzr - w2 b r=RNLMEEaBEFFETCEWEL T, FEN
A TV D B A & 72 1)

(7 =) —= 3B OBBEHIEE 72 X

(P8 RBEOBE T . FHAOYT—DZADY 7 THAURNE> TWDHITE,
BlXHNDGE TIERVOD, HITEITRPIIZE C 200D

(O ZITNNE, ZEPNAVWREZETWD, [FEEOEHA] 2B 5, B
VT b DK ADRRTE K

(H=— BliE [EREOmM ] BZapE725 5 ]

(b bAA L, Do Uid TEEKEROML] "arE, 2T [RAKOmM]
DaFE L, HIITAAROBK[AD OB X |

(N, 2 THEHRVWE, AAROBRICAY OB X [#4] 7258

(EOBKAV X [HAHE] 72

TRIFALE DN % ]

(25, TRIHEED A% )

BV vy X s T —Z ADBANNDENE [RRKOML ] B3 iF &7
o FEEEBHIEAMRrY U =ICZADBAR VDD [812] NRIZW->TW5
A2

Frcyy7F<w2F—rF—] OFHARE LTI, [HEL) Va2 [ v—
] BEAIh, 72, FEOHEBII VANV - ALy b~vr D [FHOE] OFFTH 5 HL
DAL TWD, EAADY 4 v MYV DARNEHAD T 4Lk« KA v b~ &8l
SED, VA v bR UERERETHY . P v 7 A =OTHEH L, Uy beriE =
HE] R EohEBREZAG T 2 E BT 74 F—-~ U7 - U7 (Rainer Maria Rilke,
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1875-1926) @ [~ /L7 ® FicJ (The Notebooks of Malte Laurids Brigge; Die Aufzeichnungen des
Malte Laurids Brigge, 1910) O —iai# a7 5, [KiEHMe] o —Hm 28 GEL 0B X
X, vy —v =7+ /L7 (Virginia Woolf, 1882-1941) @ [4—Z > K ] (Orlando, 1928)
IZBG TR TREOAT— FOGEHEBRWVHLTHEDS, 20X, F 72 MR
TrMYy7=22—- =] IZBWVWT, H6WP55HE THRIELHFEOWE, HiFE
BTN D,

F—& [HEER] ORBE—PF) v I7XF—LLTOY 4y b~V

MYy 72— =] i T, [ElE] . [=EE] . DKkEMs] =1F
OFEHEO T TIE[EELIN > L bEHEETHD Z &L, DMHOENL BRI D,
—HiTiE, [l &RA1 vy b~ [EDOHE]  (Leaves of Grass,1855) (ZHE R &2
T, FUZAMUBFEBREZLEOLIITHEML, EEHXTVWDLON, 2O HEYIIM LW
I L EBRET D,

FATHIEE LCiE, Y= A L X - T-F+ %7 — (James T. F. Tanner) ® =¥ — 1 -
Ry e X TARD TRy TvRE— X —ZBIT LUV - Ay b D
f#1£] (“Walt Whitman’s Presence in Maxine Hong Kingston’s Tripmaster Monkey: His Fake
Book”) 35, #F—ik, T —~., . A A—VOHL, KEOEEL [HoOE] OFF
OB EFEMIZ O LTV TS, £72, Y==—+ 74> (Jennie Wang) O3 IT k
VT ~vAE— X —] =% T AN OHLOWHFEANBEHEORA MEX RS
(“Tripmaster Monkey: Kingston’s Postmodern Representation of a New ‘China Man’”) . # 4 ®
B, N M —OFEENRD D, BIAIE. U E, REENY v b DEEEEE
CEZ DHEENERIZLT0D LML TN, F7o, T4 RIBEETHDLI YV 4 v b~

ANE. PEOERE, TAVAOBWELZERAT LT3V - "Ly b Dinit, £ LT
TAVIOBEEZRET D8 MEEZ —DIZIREGDOELIEH L RE-T) MEHRL D, &
NLENTZME TH D, WTICBN TS, RIBZENRES T TR THRE, FRIBZEEBL
T2 DOIIMMNIZ DN THI LTV D,

(1) Ux/Vh e FAY b= D
B, I9MHEODREERZEE THAIFADOERA vy h~r 0 [TEHEOE] N THRY v
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YAL— e BT X =] IR DEEEEZ TWDLDONZDDBEND R THIZV, —D
Hix, EART 4y b~ OAFIOHK, “SHE M) vy 7R F—-FrF—] 0%
BEEOMM, T L TC=E2013AAy h~r o [HOE] 07 —<Th o,

BOICY 4w b~y 7 - 2 (Wittman Ah Sing) & WO 4 TH DA, FE A DL ]
ETAVHANDZRBEEREINTEY, FEEKRKOEFEZAEBLTND, Ty by
EWVWIOILAHNE, TAVIDFANT ANV E KAy M~ Z2HEEIES, Uy bvdk
Blicmaomkeradng, 758, RBUTFHFARA v b= [HOE] ICREEI T
L5 NEIIREBSNTZAEAZHEK S | (“ISing the Body Electric”) 234F % T, I TFFEAND
AATE b Lo DIEEE %D, £, 1960 FRIE. EDOREM ] (monkey spirits) 12 & IE X
NAHFEANTA Y b~ OEWEDB LN T AV EEZLIELTHARRTH D |
RA w =% 19 HAEDFEATIEH D528, 60 FROFFUEMH 2 KR T 255 AT 2> T
WD NS ZEEF U T AN TEHRL T2 LN TH D,

F v VS REHCEI LTI, 27 A R R U AU T b LIZEK 5 ) (1 Sing)

SBIELTWS, b9 =23k vy h~ro bl LAHOHK] (“Song of Myself?) @
FHTICRHTH2EATHEH D, S HIZIE7 Ly b -/~v— | (Bret Harte, 1836-1902) &~ —7 -
ko = A > (Mark Twain, 1835-1910) ® ~ A TEW=E|I [7 + > ] (AhSin, 1876) 2%
THPERT AUVBIAT « BN TWBRM, 7« ook T (asin) #E%T 5
ELEZD, BIT7 -] 28G5 7 « VUOREFICHETENRT VT NE LT
PAILTWD, ZAviE, 19 iR 5 20 ikt 60 HANE TOT A U I O Lt O EHR
BRICHT D A A=V Thd, FU7 AL, ZOBDRPEAE NI A A—

BT B hIT, MITEF RS EHEY 4 v b~ DA L L CERIICER L
DHFIIR N,
EANRDY 4y b= AHITZAEGOARNIZOWT, RO L IICEF D,

I’m one of the American Ah Sings. Probably there are no Ah Sings in China. You may
laugh behind my family’s back, that we keep the Ah and think it means something. I
know it’s just a sound. A vocative that goes in front of everyone’s names. Ah Smith. Ah
Jones. Everyone has an ah, only our family writes ours down. In that Ah, you can hear
that we had an ancestor who left a country where the language has sounds that don’t

means anything--la and ma and wa--like music. (307)
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BIIEEL DT AV IDOT « Y OHFDO— N7, FEIZIZT « &0 NEfFE
FELZ2WhE Ly, EOFBEOWRNWE ZATHET H00E L2y, #Eo
LHNS TT7 ] BWA->THWT, 2L T 7] PHERLDZEKRT L LE->TWD
ZEIZ, ENEFELEOBEICTERWVWELEITH > TWVD, T XTDOANDLARTDRITIC
ORI, [T - AR [T - P a =0 X, BARDLAENS 171 35 <D
FNEHEEEDLIOIIEORELZTE, 20 [7) ZHWT, H25EEZEENTZE
ANEOHEBII WD WS Z e xMEML7EA5, ZOETIEL, SFEICER
DEHIIRTT], =) U] LW EROENENH D DT,

(7 FHEEET T L&, PEEBESOLFNICOT2HEBIELAETHDL, &
LDEWRTIEZ 7] BB THL, T_XTOADKIE [T 22052 &R TEDL, [7 -
VR, HEMCHEEZES TEET AV DITREZEBOLETINL LRV, 2F0 ., [T
MAFNZONWTWS ZLA2BLT, BEPEADOTFHRT, FELOORNY RSN
TWHEEERELTNDHIDTH D,

[ ICBEL TR, SEIERMMNH LM, TR TR, R, T Thd, £7.
(B, Uty F2VEVOonHBIR DAY —1272 ) RO EEHFMLEL TWDLHERT A
UANDEWRZRNT, e —Faprtizo L LTns, ) Zidvgs vy b~
DAZ—ITIRDEVITAN DO BN T WD, o, IR/ LW E®RGHA S, TH
OEMIEMZET, EROFE R EOEWITHLATHND Y 4 v hv > T B
LbNOOHLFEOEMNZT AV BOFHFR TR ST, M HE2 525 DIXFERT A
UANDERZLE L TCO/MTHHLEEZTVDIONLANR N, 5T, B 2bE
I o, ) X, PEFET vy EREIND, Uy b U PNHEEDHBIEZIL, BT
bb, FUITAMT, ZIT EANATV 4 v PR SR DRIBEE DO Y 2K
MLTW5, JBIZ, [#H) ThHhd, V4 v b~ dH LW RoPERT 2V 7 AR &
LT, MEGEHOWAALZIT TV DOIE—METHLE NI ZLEEZRBLEI ELTWND DN
LI, FUT AT, g v bhwr o T U EWILENC, A v b D
ITORRES ., WRIRERE DT E TV D,
RIFEHEIZOWTTHLIN, VT AP AAHIE, 74 AF DA U B2 —2BN
THRA Yy h~rO [FEORE] LONPPDLVITONTIRO L HIZEE> TV 5D,
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Especially in writing Tripmaster Monkey -- | just lifted lines from Leaves of Grass. You
would think they were modern Sixties’ slang --‘Trippers and Askers’ and ‘Linguists and
Contenders Surround Me’-- all of that -- ‘Song of the Open Road,” ‘Song of

Occupations’- - | just took those for title headings for my book.1®

TRy TF~v2Z2—FrF—] ZPEL WL &, MTE TEOE] 1D

BATHKERS 72720 T, U TOSFEZ, BIRD 60 FRDOR T 72l bl
FEO L LvERT A, TRORAERE EEME ] [SEFPELRPENDIE LAY
Ropte), 33T [TEOHE] o] TRiEOHK], THEZEDOHK] 22 BHEM LT
DTT, I ZOFTEDIE LOARDOEHLE LTV Z W2 T,

(M) yTw2g—FrFx—] OBRBEDOIFLALIE, KAy h~vrD [EOE] 256
DEIATH S, H-morEE [LRALEHFE & A E U] (“Trippers and Askers”) X o7
LSO OMWEEOFHE IR PR Nnbiz LAY fHTe) (Trippers and
askers surround me) °6 | B E [FEEFE LamdE ) (“Linguists and Contenders”) & [Fl
CLKMER +HAT TEEFELCMPH T ZHFICEOTELTICEAN TR ST 2]
(Sweating through fog with these linguists and contenders) 726, % =% [~ 7 » ;& /
PERVRBLE & BB R E) b (bl LEBEHOHK] o0l TH D, HHE [LE— -
Yy e Ly Z XLy XY ORKEDHK] (“Ruby Long Legs and Zeppelin’s Song of the
Open Road”) 1%, B3 IEyY—> « =7 A% — (Jean Webster, 1876-1916) @ [EE R
U & Al (Daddy- Long- Legs, 1912) #H Lo72b D TH Y . %Mo [FOZE] 12k
® TRKEDHK] (“Song of the Open Road”) L OEHTH S, Bz, /L E— (Ruby)
XV 4y h~rORBIOARITHY, By ~XU 2 (Zepplin) X, REDOA4FHITH D, FHAN
= MEFE2#Ex 58 (“ASong for Occupations”) 1R U< [HEOZE] ([CEHED T1F2#E
% % ¥ (“ASong for Occupations,” 211-19) N5 DEHTH 5,

(MY vy 72— Trd—] & [HOE] WO T LAFOHR] IZIXT —~<H
CHEELTWD, Ebb6b, TAT T 474, REFER, 7AVAIETDHZ &L, ¥
zH = ABIZOVWTORALWEATHY BEERTHD, "My b~i3 7 XU D
DIZHDIZH D] OTHYH, Va4 b~ THERT AV DADZDIZHI | OTHD,
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TR T ~RHA— X —] Oy NEENR, Vg b~ UREEEICED DL
HEOWEK] 272> TW\W5b,

(2) TFY) yF~eRF— - FrF—] & [HEET]

FoadEsc ) 13, FRiBEZE, 3B\, WIBE O ZANE a2 R#E L TLAHDOEREZRD 5
REHHNTAERTHL, [N vy TF~vRE— X =] 1TV 4y b~ BnHE CUb) —
TAU (k) OBNF . FERT AV INDTAT T 47 4, BiBOaIa2=7 4
—HZELENORET D/ Th D, [WEEL] 25 Tl~Dfk] (Journey to The West) 72 &
FTHE. ThY v F~AxHZ— 2 F—] X [FHTOlKI (Journey in the West) Th 5, %
BELZLEINT—OBRERV B TLREFIIAND, Vay b3k, BE, ¥
JE, BRIk EOBADOAETENDANFE, Al a=T 14—, TAT T 4T 42 EICRVEK
L, SxZFRalarirC, 7—7 - F—7 %4 (LaraNarcisi) OF 5 L5 7% [k
RIENDOREIIHDBITET) WELEET D,

[vaiEse] o EANRFRE IR LA D AEENTHKE TH D, TN O HORE
DIEIZETEDSKILNETH DR LOTEIC WA’ H 0 . Z ofa NE CINZ #E 2,
PHIEWZ S 5 SN T—IRDAENED, ZOAKIT, BICEDRELEBIZEZDONELZLD
FERRIC D, ARITEMELARD, HOELADRIBEZETH LM, THEEFE] (X, ZRIEA
ODHENS A Y RaD AL E RO DI ER N b DO TH D, LA & FRIEZE, DG
BINTEDON+—DBERMBHE I TNV D, [FEIERL] 1%, BlEEENRIBEELZE @ L. 15
HEROTZDIZHENTN EW I ERNRMAEZR O, [N vy v A2 F—- % —] b &
NADTAT T 4T 4B R LRDDIRET —~IZLTEBY, ¥ 72 Mo, [HEERE]
DA% I ELFHA LTS, [M) v T2 F—-FrX—] O EER] OFEY F
T, KL LTRESN, [HEL] WL T 285 EREICERNGDIN TN D, HLiE
FEANRADNEZE EHMBROFIETH D,

R, Vg b= ANER, B, HEBEOBWRED [HElE] o=y — R0
FIH. BlEEREORENCEREZK > TR THRTZY, WERT AV IANDEANAY £ v b~
YONDERIL, A BEHEMLTND LI, WET LA E T, HBRCBTITH L TR
fC, B D WHEREZEYE FTRXICLTWD, Ve y b~ OITEICRIEZE OFED

B TRZ22, Y4y h~rBH, LELIZESEREETHD ELRD, BO XD AT
Bald, Vay by IREEOBE ZEL 0N E T, MUKRFHE DT — -
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J—% BHEIZHWEZEIZ, EWFEZE)NL CTROBKRZZY . BE2IE-7Z0V LT, EDO XD
WZHRD S,

He sprang from the desk onto the chair, and from the chair to the mattress, and from the
mattress up to the desk again, dragging his long arms and heavy knuckles. His head
turned from side to side like a quick questioning monkey, then slower, like an Indian in a
squat, waggling his head meaning yes-and-no. He picked a flea from behind an ear — is
this a flea? — or is it the magic pole in its toothpick state the King of the Monkeys keeps
hidden behind his ear?...He picked up loose papers with one hand and looked at them,
scratched his genitals with the other hand , smelled hands and pages, nibbled the pages.

(32)

Bix, EWFERSLY LEREEBEZT 777381/ L, WL~ K1)
OBy L ANERPERD 2L Ty FLARGHUICHPRORE 72, HD
JHIL, FRCEMT2EOLIIC, LMW, Earb, LV D L
LRBATEA U TAT DL, SHEIEAINENI LHREWRT, HE
Ko, WIXHEOE#ZNL —ILOBEOETe, ZIUIBEE A9 ), X, EOE
HRHEOEZRIZEL TV A5 LRI > T D BIEDRTEAS 5 Dy, 1%
FAFTELIELOMEE]MY R, ZnEa Lot /T, &9 —HFDFTHELRE
XLHMPLHORWEZRE HEWD,

FANRDY 4y P~ EBFHITHSDOZ L& BHRFRICKIERT 2 HRIEEICRE S X TIHE
T, RYGIF—BRT AV DICEBBZSTRORTERET ) (33) LEET 5, LirL, ED
ICHDE>7 T 49 b~ LT, Fory—id THREIELELEZDORLES D
SEokb] 83) &EE-TC, WOERENLLED, Vay bvid, Forv—» TE£db, #
BRDLBEI A (33) RELFoTHRHEL R TINDLEA ) EHFHFLTWEDT, 95
x5, BIZ, Y4y h~2id, #—=% + K+ U 1 —X (Tafla De Weese) IZ & 771k
EEEbnTwao) Lanoit, bl TnbdAUSR< T, FiIXEZ L) (191) &
2D, A—=xX [ZEE I 8] LE-oTEI, iR, Va v h~vrix, HERO T
VTR, T4 TV RADE—=x LT D2 LT D,
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RIBZELT 4y b~ OBEUREZER L THIZY, £, MEEH ODOULDEY T
b2, FREBEZETANDAEEN, BEAMOHFORMEER>TWVD, Uy bviIT A
UAAEENTT AV AEL TS L0, FEIAL LTORBEMNEBEZEND Z &1E720,
REETAPDAEENTEITVE, BEAMOFELF>TWD, KIZ, MEFELHHSD
FEZHAE L L TELL TS, RIBEEIRFICEENTWD, Uy y b IFERT
AVBANELT, TAVIAANMETLELTER I N TS Z EIZEZTTWD, @
FEOLRHICAMAFF>TWD, Lb, &EBICARPEERASICH L THILLET 5, =
OHIF WEEBENVIBOEATNDEIHOD MEEZK> TRILIZVEEZ LY T2,
FRIBZ2IERE R RFUCELA L T, RAORIEE I bANIND, U1 v b~ U Id B %@
LC, HEOEMZFIAL, AL, ZKELEZBEZT AV IDOANLIZRE D, K ZEIL
HDTHERT AV I ANOEBIER 72V BBERBH]) 2326 EF 5, D0 WHITH
NHEELT, AEOKEEZE L LT, TLTHHBEMEZRS TWEFLHE| 2o ThHD,

rEiEse] o= vy — FIZEFEICHRMICFH SR TWD, F 72 URRICELE
FoTHAL TV E Y — Rix, REZZEFILHE L TE OB AW EHEEICHE
MEEZTD, SESERBMICEHF LIV T2y —RThL, [HilER] 2B 55
BT E+ 0B oo Tnd, £ Bk, VEV), 81 (%, B). &% ().
SFEIERAM (P BAL &, HiE) RECEET D, Uy bk, BHRT R

(ZHE D BRI TTPEHERE] 2 3 U 5 BRIC LB e fRiEZE 0 L+ TRl 0 28 B Fl O &4 2 Uil L
721 (29) b7 EZITMNTND, Uy Fv U AIRIBED LD ITEFITTE RV,
FMATHY BEWEZTHY, h—27 2 a U—DFEHETHY , X"—T 4 —DFEIZHETHY
EANBHOBEETHY, BFTHY, RTbdHD, ~ATEEZHLITVD, V1w b
v VB, LB E L ORIBEEICRL ST, BHLZVWEFH>TNDL LI TH
Do

BEHIEY—REWH Z T, FERT AV DADOY 27 4 « LA A (Judy Lewis)
WHIWCETT D, Vg P NRSTEANADEDEIZ, BFENKMEY 2T 4 8D, V=
TATHARANBHELEPEABHEORKZ L LY TDH, Lk DfFmaMnCnd 2 bl
WITNODFITHBIZET T 5,

He looked at the girl [Judy Lewis] again, and she looked blue-black in the dark. He

blinked and saw sitting beside him a blue boar. Yes, glints of light on bluish dagger tusks.
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Little shining eyes. Not an illusion because the details were very sharp. Straight black
bristly eyelashes. A trick of the dark? But it was lasting. Eyes and ivory tusks gleaming
black and silver. ...He leaned back in his seat, tried forward, and she remained a blue

boar. (77-78)

Tzt [V aTa - A R] R, LT, HLIEIHBEOP TROVEAICR
Tz WHIEHE A2 Lz, BOOBIZHEWENE S TWDLOE R, 572, FH
EHOTEHERO L) BRFICHNELDL NERELE LIS B LR TRV,
HPNEZAETEHSEVRZD, FoTSREBVHAIEDE DT, BEOWET
L2V, F—ao i\ TWD, ALRFOFNRLBAITHENTND, e
IR RS bleh, BIFICH AT LS LT 5, BLIIMEDLLT, HWHET
HoT,

BT, “blueboar” IZMBFET MMER) EWH EBEWKRTHY, F 7 A2 THEEL
PNEHBLATWS, lid, XANERETLET, BOEFFETH S,

The bus went on for long time in the dark. And whenever he glanced her way, there
beside him was the blue-black boar. Gleaming.
“Hey,”he said, tapping her on the shoulder. Boar skin feels like corduroy. She cocked a

flap of silky ear toward him. (79)

NRAFEOPEZRWMEST., TLT, A ELDONDLFERDLENDOTYH,
B DOANZITIRNECDOR R W, N TWD,
(R ) LRI L DB 2NN DO FITa— T DL RFiY ThH D,
WEITMEDO L > B 2O FIce v LT,

ZogmEiE, [HEiER] I2BWnWT, BABIBEST25mE2EbEs, 20k, Vs v b~
eV aT g A RAFHBOKANETHET D, BT THEOLSIZKS ] (139) O T
b5,

Va4 b UERBEEOLIICBILTREREE S, Lo ThH, Uy vy b OGS
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O TBF T IE. 7 AV D EFREEOANEEERBEDLRRAZINTHWDHI AL TH D, &
XHEHEDTD, Uy b AIRDPBRPBHBTE 2, TR A== DB b b E
DHTHFEEEZRL> TS, [HETR] 2B 2 RIEBZIRRAOKIBEICT En S, B
OB ANCMEBILD, RADOHIRE L VERIND D L AN TV D RIESIXE 552 ME
EINTWDLEEL, BVDHEFV RANMRAT L, Vv b~ bRCITEIZ L D,
TEHOED AN EN—E— AOHED LIZEE, BAOFHIZERETLE S, HEAN
—bE—AROHEET, PTEAEAANEWD BRAEBOMERZWRT 5, U1y b~ o3
EESNbd,

[hY) yTw2Z—Frx—] 2%, REZELZFICEEELT, DEE. BIUR, E
S, BB, RAOMALBES T2, ZOPTRICEEROIX, BlEEETHDI, 1R
LA TIX, BIEERIIBMELE AR SN TWDE R, TO%k, LFITPEICHA L, KORY
(ZIE, BLEEET LML RSN D, T BT, BlE B0 S LMy, mikEa
LD, BMABDHFIEL LT AIANE N E SR SEHEZRIZLTWD [HEIEL]ICH VT,
WANT=BITE N 2R o @@En &7, ABIEBNRTLEWR L TH D, ME— NH & #2
THMADPBEZEETH D, REZIIRAEBALT Mk Lo THEFILZHADS
b, LEHENKRS 2%, BlEHEEL, RIEEZEZROLHERL R RORENL T
H1DIC, RIEBZEEZRNHT, RIEBEEOLRZREZSTEDICHICNEELRBET L2, 2T
FRIEZEZELWEICHEZE LSO TH D, BEEMEIT. FRIEZEFSLIRZ KD 5 RIZEBNT
RSB R EHE W, ErFICb =N, | S BTk D,

[FY v TF~v2F— FrF—] IZBNWT, BlEFEIVEORMEEDOHEY FTHD
W, —ANOBGANO LN HICBND, FUT AT, TIUT =MD FE
2a—TIRDOLXIITFHE>TVD,

I think that, in most of the literature we read, the omniscient narrator is a white man.
This is because the nineteenth-century novel was written at a time when we believed in a
white, male God. | think of my narrator as Kuan Yin (goodness of mercy). This is a big
change -- a narrator who people can see right away is a woman. She is always helping

the woman character out in there, giving Wittman a bad time.*?°

b LEBERFEDLT-WVTOVOTFICBWT, EEL2M0EY FiZAANEHTHD
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ERWET, T, DELELRAABEOMEZE U TR, +Iuiibid
D/NNE NI T2 TT ol Lidbe LOGEY FEBEEEEEX TWET,
THUTREREATY, AXITELIZED FIILETHL EAN 2 £ T, #l
BERET, DSRPTIRE ISR A ETTVWET, LTy vy
R NTTI=RAS /N A Al (2 g V= R S

SIHIIE, AN EZRDE 28 EEREELEY FICLZBEHRE, S 7R MATA v
A 2—TIRDEIITHBITWD,

What comes to my mind is that there is actually a saving and nurturing force in the
universe, and it is embodied in Kuan Yin, for example. These are names for that saving
force and Kuan Yin is sometimes see as a woman, sometimes as a man. She has many
masculine incarnations in India, and she can be embodied in human imagination in these
mythic figures. | think that it is easy for women to incorporate that force, and this is
because women actually create life. We have babies; we actually hold a human being
inside of ourselves, both in birth and a sex, and so I think that women’s bodies are very

naturally able to hold this force of salvation.!?

DI LOBHICENATL 501%, FEE., ZOFHIZBW T HhEBEFT LM
boHEWH ZETT, ZLTC AL, Zo N EEEICEB LI THET,
IHBIFHI DOV SO AFTITT, £ LT, BLEFEITRFIIT LS R
EBEMEE RSN TOWET HLIFEA  FTHEBHEODERE L 526 TnET,
Z LT, I MMm R ZIcB T, AHOBGENICE W TRB ks D Z L
ARETCT ., ZMENRZDONEBEBIT L EFAESTHLEEVET, £L T, £
MWITEENEBR I &2 LN b T, bl LizbixriizEsr, Bookodic
FERICANBEZHWTEY 94, HELCBWTHHIZBW TS, £ LT, FAldiHE
DHRITERIZZ OO WEi 2N TEDL EHRNET,

XU AT TR DR EZR Y] EWH L EHE ATV - A F 2 X (Diane
Simmons) DA L HXE2a—TiEL, [N v T ~AZ—-ForF—] 2B\ T, £ DL
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e, LT PEEHSUEOF TOHEETH Y, HETHDE VI LD A A =T
SNTVD, T APDOED X, TMEDONTHRZEZ L] 2OTHL, BE
FREILF T AP rD 7RO THRAEEZ D) LWnWH ZEDRBILELRDTH D,

[MY vy 7=22— - Fr%—] OFY FOBEEEIINEZBZ S, SRPEIZE-
720, BROT = b AOIFICENTZ D b T 5128, BlEEREL, P E O RO RS
CHFHE LWV, V= bFAMEIE, BEICHY . 7AVBIEBLEIRVWETE L, 1960
FROGZHEIN E D RDONPHFELI > TS, £, HEOEY FThb, #lE
HFrEIX, DO FTE=20o0EbERTET, —D2HIE Y 4 v b~ OITENCEER, BEN
IRt Mz 528 ThoD, RESAIZEHO L —=vBICLVOZRT, V1 y bvv
FEFBFLES EEI N, EFEITERY, BBV FOBEEEITIY 4 v b~ ORHZER
XEROEIICaA T D,

Wittman can’t be her rescuer. The only way he could see to rescue her was to take her
place, and he had just escaped from wageslavery. But what kind of monkey would he be

not to stay and try to change her trip. (219)

Uty b AT OBERF ISR DT TR, AR X O ICEY §F
HIENTELME—-DFETMELORDYIC/RD I LN, A HE b ESEDOLGE
DMGEPORFT TEZITND T, LrL, bLSAET- T, Lo REZEx X
e LWL, IXEARTEBEDIEIEA S D,

TOREVA4y b EMRTLIETHDL, MROKRDY T, Ty b S—=
¥~OTuR—AHLE/HRAL, HEELHICHEN, @SN D, BEOHMIEIZH D
VA hwrEUTOLITHLND,

Wittman changed -- beeen! -- into a pacifist. Dear American monkey, don’t be afraid.

Here, let us tweak your ear, and kiss you other ear. (340)

T4y kvt B gm0 ERMEEEIEY L, BERDLZTAVID
B, 2bBRoRWVWT, ZZ2THREZOEZORD, ZFLTHLI —HDODHIZF A
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ZLELX O,

ZoHIF., FHEOERWEZLERY LT, WELrENTW 22 ThSH,

Our Wittman is going to work on his play for the rest of the night. If you want to see
whether he will get that play up, and how a poor monkey makes a living so he can afford
to spend the weekday afternoon drinking coffee and hanging out, go on to the next

chapter. (35)

KO OIEFIT, Dlelleboy 4y b~ FBEHEZ S L LTS, b L
BER, EREE FETONE I, TELTZODbWE ) RENEROF#% %,
A—bt —ZMATELEDLTHZLICHRLT I ENTELLOICT DT, &
DEITLT, AFHELTTVWDIONEBHVIZRY VR E, ROFEIZHER
<TEEW,

HEAREOKDYIZRD LI ITHEDIELNS,

A reader doesn’t have to pay more money for the next chapter or admission to the show
if there’s going to be a show; you might as well travel on with our monkey for the next

while. (268)

FHERIRDOELFZLICHL., ZEEZRAICH, BRIZAETT, b LEEN FHE
NEELOFETTN, b LIELLIE, bELboRIHEE5-T, KeT
HOHLEELS2NTLE I,

ZOXHIT, BV FOBEEREIL. EBRICEARY 4y b B ERD EFEFC, BEEO
L EfE L, B OREZO#HxEZL L LT, ZRY LTHATLIOTHDL, 7=
A2 MRERZFFORMOFEY FTHLIBEERIZ. Va4 y b~ OBEPLERNRS
Bz, Lld, X BICEBEIELOTHL, 7 A ML, [HRIBEZE] oflE
IZHERRMEEZMZ T, BOO/WNHIZIRY ATl E x5, @BV FThHLIBEEEN. 5
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PENRTFEANRND [ v T~vAF— e X —] OT7 I =R LW E#RE., HHTEXZLZTW
HDTH D,

(3) V4w bhey « T« U—$LVHERT AU IA

U4y b AIYV = M ARG RHEERNICEAVLICS T 5 E I ERE TH D, HIT TA
EORBORFITHS THDH XX TIERW] (190) LWET 5, Bb bRV IGORTEE L
LTWEE, ZAOLERICEENT —~vDOBLHR 2 RICEDRVWE I ICLFHGT 5,
ARz ic, mECZANT, OBREER L CHOBEEZE S, kiR 2 R
LTW5S, Vv h=rOfgoLreE— (Ruby) bV = b FASORSETH D, BT
HRTETONTEHRZILDD ZLIETERVEN) 2L 2RBWMLTWND, RREEY, T g
v b I REEE E EE TS, KEESHOFRAKICHS I ARV EM 2R, ik
BngloTHMd 5, Vay b~rORIC, FERT AV ANFHSEEICIS 54 XET
HHLEVWIXFU T AN COEENADOENTWD, £72, Va v b~ 3BIMEES T,
EROPTEHAOLHZH L2 K0 KEEBZHEH LD Z ERPRATHY . TEZT A
ANOHEE L THKREHZICET L2 LITAERTHLEBERXDL LI D,

Vv bviE, BAOERERELRN L, BAIZHNERYE 5,

He had made up his mind: he will not go to Viet Nam or to any war. He had staged the
War of the Three Kingdoms as heroically as he could, which made him start to
understand: The three brothers and Cho Cho were masters of war; they had worked out
strategies and justifications for war so brilliantly that their policies and their tactics are
used today, even by governments with nuclear-powered weapons. And they lost....
Studying the mightiest war epic of all time, Wittman changed--beeen!--into a pacifist.

(340)

PIXROL Lo, Uz b T ABAEL EARKRFICHIT NV E, HIZ=EHoMSA %
TEDLETEREMICEE LN, 2O Lo TR, LD Z & 2 BfE LIk
Wi, DFV ., =k & EHERITEAFOEANTS, O ITHE & PO EY kA & T
HEIICHK LZEITOT, HODBUR & RIKIT, BESBER > TV HEIFIZE -
TTExbA5BTHELAL TS, ZLTHELIFATZ, T XTORRDOESR
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HFFEWMLC, Uy bwiE, BEa———r, FREFHIELboT,

a4y b, FUT AN CDORERICETAEZNRBENTWND
XFUTANATENAY 4y b~ % 60 EROD Y 7 V=T IIZELTE— MEE
LCHIK, Y TZHA=TINZ, Fr AT F U OF{ERMTHY . 60 FRICAD & A
DHMAAZEMRL, MAKHEZBEZ L vy E—DRLHIZ 2577, B — MEIZBEHNCK
L. BLECAMAZEE, B2 ERT 5, %O 1XBEFOMESBL, thakHil %2 & & L
ANHPEEfEEL LD &35, BoIZalRkEE T, BREBRET L, F3LL, vag
y h~UIe— MERR—m A H D, BE— MMERDOFAT L - ¥ X3—27 (Allen
Ginsberg, 1926-97) @ [#kx %) (Howl, 1955) 23EZLGE TR F 2720 HHPR B Z S
No5, ZOHREMEZ TS EDICRELZIIED, Va v b U IRERRIC, B— MK
ONERIZ B 0du, K2 RO 72 o, vy v b~k — MEOMEE & A
FEBZROLN, LPLE—FMEDOL I IZHHWHHDITKA LT, fLR2DKILTAEE D
ZEEFRORY, E=MEOXLIIZEZRSMITL, OF 2L, Labgtid LTwn
BRNDT, Uay b~ ORBUITHEGKZHEY . BEF2BHSOKNIHITTL2ERNE T
RNDTH D,

XTI ARAAL, TT7U TV RED 18I FEDA U HX B a—TRDLIIZFED,

As I wrote about the’60s, I began to understand that the spirit of the monkey has come to
America. You see in the Buddhist story he goes to India. But | have him continuing on
and he arrives in America in the’60s. You can see his spirit in the Chicago Seven, who
were like seven monkeys bringing chaos to the establishment. All those love-ins and
Woodstock -- all that is monkey. The monkey loves to go to parties, and if you have a

wonderful enough party, you can change life.!?

I 60 FERUITHOWTANE L2 SR OAEH N T TIZT A U BT & 72 &40 ikt
HDTWELE, ZHELOEBY | (LHOWFET, HIiZA 2 RIfTE2£7, LML
FTL IR 2T ST, 2 L THIZ 60 FERDOT 2 U BICRe->THRET, HirT
I a - T I HEORMERS ZENTEET, HOI13FE D TEREDOEHIC
KEELZFEBIAALTE Y T - 2T DX TT, 77 - AUy KAy T,
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TARTETY, BEIAN=T 4 —BMTLHOPREFETT, TLTHLLRLEN
FHES LWAS=T —2RT L, dRTEEIAEZLEZIOND I ENTEET,

VHH kTR, TE— AT 2B EAOZ =TT, 1968 FED U AR
RETEHZETLLEVWIBBATEBINT, HOITRERRKRETY = b LGSO
MLWT TR I holc, MREHTIIEIRL RS,

U4y b UEFFARAS Y b b HEREHEOBRBEZZITME, B0z b 2o
BREIRD D, REO=E U~ a—] (“One Man Show”) (IZBWT, U1 v hv»
T THOE] OFA v b= X HIC, BHEMNITBRICHERT AUV ANOH K2 EET
D, 9. FERT AV I ANOHEMNEERED DL, EHAANERRLZOT, WERT AV D

IHIBKREGDOT AU DN ERZIZE S TWDER, £ 5 TERY, Vg b
TEDOEBTEMEREE) Z L& 22, BORV O, BETHLLE D, ED
EIFR L TARZ2 S TIERY, gy bV IEHERT AV DANOEHZ TR L ED D,
‘l use my own teeth as the model. Because they’re perfect. I’ve got perfect teeth.’... |
declare my looks -- teeth, eyes, nose, profile -- perfect. Take a look at these eyes. Check

them out in profile too. And the other profile. (314)

TESTEEOREZET L E LTHE Y, THITTELN L, FATITBEER WA &
Do DEUITAZOSRIZ, DEV ., B, &, MEIL, 8872, ZoR%
ATLESWn, M2rbbF =y 27 LT, ZTLTIEPOMEND b,

L2rb, Uy IR SOEPMEFEOCR, IOR—ADODHETHLEHAT D, H
EADRBIFENDOTHBEZES T LS ARZD, FEAOHEEITH LY AV (314), &
ESTICRVEELSTEEFNEZL, 743 =220 2H%ERT AV I ANEZ Y 4 v b=
IHHIT S5, BADEDSRENRLNE NI ERX T ZZAANDEEIRITHE S TV DR
Thbd, ANEEMTEZETHNRYVOBEOKMEZR, BODOT AT T 4T 4 2R
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So what do we have in the way of a culture besides Chinese hand laundries? You might
make a joke on that-something about ‘what’s the difference between a Chinese hand
laundry and a French laundry?’” Where’s our jazz? Where’s our blues? Where’s our
ain’t-taking-no-shit-from-nobody street-strutting language? | want so bad to be the first
bad-jazz China Man bluesman of American. Of all the music on the airwaves, there’s one

syllable that sounds like ours. It’s in that song by the Coasters. (27)

Uodh., ALDOHETIHEFEAD FHRVOBIERUAMMAE- BIZIZMBH L5759
c NEIITUEES S b LinvZewn, THEANOWEERE 77 o ANOWERERE E
INREID| L, EELOT Yy X I ICHD2EE LT =R T E 2L £

91



STENEWVNI LI RELLOODO LY SEIZEZICHL2FEEIT AV IDOY ¥ X
ETN—RAEHBETLHRAOFE AR 720, BHETHEALTW DT RTOER
DHFRT, ELELOLIBRBFICHIADIEHN®S D, 2 —AF—ABEKSTDOFIC
HD,

T AV BKRESACIZHE PN TV D PEFRT A U Ao, #i, iR, h o7 —mE
T ERY, LU EOLDIETRTHEOLD TH- T, HERT AU ADOLT
70, HERTZ AV IADYD ¥ X, TA—ZARRN, T4 b~ EHERT AU B A
ELTOXER NI EEZARE LTS, NI, FEAET AV DANOBOED TH S
HESRT AU B ANICE - TE, B HMA OREHR LR RVRY  TAT T 47
4 OFESLITHEHEL W EE S, Zhu, 60 FROARMEEB OPEALE Z 1T TLK, FERT A
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Once Chinese set foot on American land....[T]he first step is to stop here and to develop
their own new living spaces. As a pioneer in the United States, his physical activities on
the land and their spirits are wondering between the American culture and Chinese
traditional culture. In the faces of two cultures, he can only make a choices to take in or

give up.1%
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My dove brother. My hawk brother. These peach trees are at their fullest and reddest
bloom. We vow friendship. Repeat after me. “We three -- Liu Pei, Gwan Goong, and
Chang Fei -- though not born to the same families, swear to be brothers. Though born

under different signs, we shall seek the same death day.” (144)
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He makes up a song. “I built a casita, where springs and summers | might have studied my
books, autumns and winters, have a home after hunting. | might have had a tranquil life
but for news of the wedding of a certain woman, and news of war. Aiya, | am sad. |
wasted my life at war. The ravens fly across the moon; they circle the trees, and find no

nest.” (198)
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As the world fell into chaos, | built a little cottage fifty li east of Qia, where | intended to
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devote myself to reading books in spring and summer and hunting | autumn and winter. |

planned to wait for the restoration of peace and order before I returned to public life.!3
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Drinking and singing — life is full of joy,

But how long can it last?

Life is like morning dew,

It goes too fast for desired achievements.

From the joyful drinking and singing

Arises recurring sorrow.

What can disperse my melancholy?

There is nothing but Dukang wine.

The desire of my youth
Is still lingering in my heart.
A raven, flying south, circles the tree thrice,

On which branch can it rest? (299)
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Years go by; battles are lost and won; kingdoms rise and fall. Lady Sun, a beautiful
princess with red hair and blue eyes, has beaten all of her father’s and brother’s knights
using their choice of weapon. She wants to try combat in a real war. News reaches her

that Liu Pei’s two wives have been killed. She could marry the famous old warrior.

(172)
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Wittman thought that with this story he was praising his lady, and teaching her to call
him Beloved. Unbeknowns to him, Tafla was getting feminist ideas to apply to his

backass self. (175)
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D7 2= AL RREmA B S E L onT LD,
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ERT AV IANDF =W, HLIZBET D, RIZRELIIC, Vry hvwon
WO LLKIRDE ST, Trir—i3&oTubEsd, —FH, F—=xI%, HDESD
EED, B, EWICHN L TAEE TS OB REWEEB 2| LkERFELKRELDLDT
Fa <, EFETR TN REELEE-TND (339),

Wt i, LI E LR D20 TR BHETHLEICAND EVIWHH T, 2 —F T AT,
MOT7 I = AL REER N TN D,

“...I do want to be married to you, but I don’t want to be your wife. I think it’s very
important, Wittman, that we tell each other our ideas about marriage. There’s a certain
proposal that I want from a man. He’ll love me and understand me so much, he’ll say,
‘Tafia, let me be your wife.” I got carried away with you, Wittman, and forgot to ask
which one of us would be the wife.”

“You want me be your wife?!”

“I hadn’t thought the proposal would come in that tone of voice, Wittman, but, yes, |
do.”

“Wait, wait. We take turns. I want a wife too sometimes, you know.”

“Now you’ve proposed to me, but I haven’t proposed to you. I don’t want to be a
woman who waits for proposal from men. One thing I’ve never done, I’ve never asked
anyone to marry me. I want to do that someday. I’ll get down on one knee and offer my

hand and a diamond ring.” (272-73)

[onnee Bz LIIARGICH R EEELZVWD, TH, HR-0FEIZEFE R 7272
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(H Lo &ffo T, RRTRLAI, FEHLFILERIFTLWVE, 4]
(o273 b 2Bl LT aR =X LT E, b LEELELRZICTaR—
AL TRV, B LIEBENS DT aR—=X /o TWDH LT =< 2w,
HILICIE =2 LIl RN ERnHLD, - LIFAE THICHREELH L
AT EMp Vo T D, MR LIARTZ WD, bz LIV oni s
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MR, U4y b I A=y DEZERD, N ORETRO L I IZEZ D,

Tafia, if you’re listening in the wings, you’re free to leave if you want to leave me. But
I’ll always love you unromantically. I’ll clean up the place, I get the hint. You don’t have
to be the housewife. I’ll do one-half of the housewife stuff. But you can’t call me your
wife. You don’t have to be the wife either. See how much I love you? Unromantically

but.”  (339)

A—=x, b LAEEOMHIL> THHNTWDIDOThHHIE, b LEBRENSEEN
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DI, ONDIEAH I, BT 4y ZIZTIEHRWIT £,
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KT ThY yTF~v2Z— - FF—=]12BF 2 [KFHe] OFMZ o LT E 70,
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AR [RY vy F~AZ— U F—] 12, Yry F LORE AL EH 2 TEY
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BANTHUR 172 o e B T B3NS 72 o TH LW IR A EL 0L 5 7 r y MR I
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T4y b URRY BEIFSFEEOE Y — NI, EAKRKLEZEYD EFRES W Rnole b
THLOENY THD, BERHEEOLHIITIEIIFEI) EAEAZXTVD, BHBERNPKGZX/KRE
HETHLHD, RIVOENTH LN, HEHEICITELET RO L S 72 (256) L EbLLD N,
RICITEERF L L TN TS, FEIE, B2 Z LTV DRTIZEEZ & D R0
ST FOLMITHE AT, B DITFELTLE S (257) 7o, BV REE 2 LFERIC
NTELB, MO LEH S TWDRIC, 2RIV ERSINTLE D (257), 2D X 91T,
A4y DB TORBED A A —VITHMEED LR,

T4y b URBEELZAROANME L THELTWLIORERICET S, Vry b~y
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(TAEEAE TRGER ] (Black Whirlwind) (256) & FES, & Sk, M [ ] 13 EA T,
Lot E N, BWHEATZ] (257) bbb, HAITFEEDBOVILOAICEKE ST
WHZEIZHOWT, TRIZBAOG ) LR N ORETHH721F Tl < BITE L b
T2 Ll B ITT AV IORAORBRABBIEL L%, ooy LEEL
AT LU TWS, ZhIE, ROBROTE Y - REKDTERT LI LICL-T, F
YA DOBERPNENCLER ST D, Va4 y bxrid, fOBOTE Y — FIZKRE R
BEEZRL TW2, [KEHMs] TiE, THRIZ®] OJEICALZDOE TR THLHIR, Ua v
F~ DB TIEFBICEA LN TS, FE LR (Tai) X, HRBRRENPKEE L TND
JEICAD, FROIBITIEENEAZED D, WRET D EZEBITHRARE), BRIIREAD
HIZAMDOEZD IO R EDNPA>TWLIDEFRETH, LT MFIFEEELIZIL O 5,
BIZ, BETAOFRERINLIN, TAFHEDOBREZ L6 52D DFEN & L THER
LDOTH Tz, BEIZESHY ., AWVICHEEZ LT, KALR2D,

HADEH THRIFEZEEIE L] LWOEMCT—A2L LS, B CEW) fEAR TH
W (BWEAD) AEZREY E VI Y — Rk, EEADKRBEOREANEZ T AW AH)
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DHEENEZGBBLTNDEERD, TV T AN OZOWEOESHZIT. TNAER 1T
HNHPERT AV I NEZEHNRT 2 E AT L CORMMREEL L) MRS T
LHEHFIEMLETND, Ta vy b~ OB LORFTIITAOHGHEEMTTNDE LD
WZEbihs,

“You give wrong impressions,” said Grand Opening Ah Sing. “We not be cannibals.
We not be bad.”

“But Uncle, we bad. Chinaman freaks. Illegal aliens. Outlaws. Outcast of America.
But we make our place - this one community house for benevolent living. We make

theater, we make community.” (261)

[BRNIMESTZH %2 5255 L7 TV R A —TF=07 T« VI E
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(4) ZiLiE
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ToRRIC, TARBHE] 12 W T, BT~ R, Bz ERT 560 L LT T
Wb, Fah LA, BURE. BIEE ., b L IIRALEPHIEICARRMAH D720l L
TEREDEED, BUPEORERILZ TRORDVICEZELS ] Thd, 22T, ANTFEE
AT EB WV, BARLBIKRO X SIZHELE Y, F 7 A MR, BB aIa=7 1 —
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FORNE THEOHK] ORIEILT 4 b~ OMERNTFTOMETH D, KREBERKT D L
2, PELRMEDOH S A (MrsChew) &S, A4 EFXE, Ve y bvr Ao
WX, Vg hwr R Tala=T7—0FRLEAFEROAHROELR) 4L DR DXL
ZRRTATDORMTHL, LB TWD, Vg b3 FEFR (tribalism) &7
AU O AEFE (American individualism) ® 9 6. U 4 v b~ VILHTE & B S,

An American stands alone. Alienated, tribeless, individual. To be a successful American,
leave your tribe, your caravan, your gang, your partner, your village cousins, your
refugee family that you’re making the money for, leave them behind. Do not bring

back-up. (246)

TAUDNFIMEZL TWET, BfiE, BER L, BAER, R LET AT T A
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Do AL, Uty b~ dAALY a3 2= 4 — ORI EERE T REIIE L H X
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bbb, V4 hwUiE, TRXTOAZEZZITANL, TXTOAZEEIHI 2 F—ET DL
IRMEEIES D LT D,

“I’m going to start a theater company. I’m naming it The Pear Garden Players of
America. The Pear Garden was the cradle of civilization, where theater began on Earth.
Out among the trees, ordinary people made fools of themselves acting like kings and
queens. As playwright and the producer and director, I’m casting blind. That means the
actors can be any race. ...my idea for the civil rights movement is that we integrate jobs,
school, buses, housing, lunching counters, yes, and we also integrate theater and parties.

The dressing up. The dancing. The loving. The playing. (52)

BB ZES S ELTWa, BIME T7 2V DOFRBIM ] &t 5. B
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FoETIE, BELoREEFRE] LW 7 —~T. [TAVIOFEAN] 288 L%k,
Fficik, M8tz (SB35 T2 ROMERD [PRER] NEROMEBFRELELZ L,
F A NCR, [8IER] OFEROWGELZ, V-1, T A=y JIICEERZIT-Z
& ERFEMIZNT LTI RN BIRONE E Tt fbEn e FERaBmL T. ¥ 7 2 b I,
HEABWEDR, 7 AU DB L > THEBHICER S, BEE2EL6N. HEDT A
HEE~OELERPHEYE SN D ICB - EMERT ) E LW 2 EEZHMNT T,
SO, [MRER] oOFFOWiELZE LT, [TAYU I - RU—4] 2N TELWVWE
TAVHZEEDFENEFEATBEDER MR LN E-T, BHEITESLT
FHEDOXLIICERETHS T2V Z LRI TWD &R LT,

BoEE TR, BT —~vEZTMWE LD Lo, KEITIE, ¥R L
PHHERTAVIABHEOBL LS, buAg Xa (FEHENKE., EKENITA) 280k
ICHZTWDDONE, BARSEZTRANVICEL L, H -8 TIHIRY EF 2o
A, AR, BOFRL LI ESH Lz, SHAZDHEAEMRXDORBAN, REOKEM, Lz
femE, BEEBREZ Lo T, HHEHEREFEEEZRDOTT AU I EFRIESITL A,
BRI ZIRD DS EZXMIELTZ, HA LM AO=EY Y — RE2@E L T, Aiffi CRE-EBE I
ICHELWHERT AV BABEIZ, B LS EZEELZES 2D MmO T, BAZHK
ARLOOBAZFEO X BT, BOLEIZREELEFH LOWHERT AU B A0 BBk
DT D,

FEEm Ny FvRAE— % —] TE, HULIBEOHFZ) LvwoT7r—~7T, [
], T=EEHE] KO TAEHe] OPEERPVNICEZRI SN TN L0 EEHE S
oo TRV yF~22—FrF—] 12BN T, ko =fFofEHHROPTIT [ ]
NHo bt bHEETHHZ LiX, MOEIL BB IND, FHTIX, £7. [HEER]
WY BT, PR ORTEERE THIFFARA v b~ [HOFE] ITHEREZ YT,
FUTANCBEREEDLIITEMN L, FEXHBEZTWLD0, TO R MNE NS Z
Ex,. U4y MY UOARIOBRK M) vy~ E—-FrF—] OKFFEEOHM, KA
vy bwrD [HOE] OF—~<, LWH =Z0DBRANLER L, KiZ, [HEEL) 28 Tk
Vy F<RAE— X =] ITROT —~v L/NROMEAE 5 2 TWDH Z & E2WAFIT T,
[PEiERL] OFEZHWZORTLE Y DIFFHRROIZ, 7=I =X MNRTEAEZFOLHOE

111



D FBEEECHDL, BIEEREIL. Yoy b~ OBERLERN RSB E, LD,
WEL, b0, B RIIREE LT, B FTHLIBEEELN. TN vy v Z— -
FUF—] 07 2I =R LNE#ME. BRETHXATWD EHEML, MmzifiofhoTz,
BT, [ZEERE] RO TKREHE] 20 B, ¥ 72 B 2020
HAERZVWICHA L, BEBERZTVDHION, T L TCEZOEZHBIOMEF 20 T52 &
LT F VT AN OBERKER LI LI, F U7 A MR, BOKE, B4 & VR,
WS CIRE SN NE, miEosE, AR, BB o/ Lo [ZEE#EKE] KO

TARFHE] PO Lz Y — &2, BOOYV 2 X —M - 2=y 7 HERICAEDYE
TESHRATVDL L 2EMLL, &&IC, HEICERL, EARDOY 4 v b~ OHA
DRFENZ ZIWRENTWDLZ EEZHALMNICLE, Yy b~wvid, b I bAxE-
THIYD GWIT e o7, Fln, WE. MR, NEORZR D NEEZ B ORS LBIMICHE
At BEOZRICHESE S, HOLFEITIT, e 2RIEN - T REZ o7 AY
EAHE L, BH LICERIEN - 2 ZERRAELC D, 2212, ¥ 7 A MrOoZEied
ERT7T AV IANIZESTOHLWIEFREDOH Y L) BRI TWD &I 7,

FUOTARNCOREEROEZHRZ OFELE LTI, KO=Z210F Ldbild,

— ORI, TEGTHROWEEIC, LTI LN EEN R EITHO W a A FOHE
EMTMALZETHL, Pl2E [MEER] OFEOWREORKIC (B0 X9 RABTE
KFENPRNBEDOTHD] EWnHary NeMzxbd, £, BEROWETITLANERELOR
CBEL T, —oDuWEMERET S, ZHhIEZHEORB AR L, 3EIT/NH~DOREE
W72 BN % A3,

“oBE., FEERICERT S S oL LowiEE SR T L2 Th D, EAMOWEE
BIOZANEZEOZEY = RNIZO—HlTHD, BPICXFEHL L Y —FIbeEbeE

ROMFETH D, BEROWFENEERT D LI2L > T, DRERITTREBANCIEN Y . Wik
TBEMESZHORTL D, T[Ny TF~RxZ— 23— 12BF5, WLl =
EEwEFE) TKEE] RO REZEORBOEGTH S,

SoRE., PEESREEEE, KRR PITSE T, EEl252:THD, [
VyF~AZ—FrF—] O, Uy b~vAlid, FIEE, FAOKRAS Y b~vo 0 7
AYEAT VEARLVE TN —LR EREHSH, Vg b~ AT, ZENIC
5, Lb  [MN) vy TF~vRZ—FrX—] ORKITDIZ- T, %l HEGE, AU X
VTR, AARGERENHH S, FLUTHEIY:, EEHIIV D ETh R, BE, JE

/

112



W Ry 7 a—vy s FEOML, BF., BAROEINE T, ARKICEII SN TND,

ZOEIT, FIT AP E T, PEEBIZAEORZMTHY, A AL —V
aVORROTHDL, ZoOLICEDL X 7 A ik, HEEHOYRE & A E &
2. WREBECEENRELREREEEL, TAVDORELZAEEZLFERT AV IADOT A
TUTATABEERT S5, ¥ AMEE O YAy hvr T DRSO NY

T AR =T DO LR,

113



FE

! E. D. Huntley, Maxine Hong Kingston: A Critical Companion (Westport, Conn: Greenwood P,
2001), p. 13.

2 John Leonard, “In Defiance of Two Worlds,” New York Times Book Review (17" September,
1976).

XTI AT, TAVIOFELRFEITIZEAEZHL TWS, FlxiE, 1976 4£I
TEKkHEEWMIE /7 427 v a M (National Education Association Award for
Nonfiction), [~ FE U ¥/ ] EE (Mademoiselle Magazine Award) = B, 1979 #12iX [T
YATEZ T OERE] BLT0FEROb oL bEHER ) 7 47 va MERTHHOI B
D—fHIEITnIz, WIETT7 AV BoREAN] b HRE, EHSIZ 1980 4 022k X E A 17
2EFHVES (American Library Association’s Notable Books) 2/ X % — F &, 7 AU H
XEE )7 47 a3 M (American Book Award for Nonfiction) %% H, F4E1C134
KHEGFEZE ) 7 4 7 2 a M (National Book Critics Circle Award for Nonfiction) % 5%
B35, 1989 I [MNY) v Tr~vAx&— X —] 21T DL, ZOFEOT AV NE
REEEAN 2 77 - 7o A NE (P E.N. USAWest Award) Z%H, Z0O#% b, YVa v -
R« 28y 23052 E (John Dos Passos Prize for Literature) 13U, S I E R CHREE
ZHELTWD, X512, 1980 4i2i1x [T A4 o AMEZE] (Living Treasure of Hawaii) (2
BT, 1997 FITIFENATH PR EL SO - 7 U b RRENOEE SR
TV %, Huntley, p. 17; Helena Grice, Maxine Hong Kingston (Manchester: Manchester UP,
2006), pp. xi-xii.

PRUTARNAT, T4 a b HELTND AT A DB DHHE, 1978 4] (Hawai'i
One Summer, 1978, 1987). [\ —7 ¢ > %@ Y $1F TJ (Through the Black Curtain,
1987) .[#F A T 5 7= 912 ] (To Be the Poet, 2002) | [# 4+ o> 7 575 | SF-Fn o> iy 58 - (Veterans
of War, Veterans of Peace, 2006) . [D7- LD ANEDE % & L= HEAMNF %] (1 Love a Broad
Margin to My Life, 2011) ThH 5, ¥ 7 A F > OIEMIZE L TlX. Helena Grice, Maxine
Hong Kingston (London: Manchester UP, 2006) % % [if,

114



® Linda Hucheon, A Poetics of Postmodernism: History, Theory, Fiction (New York and
London: Routledge, 1988), pp. 9, 16; Marilyn Yalom, “The Woman Warrior as Postmodern
Autobiography,” Approaches to Teaching Kingston'’s The Woman Warrior, ed. Shirley Geok-lin
Lim (New York: MLA, 1991), p. 109; Patricia Lin, “Clashing Constructs of Reality: Reading
Maxine Hong Kingston’s Tripmaster Monkey: His Fake Book as Indigenous Ethnography,”
Critical Essays on Maxine Hong Kingston, ed. Laura E. Skandera-Trombley (New York: G. K.
Hall, 1998), p. 294; A. Noelle Williams, “Parody and Pacifist Transformations in Maxine Hong
Kingston’s Tripmaster Monkey: His Fake Book,” Critical Essays on Maxine Hong Kingston, ed.

Laura E. Skandera-Trombley (New York: G. K. Hall, 1998), p. 322.

S JUER O [HLOFYfMmoE] 280 EFR20noix, ZoESITPE SRR SN 0
BBl H, WA, BEH., a7 =R EOBEENRZEAEHO LGN TV 20N E TH
éo

THEICBT SRS A USRI 90 ERDNDBE LB bR D, BAOF T X b
> OVES OfRT UL 1998 FicHlfT s e ThREL (PEFBERTIE TKEBE L] LS
nNTn3) Thd, TNETEF U AN OERITITEEA ERD -T2, 2015 4 8
HBFE, PEIZBNT, ¥ 7 AP E2MEdRICL, LrbFr 72 Mo Z{Eik
TR LIcELEmICeHEER I ER LRy, TOoHThH, F 7 X O
R T L2PEOERELOMTH 2V T PESE Y YAV (PEOFR, B&, BT, &
NH O E) A fBICHET DTy, BRIZEWTIR, FU T AN ET -
E LT, BEARLNRW, BAGE CTCENNE LT, DL V8RR
FICENERHCIR I L R TemEE A ER TP ESUEs 5] (THERT
AU AT AT EALY AR AL DFES] . The Representation of Chinese Cultural
Symbol in Chinese American Literature) ([ZEBWTlX, HFERT A U I FRIZA NS FE
e R TRbLME, BA. B, BA, PEEBRZR S ZST L, Y B
TeERERIT. XA P COERUNMTE, 7T F D[RR Xy 7D
] . A A+ F=2— (Louis Chu, 1915-70) @ [—# DI %A S ]  (EataBowl
of Tea, 1961) . 7 /L—A + = KU — K - &x—/L (Bruce Edward Hall, 1954-2003) ® [#& x
EDLDBR—TFT ¥ AT X2 ObLFEOEVH]  (Tea That Burns: A Family Memoirs of
Chinatown, 1996) 72 & Th %, HEOPEZRT A U NMEFRE WM BT 727, RERN

115



LMFRAI AT RICK Do T LE o7, BARICHEFR, MMEIEEF U7X b O/ =
TEICRR Y . FRICHEE I E ORI EZRK 72, AARTEEEZ T2 LICL- T, B
Lk DOME S E LIV, BRUYLOEREZH L2V ICRBRL T, TERDOTAT T 47 4
TR THAI MWV L ORI LEE R, ZTOKEN, PETE LR x E
L7zl &iTtk~rse, XU T AN OEMRICRHT H2EMEZILL20ICED LS ITEDR
Do FERT AV I AMEEPRFETEN/AF AT LF, AARFECH LR CEEHELS Z
X, FUTANCDOFERTLHZAGFEZFEERT DL LITHLEDL EELETVWD,

¢ Linda Ching Sledge, “Maxine Kingston’s China Men: The Family Historian as Epic Poet,”
MELUS 7.4 (1980): pp. 3, 6, 7.

® Hutcheon, pp. 9, 70-71, 72-73, 150.

10 Pin-chia Feng, The Female Bildungsroman by Toni Morrison and Maxine Hong Kingston: A

Post Modern Reading (New York: Peter Lang, 1998), p. 107.

11 Huntley, p. 171.

B—E

12 Yalom, p. 109.

13 Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood among Ghosts (New
York: Vintage, 1976), p. 98. LA F. T A FhOFIHIZZORRIC L D, 5IHIXFEIMNICT 7
ETHFCRT, £l BAMTR [FrAF2vroi®EFE] (W3t 1978 4) O
RESEBEZ LT-ETNRH D, B, BAKOFER TIX, “ghost” & TR . THIXIT) .|

M) . TR RELRLTVDA, KiaTid THE] LWIHFRITH—T 2,

Y EORMROET/NE (L] LFmeohEERO /N THEEx]. [/ C<ERIS
TG U7l OFREE Tt ] 2 ERmT ko2, TEOEZRITME L v R
DFIZRY ., ZNZNOEZPBAOMELMNTE T, bR, [FraAT 20
DODERREF] IZIF, MEL WO FENFRUEHTLS %,

B KSR AR IZ B G T 2WEIL. N P —=D5m L TWD X9, EETH Y |

116



FEINTRIT 2O %) T %, Huntley, p. 95, ZiuiZxt L CHREBICIIT 2T
BENRERENG LTS, 72 CEHEFMMENCEALTE, TBEADZ T
TIE <, BENPLR-TE RO LI RFE, TEALAHAN, FERT AU U AOH
HOONRVATENZE T 2ZF 2 DR WEERMTZ ] & bk~ T D,

16 Feng, pp. 116-17.

17 Yan Gao, The Art of Parody: Maxine Hong Kingston's Use of Chinese Sources (New York: Peter
Lang, 1996), pp. 30-33.
18 Huntley, pp. 95-97.

19 Gayle K. Fujita Sato, “The Woman Warrior as a Search for Ghosts,” Approach to Teaching
Kingston’s The Woman Warrior, ed. Shriley Geok-Lin Lim (New York: Modern Association of
America, 1991), pp. 138-39.

20 Feng, p. 107.

2l Feng, p. 116.

22 Elaine H. Kim, Asian American Literature: An Introduction to the Writings and Their Social

Context (Philadelphia: Temple UP, 1982), p. 200.

B OEEARKORTIE MLl THD, LaL. [k 38, HDE50ITA, EENIRLED
2R T2 Z OIS RICHE 2 DETH LY, WERNRLO2Z oA L S8
0T 528 ThDH, BMEOEASITZ OFRITZY T,

24 Kim, p. 204.

25 Lan Dong, Mulan’s Legend and Legacy in China and United States (Philadelphia: UP of Temple,
2011), pp. 93-122.

% Dong, p. 111.

27 Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to Extravagance
(Princeton: Princeton UP, 1993), pp. 28-36.

28 David Leal Cobos, “Toward a New Identity: Maxine Hong Kingston’s Rewriting of Fa-Mulan,”

117



American @ 1.2 (2003): p. 30.

29 Gao, p. 11.

%0 Diane Simmons, Maxine Hong Kingston (New York: Wayne Publishers, 1999), p. 70.
%1 Dong, p. 1.

%2 Dong, p. 93.

% Dong, pp. 1-3.

% Gao, p. 10.

% Gao, p. 11.

% ghyefimm.  [ARBMIEE [HIFFHE] (24t ZrFHIEEE. 1968 ) .

37 Jeanne M. Lee, The Song of Mu Lan (Arden, NC.: Front Street, 1995), pp. 2-5. ZiRIZIZ4 72
MOHTRERD D0, ZBBOOIZieHE LT,

¥ WIHELR [FrA T 200k EFEN] BT LMEB—HFERT AU I AEFE
D B KRR [mte] 26 (2009 4F) :p. 95.

% Gao, p. 17.

40 Gao, p. 17.

1 Gao, p. 22.

42 HP g, p. 94.

# Frank Chin, “Come All Ye Asian American Writers,” The Big Aiiieeeee!: An Anthology of

Chinese American and Japanese American Literature, eds. Jeffery Paul Chan, Frank Chin,

Lawson Fusao Inada and Shawn Hsu Wong (New York: Meridian, 1991), p. 3.

4 Kay Bonnetti, “An Interview with Maxine Hong Kingston,” Conversations with Maxine Hong

Kingston, eds. Paul Skenazy and Tera Martin (Jackson: UP of Mississippi, 1998), p. 40.

S TEEI ) X LEDOT AT T 4 T A EICIT, RNBERWEETIES 208, [TEARRH]
COMEMHITIHEV RVD T, ZOEDELENL T,

“ BEI%, p. 93.

118


https://ja.wikipedia.org/w/index.php?title=%E9%83%AD%E8%8C%82%E5%80%A9&action=edit&redlink=1

47 Trinh T. Minh-Ha, Women, Nature, Other: Writing Postcoloniality and Feminism (Bloomington:

Indiana UP, 2009), p. 6.

L
8 Sledge, p. 4.
49 Donald C. Goellnicht, “Tang Ao in America: Male Subject Positions in China Men,” Critical

Essays on Maxine Hong Kingston, ed. Laura E. Skandera-Trombley (New York: G. K. Hall,
1998), p. 230.

0 Goellnicht, p. 231.

1 King-Kok Cheung, “The Woman Warrior versus the Chinaman Pacific: Must a Chinese
American Critic Choose between Feminism and Heroism?” Conflicts in Feminism, eds.
Marianne Hirsch and Evelyn Fox Keller (New York and London: Routledge, Chapman & Hall,
1990) p. 120.

52 Feng, p. 140.

5 Gao, p. 58; Cheung, “The Woman Warrior versus the Chinaman Pacific,” p. 120.

M AW [Eles] (L Bigh A, 1990 ), p.491. AT, 7% 2 O3 Hix,
ZORICE D, BIHIEEMNICT ZET7HFECRT, ok, HERMER [HEx] CEL
1, 1961 4) OFEREZBEBIZ LT L ADRD D,

% [£8 ] (emasculation) 1%, BYICHLTAT2 & V5 A A — M50V, AN O F M
HESE. HRPLBRICELE T, EBIZBIZ2bAT05, fIXE, PEHEROE
BEXA LV ROV 2T —2EThD, KTk, £8iE. B LE0®wEHH0MIHH
Lo, BHTZHARFE, LWVIRBIRERTHNS,

% LANETHE-TZ AT, F 72 MOFECTIRER (Tang Ao) E72->TWDH N,
FEATF RITFFIC B W TEHZ THREE) (BRZiEoiRs) LRLEAZ TV D, A
Kix, ¥ 72 Mo i, FaPoEFEZICOVTHVEDELLLZ A, K AH
THE ST ANBIIRBHEORIENTH D LEMI N LR LTS (A, ITEEICH
EOAI—REHENE], p. 455), Ll ¥V AP CVETBERMWICEZELEZBZ

119



57

58

59

60

61

62

63

64

65

66

67

68

RoTWAHDTH- T, ZIUIEARKOBMHITAD L H>ICBEbiLs,

Shu-mei Shih, “Exile and Intertextuality in Maxine Hong Kingston's China Men,” The
Literature of Emigration and Exile, eds. James Whitlark and Wendell Aycock (Lubbock: Texas
Tech UP, 1992), p. 67.

Maxine Hong Kingston, China Men (New York: Vintage, 1980), p. 4. L F, 7% X FD 5| H
F. ZORICE D, BIHIIFEINNCT ZET7HFTRT, 2B, AR [T AU D
OFEAN] (F3CH, 1983 4) OMREZR LI ZADH 5,

Sledge, p. 8.

Feng, p. 145.

Feng, p. 146.

Feng, p. 146.

Joseph Hurtley, “China’s Legends Run Through Her Tales,” New York Newsday (4 May 1989), p.
85.

Cheung, “The Woman Warrior versus the Chinaman Pacific,” p. 120.

Cheung, “The Woman Warrior versus the Chinaman Pacific,” p. 114.
Gao, p. 83.

Gao, p. 84.

Jeffery Paul Chan, Frank Chin, Lawson Fusao Inada, and Shawn Wong, The Big Aiiieeeee!: An

Anthology of Chinese American and Japanese American Literature (New York: Meridian, 1991),

p.150.

69

Chan, et al., p. 157.

70 Patricia P. Chu, “Tripmaster Monkey, Frank Chin, and the Chinese Heroic Tradition,” Arizona

71

Quarterly 53. 3 (1997), p. 118; ZIWE . [T AV D - A VT ¢ LWEF L BE—F
VI AN, BY Ry, Vbav] (B, 2007 4E) | p. 76.

Timothy Pfaff, “Conversations with Maxine Hong Kingston,” Conversations with Maxine Hong

120



Kingston, eds. Paul Skenazy and Tera Martin (Jackson: UP of Mississippi, 1998), p. 17.

2 NU A XA (sandalwood) MPEH S 7=/, AL (Sandalwood Mountain) & FE(E
A GTAY

B Kim, p. 212.

™ Grice, p. 43-44; FAX, —EEHNIX (4o B ] (Gold Mountain Man) & W9 EETH -
7 LHEf L CW\W5, Gao, p. 54.

75 Huntley, p. 115.

6 Huntley, p. 149.

' Lin Yutang, Chinatown Family (New Jersey: Rutgers UP 2007), p. 84.

8 David Henry Huang, The Dance and the Railroad / Family Devotions: Two Plays (New York:

Dramatist’s Play Service, 1998), p. 190.

% Kim, p. 173.
8 Chin, “Come All Ye Asian American Writers,” p. 34.
81 Chin, “Come All Ye Asian American Writers,” pp. 38-39.

82 Chin, “Come All Ye Asian American Writers,” p. 39.

8 Dorothy Ritsuko Mcdonald, “Introdution” to The Chickencoop Chinamen & The Year of the

Dragon by Frank Chin (Seattle: UP of Washington, 1981), p. 3.

8 Frank Chin, Donald Duk (Minneapolis: Coffee House P, 1991), p. 27. LAF, 7% X F D5 H
X, ZOMRIZE D, SIAIREINICT Z 7 8FE TRy, R, BHEEFR [ KT R -
o0&l (R)IFERE, 19944F) OFMREBBIZLILLEZA0H 5,

8 Maxine Hong Kingston, Tripmaster Monkey: His Fake Book (New York: Knopf, 1989), p. 134.
LR, sIAIRFEIMNIC T 7 787 TR,

8 T AU ITDOREBELAICBITLI2FEABEOAL A=D1, BT — -~ F 22— (Fu
Manchu) & 5+ — U — « 5+ > (Charlie Chan) O X i7 —F¥EICHITbNE, 77— -
v Fa— 3 FCEEROI ATV —ExE Y v 7 A - m—~— (Sax Rohmer, 1883?-1959)

121



92

97

98

99

2K 2> T3 END 1959 FFEFF TEIPNT/NRDODFEAATH DL, Fr—VU— - Fx X
T AV I OHEFNRE T — - T —)L - ¥4 — X (Earl Derr Biggers, 1884-1933) @ 1920
FERCEPNLV ) = APNRDOENATH D, BMEITHBELRPEART VAL AT

BBILIEBRIAT VAXA T THLN, HESITELLIOXRMTH D, Robert G. Lee,
Orientals: Asian Americans in Popular Culture (Philadelphia: Temple UP, 1999), p.114-15. &+
VIIZOZHEOFERT AV IADAL A—=VIZONT, RO X ICHERMHT L, THAD
URIFNBRT AV ABANORDL E, TERT AV DABEZ, I<F2EFr—U
— - TFX¥rDEIRLxr LVWRENLAMERE THLI, BLEFAE, 77—~ Fa—
DX RBREAMEBEZEDERAD THLNDELLNTH D BEWEABMEL X, &
WHEWDEZ A, AABHEOREENEROERY TH D) , Jeffery Paul Chan, Frank
Chin, Lawson Fusao Inada and Shawn Wong, “Introduction,” The Big Aiiieeeee!: An Anthology
of Chinese American and Japanese American Literature (New York: Meridian, 1991), p. xiii.

FrOZDOREITIE, AL NICEMEREES ST H2EEO ENEAL TS,

Gao, p. 77.
Kim, p. 210.
Gao, p. 79.

Gao, p. 82.
Edward Said, Orientalism (New York: Vintage, 1979), p. 171.

Huntley, p. 150.
Kim, p. 209.
Kim, p. 210.

Goellnicht, p. 242.

Shelley Fisher Fishkin, “Interview with Maxine Hong Kingston,” American Literary Story 3. 4

(Winnter 1991): 783.
Huntley, p. 147.
Huntley, p. 149.

Huntley, p. 153.

122



100 Kim, p. 175.

101 Huntley, pp. 146-47.

B
102 Grice, p. 69.
103 Anne Tyler, “Manic Monologue,” The New Republic 200 (17" April, 1989), p. 46.

104 Caroline Ong, “Demons and Warriors,” Times Literary Supplement (15th September, 1989), p.
66.

195 Huntley, p. 158-59.
196 [eonard, “Of Thee Ah Sing,” Nation (5th June, 1989), p. 768.

07 KGR Cam U7 FLAMS, LR O X 9 2fFR, A BmEE . BRimgiE, J2—I
YU E KRICENEWEESEEINTWS, —#HlEzz T, bV A FA (Tolstoy)
A KA X7 (Steinbeck) . 7 =2 v 7 (Kerouac) , ¥v—7 « b7 = A > (Mark Twain) .
AT 4 —T A (Stevenson) . Y= >+ 2 27 (John Muir) . ¥ v 7 - 1> K2 (Jack
Lodon) ., 7> 7 mr—X+ E7 X (Ambrose Bierce) . ¥+ —YU > « Fx » 7 U (Charlie
Chaplin) . J-D- % VU > % — (J.DSalinger) . 7L > k- ~—F (BretHarte) . > =
A 7 A7 (Shakespeare) . < U U « E> 12— (MrilynMonroe) , =3I U — -5 ¢ v %
>~ (Emily Dickinso 7 > k= « 7/ k— (Antonin Artaud) . /v A « 7—AX fu Y
27" (Loius Armstrong) . >3 > « 7/— (JohnCage) ., = K~ K « A~ — (Edmund
Spenser) . A4/ b+ F 4 A=— (WaltDisney) . D+ H+ 2L > A (D.H.Lawrence) .
AN 4 (Melville) | 2 — « ~X— K (George Peppard) . V= A LXK+ T 4 —V

(James Dean) ~> Y —+ X Z— (Henry Miller) , =Y ¥ >+« L « 77 == (Sheridan Le
Fanu) . #— h/b— K « 2% 1 > (Gertrude Stein) . F ¥ —/L X + F /L > Charles Olson)
T-S-x=VUA4v bk (T.S.Eliot) , h—~2Z+ ,—7 ¢ — (Thomas Hardy) 7 AV — - =
J A #— (Gary Snyder) ., ¥ I ==/l - ©©—7 2 (Samuel Pepys) . 7 /L— A « U — (Bruce
Lee) . ¥ =A K+ A/ 7 (Jade Snow) . VT 4 ¥ — K+« % v 7Y 7 (Rudyard Kipling) .
VA LA AR —/L T 4> (James Baldwin) . /L3 Y — - ~Xw 7 (Gregory Peck) .
X ¥ U e~y 7 N—2 (Katherine Heppburn) .7 VU >k« — X k7 » K (Clint Eastwood) .
73—k « 2 v F ¥ A (Robert Mitchu) ., ~—m > « 77> K (Marlon Brando) . U # -
~A 7 A (RitaHayworth) . X7 4 —7 « <27 A4 —> (Steve MacQueen) , =¥ « U =
4 > (John Wayne) 72 & Th 5,

108 Grice, p. 69.

199 Gao, p. 97; Huntley, p. 183.

123



110

112

113

114

115

116

117

118

119

120

121

122

123

Jennie Wang, “Tripmaster Monkey: Kingston’s Postmodern Representation of a New ‘China
Man’,” MELUS 20 (1995): 113.
Gao, p. 101.

XU AMNAT, vV F DA U E2—TTE— K7~ (Abbey
Hoffman, 1936-89) <°t'— MR OREMRFFAT L« £ X3— 27 (Allen Ginsberg,
1926-97) O Z &% MEDORHENKEL A N — MG E L BITHRZZE X LO L LT
WE 9| ik~ Tuw5%, Marilyn Chin, “A MELUS Interview: Maxine Hong Kingston,”
MELUS 16.4 (Winter 1989-90): 59.

James T. F. Tanner, “Walt Whitman’s Presence in Maxine Hong Kingston’s Tripmaster
Monkey: His Fake Book,” MELUS 20.4 (1995): 62.

Charles L. Crow, “Rev. of Tripmaster Monkey: His Fake Book, by Maxine Hong Kingston,”
Western American Literature 25(1990): 85-86.

Gao, p. 105.

Fishkin, “Conversations with Maxine Hong Kingston,” Conversations with Maxine Hong

Kingston, eds. Paul Skenazy and Tera Martin (Jackson: UP of Mississippi, 1998), p. 160.

Lara Narcisi, “From Lone Monkey to Family Man: Wittman’s Evolving Inclusion in

Tripmaster Monkey,” Connotations 12. 2-3 (2002/ 2003): 249.

Huntley, p. 171.

Gao, p. 100.

William Satake Blauvelt, “Talking with the Woman Warrior,” Conversations with Maxine

Hong Kingston, eds. Paul Skenazy and Tera Martin (Jackson: UP of Mississippi, 1998), p. 82.

Simmons, pp. 166-67.
Simmons, p. 166.

Blauvelt, p. 82.

124



124 Grice, p. 70.

125 Blauvelt, pp. 78-79.

126 Skenazy, p. 76.
127 Grice, p. 78.

128 Grice, pp. 78-79.
129 Gao, p. 114.

130 Gao, p. 118.

131 Gao, p. 118.

132 Gao, pp. 120-21.

133 Luo Guanzhong, Romance of the Three Kingdoms, trans. by Brewitt-Taylor (Creat Space
Independent P, 2015), p. 345.

R T=FEE ) (B s NRSCFEHRAE, 1973 4E) , p. 417. 7% X bo 5| Hix,
ZORRIZE B,

135 STRAZEAER [ =EGEH ] (FERISCE, 2006 45) &5 2 3% &/ B « WM —EER T =
E&E] CEESCE, 2011 4E) OFRES B LLLE ZANH D,

136 Gao, p. 123.

B LR, XA N VEINBEBOREE TH DL, Y T AL =T REA—T LI
EFEL TS EEHMELKET EICEBML TS, BV = b A RCEGEE ORI,
TAYADBEOSEICKRE L TRENPDIZRNTATAICBELZ, £2 T, HiidfhE
ARSIV, ALFICOKBERRVWE G-, L oDb, BAePIE, KFEOHFENES
PEFEID DL, HDOWVEHSITRPFITEONTLEI NSO TH D, o, ~NT A D
BHEMICX L CKEOIFELZEEE LD, TAVDENOBRNMNSIZKREL, HARICE
FELESEEZTZV LT D, 60FERND TOFRET, FLUTAPETUALVRA T xnH
— v 7 (Wallace Fellowship) O&& T, V= b AP TAGLEEEEZEDTY —7
vav T EBIRolk, 22T, BELoLOEGEETE L BT, B b ORI E
FIfT Lz, ¥ T ANEZEOT =2 v ay 7O E BEETHDH, 2003 4, ¥ 7

125



A BNFA TP OTEIZEZML, 7T U X« U —7— (Alice Walker, 1944-) & —
ISR STz, 2008 4E, XU A MR TELOEfMmoOE] 2K, 2 OfFEHT,
FUTANATEFEFERMOT -~ 2D DL, ZOXIIT, ZHFERBHED, FU AL
VIIESR ORI LT, BLOITEI THREOM S EZEL O TH D, Grice, p. 80; Gao, p. 119.

138 Simmons, p. 3.
139 Gao, pp. 131-32
190 Huntley, p. 172.
141 Grice, p. 80.

142 Gao, p. 133.

143 Gao, p. 134.

144 Simmons, p. 156.

145 Gao, p. 112.

126



5% R

I. —K&E#

Chin, Frank. The Chickencoop Chinamen & The Year of the Dragon. Ed. Dorothy Ritsuko
McDonald. Seattle: UP of Washington, 1981.

— Donald Duk. Minneapolis: Coffee House P, 1991. ({8 ERIR [ KT R « ¥ v 7 0 & ]

FINERE. 19944)
Guanzhong, Luo. Romance of the Three Kingdoms. Trans. Brewitt-Taylor. Creat Space

Independent P, 2015.

Huang, David Henry. The Dance and the Railroad / Family Devotions: Two Plays. New York:
Dramatist’s Play Service, 1998.

Kingston, Maxine Hong. China Men.1980; New York: Vintage, 1989. (EAFIFR [7 AV D
FEAND S, 19834F)

——. The Fifth Book of Peace. New York: Knopf, 2003.

——. Tripmaster Monkey: His Fake Book. New York: Knopf, 1989.

——. The Woman Warrior: Memoirs of a Girlhood among Ghosts.1976; New York: Vintage, 1979.

(AR [Fx A T2 v oRE] &30, 19784F)

Rohmer, Sax. The Trail of Fu Manchu. London: Titan Books, 2013.

Whitman, Walt. Leaves of Grass. Amherst: Prometheus, 1995. (3§ A< 2 37 [ 5 > 3£ || 24 i SCJ
1998 4)

Yutang, Lin. Chinatown Family. New Jersey: Rutgers UP 2007.

o. “REF
Abrams, Dennis. Maxine Hong Kingston. London: Chelsea House, 2009.

Aguilar-San Juan, Karin, ed. The State of Asian America, Activism and Resistance in the 1990s.
Boston: South End P, 1994.
Amirthanayagam, Guy, ed. Asian and Western Writers in Dialogue: New Cultural Identities.

London: Macmillan, 1982.

127



Ashcroft, Bill, Gareth Griffiths and Helen Tiffin. Key Concepts in Post-Colonial Studies. London
and New York: Routledge, 1998.

Bhabha, Homi K. The Location of Culture. London: Routledge, 1994, (A#&H#H - IEARE R - 4+
] (4935 « BT LR SO G —AR A Faw =7 U X LD EBOR R
2005 4F)

Blauvelt, William Satake. “Talking with the Woman Warrior.” Ed. Paul Skenazy and Tera Martin.
Conversations with Maxine Hong Kingston. Jackson: UP of Mississippi, 1998.

Bloom, Harold, ed. Asian American Women Writers. Philadelphia: Chelsea House, 1997.

——, ed. Asian-American Writers. Philadelphia: Chelsea House, 1999.
Bonnetti, Kay. “An Interview with Maxine Hong Kingston.” Conversations with Maxine

Hong Kingston. Ed. Paul Skenazy and Tera Martin. Jackson: UP of Mississippi, 1998. 33-46.
Brownestone, David M., ed. The Chinese-American Heritage. New York: Facts on File, 1988.
Cassel, Susie Lan, ed. The Chinese in America: A History from Gold Mountain to the
NewMillennium. Walnut Creek: AltaMira, 2002.

Chan, Jachinson. Chinese American Masculinities: From Fu Manchu to Bruce Lee. New York:
Routledge, 2001.

Chan, Jeffery Paul, Frank Chin, Lawson Fusao Inada, and Shawn Wong, eds. The Big Aiiieeeee!:
An Anthology of Chinese American and Japanese American Literature. New York: Meridian,
1991.

Chen, Jack. The Chinese of America. San Francisco: Harper and Row, 1981.

Cheng, Anne Anlin. The Melancholy of Race. Oxford: Oxford UP, 2001.

Cheung, King-Kok. “‘Don’t Tell’: Imposed Silences in The Color Purple and The Woman
Warrior.” PMLA 103 (March 1988): 162-74.

——. “The Woman Warrior versus the Chinaman Pacific: Must a Chinese American Critic Choose
between Feminism and Heroism?” Conflicts in Feminism. Ed. Marianne Hirsch and Evelyn
Fox Keller. New York and London: Routledge, Chapman & Hall, 1990. 234-51.

——. Articulate Silences: Hisaye Yamamoto, Maxine Hong Kingston, Joy Kogawa. Ithaca: Cornell
UP, 1993.

——, ed. An Interethnic Companion to Asian American Literature. New York: Cambridge UP,

128


http://ja.wikipedia.org/wiki/æ³�æ�¿å¤§å­¦å�ºç��å±�

1997.

——. “Re-viewing Asian American Literary Studies.” An Interethnic Companion to Asian
American Literature. Ed. King-Kok Cheung. New York: Cambridge UP, 1997.

——. “Of Men and Men: Reconstructing Chinese American Masculinity.” Other Sisterhoods:
Literary Theory and U.S. Women of Color. Ed. Sandra Kumamoto Stanley. Urbana and
Chicago: U of Illinois P, 1998. 173-99.

——. “Art, Spirituality, and the Ethic of Care: Alternative Masculinities in Chinese American
Literature.” Masculinity Studies & Feminist Theory: New Directions. Ed. Judith Kegan
Gardiner. New York: Columbia UP, 2000.

——. Words Matter: Conversations with Asian American Writers. Honolulu: U of Hawaii P, 2000.

Chin, Frank. “Racist Love.” Seeing Through Shuck. Ed. Richard Kostelanztz. New York:
Ballantine Books, 1972. 65-79.

——. “ Confessions of the Chinatown Cowboy.” Bulletin of Concerned Asian Scholars 4:3 (1972):
58-70.

——. An Anthology of Asian-American Writers. Norwell: Anchor P, 1975.

——. “This Is NoTafautobiography.” Genre 18 (Summer 1985): 109-30.

——. “Come All Ye Asian American Writers.” The Big Aiiieeeee!: An Anthology of Chinese
American and Japanese American Literature. Ed. Jeffery Paul Chan, Frank Chin, Lawson
Fusao Inada, and Shawn Hsu Wong. New York: Meridian, 1991.

Chin, Frank, Jeffery Paul Chan, Lawson Fusao Inada, Shawn Hsu Wong, eds. Aiiieeeee! An
Anthology of Asian-American Writers. Washington: Howard UP, 1983.

Chu, Patricia P. “Tripmaster Monkey, Frank Chin, and the Chinese Heroic Tradition.” Arizona
Quarterly 53. 3 (1997): 117-39.

Cobos, David Leal. “Toward a New Identity: Maxine Hong Kingston’s Rewriting of Fa-Mulan.”
American @ 1.2 (2003): 17-32.

Connell, Raewyn. Gender: In World Perspective. Cambridge: Polity, 2009. (X Kk [v = > &

—F O] fEFEERA, 2008 4)
Crow, Charles L. “Rev. of Tripmaster Monkey: His Fake Book, by Maxine Hong Kingston.”

Western American Literature 25(1990): 85-86.
Dasenbrock, Reed Way. “Intelligibility and Meaningfulness in Multicultural Literature in

129



English.” PMLA 102.1 (1987): 10-19.

Dong, Lan. Mulan's Legend and Legacy in China and United States. Philadelphia: UP of Temple,
2011.

Eng, David L. Racial Castration: Managing Masculinity in Asian American Literature. Durham:
Duke UP, 2001.

Espiritu, Yen Le. Asian American Women and Men: Labor, Laws and Love. London: Sage
Publications, 1997.

Feng, Pin-chia. “Maxine Hong Kingston.” Dictionary of Literary Biography 73 (1996): 84-97.

——. The Female Bildungsroman by Toni Morrison and Maxine Hong Kingston: A Post Modern
Reading. New York: Peter Lang, 1998.

——. En-Gendering Chinese Americans: Reading Chinese American Women Writers. Taipei:
Bookman, 2001.

Fishkin, Shelley. “Interview with Maxine Hong Kingston.” American Literary Story 3. 4 (Winnter
1991): 782-91.

Frye, Joanne S. “The Woman Warrior: Claiming Narrative Power, Recreating Female Selfhood.”
The Faith of a (Woman) Writer. Ed. Alice Kessler-Harris and William McBrien. New York:
Greenwood P, 1988. 293-301.

Gao, Yan. The Art of Parody: Maxine Hong Kingston'’s Use of Chinese Sources. New York: Peter
Lang, 1996.

Ghymn, Esther Mikyung. The Shapes and Styles of Asian American Prose Fiction. New York:
Peter Lang, 1992.

——. Images of Asian American Women by Asian American Women Writers. New York: Peter
Lang, 1995.

Goellnicht, Donald C. “Tang Ao in American: Male Subject Positions in China Men.” Critical
Essays on Maxine Hong Kingston. Ed. Laura E. Skandera-Trombley, New York: G. K. Hall
& Co., 1998. 229-245.

Grice, Helena. Maxine Hong Kingston. London: Manchester UP, 2006.

Hong, Fang. Limiting Art in Kingston’s Writings. Tianjin: Nankai UP, 2007.

130



Hucheon, Linda. A Poetics of Postmodernism: History, Theory, Fiction. New York and London:
Routledge, 1988.

Huntley, E. D. Maxine Hong Kingston: A Critical Companion. Westport, Conn: Greenwood P,

2001.

Hurtley, Joseph. “China’s Legends Run Through Her Tales.” New York Newsday 4 May 1989: 85,

88.

Juhasz, Suzanne. “Maxine Hong Kingston: Narrative Technique & Female Identity.”
Contemporary American Women Writers: Narrative Strategies. Ed. Catherine Rainwater and
William J. Scheick. Lexington: UP of Kentucky, 1985. 173-89.

Kessler-Harris, Alice and William McBrien, eds. The Faith of a (Woman) Write. New York:

Greenwood P, 1988.

Kim, Elaine H. Asian American Literature: An Introduction to the Writings and Their Social
Context. Philadelphia: Temple UP, 1982. (AR EFR [7 TR T A U 1 0% —1F
fh & T OFERROMERL] SRR, 2001 4F)

Kingston, Maxine Hong. “Cultural Mis-readings by American Reviewers.” Asian and Western
Writers in Dialogue: New Cultural Identities. Ed. Guy Amirthanayagam. London:
MacMillan, 1982. 55-65.

——. “Personal Statement.” Approaches to Teaching Kingston'’s The Woman Warrior. New York:
MLA, 1991.

Lee, Jeanne M. The Song of Mu Lan. Arden, NC.: Front Street, 1995.

Lee, Ken-fang. “Cultural Translation and the Exorcist: A Reading of Kingston’s and Tan’s Ghost
Stories.” MELUS 29.2 (2004): 105-27.

Lee, Rachel C. The Americas of Asian American Literature: Gendered Fictions of Nation and
Transnation. Princeton: Princeton UP, 1999.

——. “Asian American Literature.” Encyclopedia of American Literature. Eds. Steven R. Serafin
and Alfred Bendixen. New York: Continuum, 1999. 50-4.

—— and Sau-ling Cynthia Wong, eds. Asian America. Net: Ethnicity, Nationalism, and
Cyberspace. New York: Routledge, 2003.

Lee, Robert A. “Imagined Cities of China: Timothy Mo’s London, Sky Lee’s Vancouver, Fae

131



Myenne Ng’s San Francisco and Jen’s New York.” Hitting Critical Mass: Journal of Asian
American Cultural Criticism 4.1 (1996): 120-132.

——. China Fictions, English Language: Literary Essays in Diaspora, Memory, Story.
Amsterdam: Rodopi, 2008.

——. Multicultural American Literature: Comparative Black, Native, Latino/a and Asian Fictions.
Jackson: UP of Mississippi, 2008. (JA/AE « A A iR [ LT A U B30 B -
S - TT 4=/ FT - TIOTRTAVIDOT 47 varvilkgds] §lEA
B —F =), 2010 )

Lee, Robert G. Orientals: Asian Americans in Popular Culture. Philadelphia: Temple UP, 1999. (5
HEIRIAY) 2 XNV A —REIAC DR OT VT %7 AU AN EHEFEE. 2007
)

Leonard, John. “In Defiance of Two Worlds.” New York Times Book Review (17" September,

1976): C21.

——. “Of Thee Ah Sing.” Nation (5" June, 1989), pp. 768-772.

Li, David Leiwei. Imagining the Nation: Asian American Literature and Cultural Consent.
Stanford: Stanford UP, 1998.

Lim, Shirley Geok-lin. “Twelve Asian American Writers: In Search of Self-Definition.”
Redefining American Literary History. Ed. A LaVonne Brown Ruoff and Jerry W. Ward, Jr.
New York: MLA, 1990. 57-77.

——, ed. Approaches to Teaching Kingston’s The Woman Warrior. New York: MLA, 1991.

—— and Amy Ling, eds. Reading the Literatures of Asian America. Philadelphia: Temple UP,
1992.

Lin, Patricia. “Clashing constructs of Reality: Reading Maxine Hong Kingston’s Tripmaster
Monkey: His Fake Book as Indigenous Ethnography.” Ed. Laura E. Skandera-Trombley.
Critical Essays on Maxine Hong Kingston. New York: G. K. Hall, 1998. 291-303.

Ling, Amy. Between Worlds: Women Writers of Chinese Ancestry. New York: Pergamon P, 1990.

——. “Maxine Hong Kingston and the Dialogic Dilemma of Asian American Writers.” ldeas of
Home: Literature of Asian Migration. Ed. Geoffrey Kain. Michigan: Michigan State UP,
1997. 141-55.

132



——. Yellow Light: The Flowering of Asian American Arts. Philadelphia: Temple UP, 2000.

Ling, Jingi. Narrating Nationalisms: Ideology and Form in Asian American Literature. New York:
Oxford UP, 1998.

Linghu Ping . Surviving on the Gold Mountain: A History of Chinese American Women and Their
Lives. New York: State U of New York P, 1998.

Lowe, Lisa. Immigrant Acts: On Asian American Cultural Politics. Durham, N.C.: Duke UP, 1996.

Ludwig, Sami. Concrete Language: Intercultural Communication in Maxine Hong Kingston'’s The
Woman Warrior and Ishmael Reed’s Mumbo Jumbo. New York: Peter Lang, 1995.

—— and Nicoleta Alexoae-Zagni. The Legacy of Maxine Hong Kingston. Zirich: LIT Verlag,
2014.

Madsen, Deborah L. Maxine Hong Kingston. Detroit: Gale Group, 2000.

Marks, Deborah. Disability: Controversial Debates and Psychosocial Perspectives. New York:
Routledge, 1999.

Mcdonald, Dorothy Ritsuko. “Introdution.” The Chickencoop Chinamen & The Year of the Dragon.
Frank Chin. Seattle: UP of Washinton,1981. xiv—Xix.
Minh-Ha, Trinh T. Women, Nature, Other: Writing Postcoloniality and Feminism. Bloomington:
Indiana UP, 2009. (PrAfFn+aR [ &tk « 1A 7 4 7 - &) A ENE . 2011 4)
Narcisi, Lara. “From Lone Monkey to Family Man: Wittman’s Evolving Inclusion in Tripmaster
Monkey.” Connotations 12. 2-3 (2002/ 2003): 249-280.

Ng, Franklin, ed. Asian American Family Life and Community. New York: Garland, 1998.

Nguyen, Viet Thanh. Race & Resistance: Literature & Politics in Asian America. New York:
Oxford UP, 2002.

Nishime, LeilLani. “Engendering Genre: Gender and Nationalism in China Men and The Woman

Warrior.” MELUS 20.1 (1995): 67-82.

Ong, Caroline. “Demons and Warriors.” Times Literary Supplement. (15" September, 1989): 66.
Partridge, Jeffrey F. L. Beyond Literary Chinatown. Seattle: U of Washington P, 2007.

Pfaff, Timothy. “Conversations with Maxine Hong Kingston.” Conversations with Maxine Hong
Kingston. Ed. Paul Skenazy and Tera Martin. Jackson: UP of Mississippi, 1998. 14-20.

Rabine, Leslie W. “No Lost Paradise: Social Gender and Symbolic Gender in the Writings of

133



Maxine Hong Kingston.” Signs: Journal of Women in Culture and Society 12.3 (1987):
471-92.

Ruzicka, Rachel Dean. “Into the Closet: Cross-Dressing and the Gendered Body in Children’s
Literature and Film.” The Lion and Unicorn 33.2 (2009): 241-44.

Sabine, Maureen. Maxine Hong Kingston's Broken Book of Life: An Intertextual Study of The
Woman Warrior and China Man. Honolulu: U of Hawaii P, 2004.

Said, Edward. Orientalism. New York: Vintage, 1979. (5 R&L TR T4V =% U XA ] FEAL
#7477 U —, 1993 4)

——. The World, the Text, and the Critic. Cambridge: Harvard UP, 1983.

——. Culture and Imperialism. New York: Vintage, 1993.

Sato, Gayle K. Fujita. “Ghosts as Chinese-American constructs in Maxine Hong Kingston’s The
Woman Warrior.” Haunting the House of Fiction: Feminist Perspectives on Ghost Stories by
American Women. Ed. Lynette Carpenter and Wendyk Kolmar. Knoxville: U of Tennessee P,
1991. 193-214.

——. “The Woman Warrior as a Search for Ghosts.” Approach to Teaching Kingston's The Woman
Warrior. Ed. Shriley Geok-Lin Lim. New York: Modern Association of America, 1991.
138-45.

Shi, Pingping. The Mother-Daughter Relationship and the Politics of Gender and Race : A Study of
Chinese American Women's Writings. Kaifeng: Henan UP, 2004.

Shih, Shu-mei. “Exile and Intertextuality in Maxine Hong Kingston's China Men.” The Literature
of Emigration and Exile. Eds. James Whitlark and Wendell Aycock. Lubbock: Texas Tech
UP, 1992. 65-77.

Shostak, Debra. “Maxine Hong Kingston’s Fake Book.” Memory, Narrative & ldentity: New
Essays in Ethnic American Literatures. Eds. Amritjit Singh, Joseph T. Skerrett, Jr. and
Robert E. Hogan. Boston: Northeastern UP, 1994. 233-60.

Shu, Yuan. “Cultural Politics and Chinese-American Female Subjectivity: Rethinking Kingston’s
Woman Warrior.” MELUS 26.2 (2001): 199-223.

Simmons, Diane. Maxine Hong Kingston. New York: Wayne Publishers, 1999.

Skandera-Trombley, Laura E., ed. Critical Essays on Maxine Hong Kingston. New York G. K. Hall

134



& Co., 1998.

Skenazy, Paul and Tera Martin. Conversations with Maxine Hong Kingston. Jackson: UP of
Mississippi, 1998.

Sledge, Linda Ching. “Maxine Kingston’s China Men: The Family Historian as Epic Poet.”
MELUS 7.4 (1980): 3-22.

Sollors, Werner, ed. Multilingual America: Transnationalism, Ethnicity, and the Languages of
American Literature. New York: New York UP, 1998.

Spivak, Gayatri Chakravorty. A Critique of Postcolonial Reason: Toward a History of the
Vanishing Present. Cambridge: Harvard UP, 1999.

Takaki, Ronald. Journey to Gold Mountain: The Chinese in Nineteenth-Century America. New
York: Chelsea, 1994.

Tanner, James T. F. “Walt Whitman’s Presence in Maxine Hong Kingston’s Tripmaster Monkey:

His Fake Book.” MELUS 20.4 (1995): 61-74.

Tong, Benson. The Chinese Americans. Boulder: UP of Colorado, 2003.

Tyler, Anne. “Manic Monologue.” The New Republic 200 (17" April, 1989): 44-46.

Valenzuela, Maria Theresa. “Reconstituting Memory: The Post-Colonial Travel Narrative in Eye of
the Fish.” Global Perspectives on Asian American Literature. Eds. Huang Guiyou and Wu
Bing. Beijing: FLTRP, 2008. 131-44.

Wang, Jennie. “Tripmaster Monkey: Kingston’s Postmodern Representation of a New ‘China
Man’.” MELUS 20 (1995): 101-14.

Wang, Jing. The Story of Stone: Intertextuality, Ancient Chinese Stone Symbolism in Dream of the
Red Chamber, Water Margin, and The Journey to the West. Durham: Duke UP, 1992. (&
BrR TaowiE—rhEOGH & THEE] [TKkEHMs] [HEER] 235t ] EBR
SRR 2015 4)

Wang, Veronica. “Reality and Fantasy: The Chinese-American Woman’s Quest for Identity.”
MELUS 12. 3 (Fall 1985): 23-31.

Williams, A. Noelle. “Oarody and Pacifist Transformations in Maxine Hong Kingston’ Tripmaster
Monkey: His Fake Book.” Ed. Laura E. Skandera-Trombley. Critical Essays on Maxine Hong
Kingston. New York: G. K. Hall, 1998. 318-333.

135



Weldy, Lance. “The Rhetoric of Intertextuality: Maxine Hong Kingston’s Emasculation of China
Men through Li Ruzhen’s Flowers in the Mirror.” Language & Literature 28 (2003): 27-42.

Wong, Sau-ling Cynthia. Reading Asian American Literature: From Necessity to Extravagance.
Princeton: Princeton UP, 1993.

——, ed. Maxine Hong Kingston's The Woman Warrior: A Case Book. Oxford: Oxford UP, 1999.

—— and Stephen H. Sumida, eds. A Resource Guide to Asian American Literature. New York: The
Modern Language Association of America, 2001.

Woo, Deborah. “Maxine Hong Kingston: The Ethnic Writer and Burden of Dual Authenticity.”
Amerasia 16. 1 (1990): 173-200.

Yalom, Marilyn. “The Woman Warrior as Postmodern Autobiography.” Approaches to Teaching
Kingston’s The Woman Warrior. Ed. Shirley Geok-lin Lim. New York: MLA, 1991. 108-15.

Yan, Gao. The Art of Parody: Maxine Hong Kingston'’s Use of Chinese Sources. New York: Peter
Lang, 1996.

Yin, Xiao-Huang. Chinese American Literature since the 1850s. Urbana and Chicago: U of Illinois
P, 2000.

Zhang, Jing. The Representation of Chineseness in Chinese English Literature. Jinan: Shandong
UP, 2008.

Zhang, Qiong. Ambivalence & Ambiguity: Chinese-American Literature Beyond Politics and
Ethnography. Shanghai: Fudan UP, 2006.

Zhang, Ziqing. “Hua Mulan or Fa Mulan: My Understanding of the Original Story and Maxine
Hong Kingston’s Interpretation of the Heroine Fa Mulan in Her Novel.” Fiction and Drama
11 (1999): 107-55.

Zhao, Wenshu. Positioning Contemporary Chinese American Literature in Contested Terrains.

Nanjing: Nanjing UP, 2005.

m. —&&E# (F3X - FX)
A T=E&E] dest o hefF. 1959 4,
BRFE NIBRAE - i —RBER [ =ERR] CadisCE, 2011 4F)

136



Bty
=

FEeprarse] 24t - ZrBHIEA . 1968 4F,

AR R [ E A e - 1] G, 1984 42)
Fgetes] b o Bt 8t At . 1990 4F.
AR FEER [HifEix] ((FLtE. 1961 4)
F=EE ] b AR AL, 1973 4R,
SEFET IR [ =EEEE] (PR SCE . 2006 42)
WK TWdEs] B RS E R, 1979 4,
WA ED i FEORESHRER [Whsr &S] (S subst. 1979 4)
famtdE  TKEHME] dbn o NRSCFEHARF:, 1975 4,
Mt e IR - 3 ARSEGR [KRHMa] CEICCE, 1998 4F)

e b oh o
w XK % o
S8 B B

=]
i
5

SRR TrEEic]  dest o ARSCHFHARFE, 1990 4F,
SRR R EMTER TimilERc] Ca i, 2005 4)

A, FEE &EEEWR o] (CRE P 1985 4)

V. ZRE¥F (30)

TUTRT AV HLFRRSmIT VT %7 AV B 30— & Al (R E X E 2001
)

FHETF [BIELOWLENEL L) Exr KBL TR Tt — = bHAET T AU X
2] (ShEEFE, 2007 4F) :236-57.

AFEANED R (RIKT A2 ME—T T RT AV AIXLFIIBT L N7 v~ -l - 754E] (&
B4, 2014 4F)

ARRMKREE [T O7R7 AV I XFEFSAO0l] (A 2011 4)

FE TR (T A7 7 47 4] ($EERE, 2005 F)

BEHEZ [T AV EREEHPEABR—MER OO TBREZ 7 A VW] (AEFEX
FHRE . 2012 48)

)7 Z& 1 1 Sing The Chinese American Self "—~F > « Ky « FU T A D [ RV v
TR — e B X— DO T A7 - Ty ] EE KBTS [Pk
48 (2004 4) : 100-116.

Bl [7 7 %7 AV WEF =B OkFE4k, 2007 4F) :100-116.

137



BIMEATT AV ~~A 2 VT 4 ZMELFERE—F T A FEV RS, Pbas]
(Fitt, 2007 4F)

—— [T OTREMEROERICB T HV 2 — /T2 I=AL—M-H- X7 X b
VERODICIARREET T U7 %7 AV A FEFSANO D] (R B4R
2011 4F) :262-80 .

Fxor, A—Fxzr FERIEERITTIOTRTAVINORRELEE—T T RT AU IBR
DORESR] CRFEZE HRFE. 2010 48)

NERETFTT7OTRTAIVIAN—T AV TOHLWVE] (FAHE, 1997 4)

WIREZTF v A T H 7 OLREFENCBT 2B —H5FEZT AU I AEFK & HIEH
B REESE [Amte] 26 (2009 4) : 89-104.

RS - DR [ O T X U A0z e S A0l i2 ] (A EAEA, 2010 4)

IWARFBAT (7T RT AV BEE 0 ~AFX 2 =7 ¢ OFEBIERS] (R EER, 2008 4)

F)SERERE BN [PESCER] CRMEL, 1975 4)

WEETTVTRTAVILF=T AT T 47 4 —O4K] (ILnEE, 2010 4)

138



